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Workshop Overview

I Condition reporting
i, Object examination

iii. Case study
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Conservation Condition Reporting

What is condition reporting? Why is it important?

-A record of condition following an inspection -Builds institutional memory

and assessment ,
-Understands collections needs

-Records scale, nature, physical vulnerability,

general condition -Behaviour over time

-Informs institutional decision-making

-Develop material understanding
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Conservation Strategies

-Define and prioritise actions for collections care and
access

-Establish appropriate storage environments

-Develop procedures around storage, handling and
access of collections
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LOAN DETAILS

EXHIBITION OUTGOING CONDITION REPORT

BORROWING Royal Museums Greenwich
INSTITUTION

EXHIBITION Pirates

OBJECT DETAILS

D SPD-7247912

TITLE Treasure Island Poster (1978)
CREATOR Anna Mikke

DATE 1978

BARCODE N/A

COLLECTION | Posters

ARTWORK
DIMENSIONS

hxwxd (cm)

FRAME N/A
DIMENSIONS

hxwxd(cm)

MATERIALS | Ink on paper

MAT/MOUNT | N/A

DAMAGE TO MEDIA

Abrasions Losses X P in. Stains
‘Bleedlng Darkening| |Fading Loss ‘Scratches x [Surface
Dirt

DAMAGE TO SUBSTRATE

/Abrasions |x |Creases [x |Distortions |x |Discolour. S h x |Folds
x |Accretions Delam. Embrittled Losses |Skinning Tape
Acidic x |Dents x [Tears Mould Surface IWater
Dirt |D: g

Special Collections | BFI National Archive | Kingshill Way | Berkhamsted HP4 3TP

ANNOTATED IMAGES

(oD } Y I. \
S
o

£

Object Recto

Folds
Delamination

Accretions

Special Collections | BFI National Archive | Kingshill Way | Berkhamsted HP4 3TP

OUTGOING CONDITION

EXAMINER, TITLE:
Tabitha Austin, Paper Conservator

DATE EXAMINED:
8 October 2024

CONDITION NOTES:

-Object examined under ambient and raking light

-Overall in fair condition

-Media likely faded from original presentation

-Overall yellowing/ discolouration

;‘Dents and creases observed throughout, three hard horizontal and vertical folds*—most likely from distribution
istory

-Minor tears observed along outer edges likely due to improper handling/ storage

-Some areas along folds starting to delaminate/ paper matrix opening up—these areas are vulnerable to further

mechanical damage, particularly tearing

OVERALL CONDITION RATING

O GooD O FAR O POOR O UNACCEPTABLE

Special Collections | BFI National Archive | Kingshill Way | Berkhamsted HP4 3TP
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Examination

1. Object Composition
2. Object Creation

3. Object Materiality
4. Object Condition
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Examination

The Environment The Examiner
- H&S considerations - Multi-sensory engagement
- Environmental conditions - Observation and articulation
- Tools and supports - Presence of mind
- Proper lighting - Precise...technical?

- Adequate space
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Types of Light

Ambient and Raking Light

Vincent van Gogh, Three Pairs of Shoes, 1886-1887 from
Harvard Art Museum
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Types of Light

Transmitted light

Eastman Technical Tinting and Toning Manual,1923

BFI Library Collections
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Using different types of light

1. Observations under Ambient Light
RAKING LIGHT radiation source

2. Observations under Raking Light -

B IR & UV cut
filter
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Experimenting with ekphrasis

Still from Blue, Derek Jarman
BFI National Archive [bfi-00n-g2e]
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Technical writing, passive voice

-What might be lost with the use of technical writing?
-What might an examiner’s voice offer?

