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twentieth century, should also be the most threatened. No art

form has been (and continues to be) a prey to such destruction
which, whether wilful or accidental, has caused losses on a massive
scale.

The disastrous implications of these losses for the memory of
mankind are now fully appreciated. In this issue of the Unesco
Courier, which is entirely devoted to the safeguard and preserva-
tion of the world’s film heritage, the two major causes of destruc-
tion are analysed in detail. One stems from attitudes of mind to
films and the cinema; the other has to do with the chemistry of
motion picture film.

The cultural value of the cinema was ignored and even denied for
far too long, and the film was considered exclusively as a commer-
cial commodity. In many countries huge quantities of film were
thrown onto the scrap-heap, wantonly despoiled in ruthless and
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