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Annual Report of the Hederlands Filmmuseum 1990

This is the continuing story of a Filmarchive in move-
ment; we are almost beginning to look like a perpetuum
mobile.

The year 1990 was marked by three major events of diffe-
rent, but all positive nature.

In spring we could move our library and the offices to
our new building. All who have ever moved a large libra-
ry will know what this means in terms of preparation and
work = it's terrifying. Anyway, all went well and the
new library, having much more space for its users,
functions splendidly.

Having moved we could start with the alterations of the
old building, a process which would take almost a year.
Main thing we do is remove the many false walls and
restore the big spaces in their old gleory. Sometimes we
have pleasant surprises, like for instance the discove-
ry, in the old library that will become the new scree-
ning-room, of the original, heavily decorated ceiling.
It was still in a pretty good state, so we decided to
restore it.

During the building process the screenings had to take
place elsewhere. Fortunately we could make a deal with a
sympathetic theatre, run by students on a non-profit
basis, where we could use (from September 1990 to Sep-
tember 1591) the smaller screening-room. At the end of
September 1991 we will re-ocpen the old building and
resume all our activities there.

The best news of all comes last. In May we finally got a
reply from the Ministry of Culture to our request for
extra money for film-preservation, that we had sent in
hugust 1989. Although we did not get what we asked, we
were granted a total of 8 million guilders, to be spent
over the years 1990, 19%%1 and 1992; we still hope the
rest will follow after that,

Naturally we had to increase our speed in preservation
considerably, so we contracted quite a number of people
to assist us a couple of years. Right now we work like a
genuine factory; a number of people view the material
and do the pre-cataloguing, then, on that basis, decisi-
ens are taken to either having the material viewed by
curators to decide on any action (preservation or noti-
gylnq colleagues etec.), or store it again for later
t“3151““5? then, in case of preservation, the films go

© the repair-group (4 girls, busy like modinettes,
EEPﬁirlng perforations or renewing splices) or, if
SCessary, to a curator who first recenstructs or cor-

EEctE the order of shots, whereafter the materjal goes
o the repair group.




The laboratory, Haghefilm, also had to adapt to the new
speed by contracting new pecple for their preservation-
unit.

After a shoert period of trial and error the system works
emoothly and we make an average of 4000 meters a week.

It's a refreshing change to temporarily run a factory
and a building company; we all love the feverish activi-
ty although sometimes, when the turmoil reaches intole-
rable heights, we have visions of our premises turned
into flowering meadows and 1little picturesque lakes at
which borders we can lie down to just rest and sunbathe
forever after.

Maybe the near future will bring such miracle, or will
it bring even more earthquakes?

Stay with us till the next episode and you will know.

Hoos Blotkamp
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CINMEMATHEQUE DE GRECE - MUSEE DU CINEMA

1, BUE EAMAR] - TEL, 3613.044 - TELEGRAMMES TAIMIOTHIEI
ATHEHMES

CINEMATHEQUE DE GRECE-MUSEE DU CINEMA
RAPPURT 1990

1) Acquisitions

Au courant de la période sous revue la Cinémathdque de
Gréce a enrich ees collections de :

7 Films drece de long métrage

63 Films Etrangers de long :gtrage
2 Pilme Etrangers de court métrage
3 Filma Grecs dé court métrage

400 métres de films documentaires

T2 Affichea

154 Photos du Cinéma International

Les négatifs du Film " AVENTURE DAKS LA NUIT® (I1954) de
Aaiuplpu.Terzakia. donation du file Terzakis a la Ciné=
mithéque de Gréce.

Une collection de Livres et de Revues de Jinéma trie riche

donation de Mse. Natalie Koteikas, qui appartenaient 4 son
mari,

2) Nos tebhniciens ont contimué le travail de restauration
de plusieurs court-métrages et comédies du Jinéma Jrec
des années '20, '30 ainsi que des filme de 1'Archive
Michel Dorizas.

Le manyue de fonds n'a pas permis 4 la Cinémathique de
Gréce de continuer son travail de restauration au rythme
désiré et nous attendons toujours les fonds nécessaires
pour le transfert en safety de 50,000 mitres env, de films
nitrate qui constituent une partie considgrable du aptri-
moine du Zinéma Jrec. La Cinémathdque ne cesse pas Bes
efforts pour ces fonds tant de la part de 1'Etat gue de

la part da Marché Commun.

3) Cataloguues=Uocumentation-Recherches

En 1990 a continue le catalo uage des [ilms de Ba collebtion.
Alnei que la recherche pour identifier le reste de films
de 1'Archive lorizas,

La Cinémathéyue de Grice a aussl commencd le travail
et la recherche sur 1'inventaire de ses collections
destinées &4 &tre exposées dane son Musée du Cinéma.

MEMERE p
T E
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4) Projections de Filma-Exhibitiona-Publications

a) la Cinémathique de Grice a continué 1'Hommage a Vi ctor
Sjostrom et Maurice Stiller et a présenté dee films
Suedole dent certalns pour la pt&uﬁéra fols en Gréce
{ I0 films comme TERJE VIGGEN, LA CAROSSE FANTOME etc.)

Un programme dédié au FREE CINEMA Anglais ( 5 Films
comme [HE SERVANT, SATURJAY NIGHT SUNOAY MORNING etcy)

Ainsi qu'un Hnmmngp a JEAN RENOIR ( 6 Filme comme LA
REZLE DU]JEU, LA PETITE MARCHANJE J'ALLUMETTES, L'HOMME
SUH*E tcele

Le Programme du mois de Janvier I990 s'est terminée avec
une presentation d'une selection de Films de 1'Archive
Michel DORIZAS.

b) Le Programme de Février était dédié a LUIS BUNUEL
( 8 Films dont LOS OLYIUADOS, VIRIDIANA, JOURNAL D'UNE
FEMME OE CHAMBRE, SUBIDA AL CIELO, etc.).