-What qualities of writing make effective narrative
description?
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Expanding the definition of
‘condition’

1. the state of something with regard to its appearance, 2. the circumstances or factors affecting the way in which
quality, or working order. people live or work, especially with regard to their well-
being.
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The Examiner’s Experience

“For both sensology* and phenomenology**, all perception is not only of something but also from a particular perspective, a
point of view (narratorial or otherwise), and the perceptions of this perceiving ‘I’ are not generated in an act of solipsism but

are constructed culturally in the subject’s interaction with the norms of particular sensory community at a particular period of
time”

*the investigation of the human senses in all their facets as embodied cultural constructions

** philosophical approach that focuses on studying subjective experiences and how individuals perceive and make sense of the world around them
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Ekphrasis for Enargeia

Ekphrasis is traditionally defined as the literary
representation of a work of visual art...it referred to the
practice and skill of presenting artworks through vividly
highly detailed accounts. Today ‘ekphrasis’ is more openly
interpreted as one art form, whether it be writing, visual
art, music or film, that is used to define and describe
another art form, in order to bring an audience the
experience and visceral impact of the object’

Enargeia refers to a vivid and lifelike quality in writing that
creates a strong sensory impression, making the
described scene appear as if it is happening in front of the
reader’s eyes.
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Ekphrastic Examples

‘Signs of water wear creep at the edges. Dustings of mold
find their own stability and shape. | touch them carefully,
these copies of Audre Lorde’s books that survived the
hurricanes, shipped from St. Croix into my hands.’

-p. 3 Survival is a Promise: The Eternal Life of Audre
Lorde, Alexis Pauline Gumbs

SURVIVAL
IS A PROMISE
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Ekphrastic Examples

‘Signs of water wear creep at the edges. Dustings of mold
find their own stability and shape. | touch them carefully,
these copies of Audre Lorde’s books that survived the
hurricanes, shipped from St. Croix into my hands.’

-p. 3 Survival is a Promise: The Eternal Life of Audre
Lorde, Alexis Pauline Gumbs

-Water damage along bottom edge observed

-Inactive mould present

SURVIVAL
IS A PROMISE
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Ekphrastic Examples

“...In its raw state, the substance resembles a fragment of
the firmament: the lazurite phosphoresces like a
darkening sky, white calcite races across its surface like
cirrocumulus clouds, and specks of golden pyrite sparkle
like constellations.’

p.116 James Fox, The World According to Colour
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Ekphrastic Examples

“...In its raw state, the substance resembles a fragment of
the firmament: the lazurite phosphoresces like a
darkening sky, white calcite races across its surface like
cirrocumulus clouds, and specks of golden pyrite sparkle
like constellations.’

p.116 James Fox, The World According to Colour

- lIrregular stone shape

- Deeply saturated blue tone with gold pyrite and white
calcite pieces observed throughout
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Ekphrastic Examples

“...An accidental tear in one painting allows one to read a
fortuitous telegram, as it were, from another time. The
discontinuous words from some new report read: ‘still
work...compulsion...any horse-trading with the Govern-
...democracy.’ A fragmented agenda from the time”

p.99 Derek Jarman, Michael Charlesworth
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Ekphrastic Examples

“...An accidental tear in one painting allows one to read a
fortuitous telegram, as it were, from another time. The
discontinuous words from some new report read: ‘still
work...compulsion...any horse-trading with the Govern-
...democracy.’ A fragmented agenda from the time”

p.99 Derek Jarman, Michael Charlesworth

-Tears observed through newsprint component of
substrate
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CONDITION REPORT ANNOTATED IMAGES

OBJECT DETAILS Front Cover

ID JAR-2-1-3

TITLE Sketchbook for Blue

CREATOR Derek Jarman

DATE 1993

BARCODE N/A

COLLECTION Screencraft

ARTWORK 31x31x5

DIMENSIONS

hxwxd (cm)

FRAME N/A

DIMENSIONS

hxwxd(mm)

MATERIALS Mixed media: bound
scrapbook

MAT/MOUNT N/A

DAMAGE TO MEDIA
IAbrasions Losses x [Discolour. |x |Flaking Powderin. Stains
Bleeding Darkening Fading X [Loss X [Scratches [x [Surface Dirt
(Other: Losses Surface Dirt Cracking/ creasing Adhesive Residue
Abrasions Bleeding Delamination Accretion
Dents | Media Transfer Distortions/ cockling Tears
DAMAGE TO SUBSTRATE
lAbrasions  [x [Creases x [Distortions |x [Discolour. IScratches  |x |Folds
X |Accretions Delam. Embrittled Losses Skinning [Tape
IAcidic X [Dents X [Tears Mould Surface Dirt \Water
Damage
(Other: Special Collections | BFI National Archive | irasiil,Way | Berkhamsted HP4 3TP
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NARRATIVE DESCRIPTION

EXAMINER, TITLE: DATE EXAMINED:
Tabitha Austin, Paper Conservator 27 May 2025

NARRATIVE DESCRIPTION

EXAMINER, TITLE: DATE EXAMINED:
Tabitha Austin, Paper Conservator 27 May 2025

CONDITION NOTES:

-Object examined under ambient and raking light

-Overall, in good condition

-Clothbound sketchbook

-Front and back covers painted with layers of black then blue (likely) acrylic paint

-15.7 x 15.2 cm imitation gold fail_square features in centre of front cover

-Maker’s inscriptions parallel to outer lines of gold square, handwritten with gold, rounded-felt tip marker ‘Blue is
poison’ (left vertical line of square); ‘International Blue’ (top horizontal edge of square); ‘into the blue’ (right
vertical line of square); ‘my blue heaven’ (bottom horizontal edge)

-Textured surface built up on front and back covers

-The inscription ‘BLISS is written in gold felt-tip marker in 180* orientation to front cover's orientation

Cover front board

-Losses in media observed around edges of front cover book cloth

-In some area the fibre matrix of the cloth is exposed with visible fraying

-Media and cloth cover losses observed at bottom right corner — board is exposed and laminating
-Some loss of media observed at top right corner of cover, fibre matrix of book cloth

-Further, comparatively more shallow losses in media along the right edge

-Areas of loss of imitation gold foil on square- the blue paint in these areas appear darker, likely due to
application of an adhesive to apply/ secure the lost gilding

-Fingerprints and scratches observed throughout the gold area

-Along the joint of the front cover and spine, blue paint is cracking due to mechanical use/ pressure
-Outline of a single hair, bottom centre right embedded under paint layers

-There is a burnished finish on edges and surfaces that extend most outward, which could indicate how they

CONDITION NOTES:

Linen-bound Italian scrapbook converted into a vessel of Blue thought.

It appears that the book was first painted with a layer of black acrylic paint before Jarman applied a blue layer.
Jarman may have intended the black as a grounding layer to produce a smoothing effect across structural
component parts of the book, particularly the hard sites where the boards and linen-wrapped spine meet. A more
unified texture and planar foundation is achieved from this grounding which might aspire to immaterial qualities of
Yves Klein's Blue Void or projected blue light.

Still, the cover boards have a textured surface through direct application and removal of media-- undercurrents of
black paint interrupt the blue, simulating a new realm/ a new work coming into view. Trapped hairs under paint
layers and fossilised fingerprints in the gilding impress an earthly and corporeal intimacy into a spiritual work.

The loss of media observed along the edges of the imitation gold foil and along the linen and front cover boards
feel like a distancing as if a portal to realm is collapsing.

Jarman gives hand-written annotations on each side of the gold square of the front cover in gold rounded felt-tip
marker:

blue is poison (along the square’s left vertical line)
International Blue (along the square’s top horizontal line)
‘inta the blue’ (along the square’s right vertical line)

‘my blue heaven’ (along the square’s bottom horizontal line)

The text is incantation-like, to invoke a shared understanding of the breadth and depth of Blue.
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D999 7?7?7?97?97?7?

-When might an approach like this be possible or necessary?
-How does it fit within a holistic approach to object description in other modes of description?
-Where does conservation documentation and activity fit within archival data systems?
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Your Turn!

1. Noting Materiality and
Condition, think:

a. Composition

b. Process

c. Materiality

d. Damage/ degradation
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Your Turn!

1. Noting Materiality and 2. Reflect on wider ‘condition’
Condition, think:

a. Composition

b. Process
c. Materiality c. Psychology of maker

a. Social and political contexts
b. Geography

d. Damage/ degradation
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Your Turn!

1. Noting Materiality and 2. Reflect on wider ‘condition’ 3. Examiner’s Perception
Con(gtlon, th'_T_k: a. Social and political contex.. a. Your perception
a. Lomposition b. Temporalit
b. Process b. Geography Aff i y et/ /
. c. Psvcholoav of maker c. Affect as an examiner/ user
c. Materiality y gy audience

d. Damage/ degradation
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