A AFIRA FURDSAVA ( 5 Films dont LES SEPT SAMURAIS,RASHOMON,
JOJIMBO, ete.).

La Cinémathiégue de Grdece a aussi continué 1'Homnage
au Cinéma Sueédoias.

¢) Le Programme de Mars 1950, a &tg dgdié :

AU DRAME DE L'HQMME MODERNE qui ne consiste pas au J'AI IU
JE N'A1 PAS, JE ME REJOUIS OU PAS mais surtout JE MER[URE
ou bien JE TORIURE, Avec une selection de Films de HUOBERTO
ROSSELLINI Bt INGMAR BERGMAN ( 20 Films dont ROMA CITIA
APERTA, PAISEA, FRANCESCO GIULARE DI w10, ALLEMAZHE ANNEE
ZERD, VOYAGE EN ITALIE, ETE AVEC MORICA, LE SILENCE, LA
SOURCE DEE}YIEEGES, SOURIRES D'UNE WUIT D'ETE, LE SEPTIZME
SCEAU ete.).

d) En Avril 1990 :

HOMMAGE AUX GRANDES STARS DU CINEMA MONDIAL- CREAIRICES
DE REVES { I5 Filme dont SUMURUM, WUTHERING HEIGHTS,
E{TASE, QUEEN CHRISTINA, BLUE AN3EL, SILDA ete.).

e) Le Yrogramme de Novembre 1990, a cmmencé aven un :

HOMMAGE AU NOUVEAU CINEMA JAPONAIS ( 8 Pilis dert
JUIM CHIYO, THE STORY OF JIRO, CHILDREN OF NAGASAKI,
APFASSIOKAIA, FALL 3UE, ete,).

Un Programme de Rares Films DU CINZMA GREC provenant
des Archives de la Cinémathiqyue de Orece ( 20 Films
dont LE MAGE D'AIHENES, LES AVENTURES DE VILAR, DAPHNIS
ET CHLOE, BOHEMES,SOCIAL CURRUPTION, ete.)
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f) Le programme de Décembre 1990 comprenait :

T Un Programme de CLASSIQUES DU CINEMA AMERICAIN (30 Films
dont RAISINS DE LA COLERE, SUNSET BOULEVARD, WHO'S APRAID

OF VIRSINIA WOOLF, CAP ON A HOT TIN RUOF, A STREETCAR NAMED
DESIRE ete,)

Un Hommage & ANTHONY QUEER (IO Films dont LA STRAUA,
ZORBAS LE GREC, ete.) :

5) Froarammes de la Cinémathdque de Griace pour les Etudiants

La Cinémath&que de Gréce a organisé cette annde ausei des
o prugecbiunu spéciles pour les Etudiante dee Ecocles de
Cinéma toue les Samedis avec les Classigues du Cinéma
Mendial accompagnées d'introductions par les enseignants
de ces Ecoles et des Metteurs en scine du Cinéma Grece,

Et tous les Marcredies matine elle a organisé des projections

pour les Etudlants de 1'Université d'Athines, Departement

des Sciences Politiques, avec le concours de Maria comninos,
“ON, Frofeepeur a L'Université d'Athines et de cinéastes Grece.

) 6) Collaboration et Ayde aux Ciné-Clubs de Provinces, Mairies
f Union Artistiques, Centres de Civilisabion ekc,

, La Cinémathéque de Gréce a continué son travail avec ses

[ 1U CTiné-Clube de provinces (THESSALONIKI, LARISSA, CALAMATA ete.
IRE et a aidé le travall et les manifestations de :

:RTO a) IKSIITUT ZRANCAIS D'ATHENES

h fuduelAlIvd DES ETUDIANLY DE L'UNIVERSITE D'ATHENES

B b) Spemtow prwewg ol

~ ¢) CENIRE DE CIVILISATION DE SYRA
d) NMAIRIE D'ELIOPOLIS D'ATTIQUE
e) UNION 023 CRIIIQUES DU CINEMA GRECE
f) MANIFESTAIION DE CINEMA DU JOURNAL ELEFTPHEROTYPIA
£) GEMINAIRZ DE STAJE DE L'UNIVERSITE PANIPIUS

h) SEAIFAIRZ DE STASE POUR LES AITACHES CULIMURELS DE
L'ETAT JREZ URGANISE PAR L'ECULE LE L'ADMINISTRATION
PUBLIQUE;

7) _Publications

La Cinémathdque de Grice a publié des Pilmograpgles,
des Programmes et des Essais, sur i

Maurice STILLER et Victor JJOSTROM
JEAN REROIR




8)

10)

TAINIDBHKH THE EAAAADE

MICHEL DORIZAS

LUIS BUNUEL

AKIRA KUROSAWA

ROSSELLINI-BERGMAN

CREAIRIZES Di REVES

LES TRZSORS DE L'ARCHIVE DE LA CINEMATHEQUE DE GRECE"
( Les Plonniers )

ROUVEAU CINEMA JAFORAIS

La Cinémthiéque de Griéce en I990 a aussi organisé des
manifestations du Cinéma Grec & 1'étranger en collabo-
ration avec les Apbassades de Grice ainsl gqu'une grande
maniﬁggtatinn du Cinéma 3rec avec le FILM FORUM de
MURZ &

Les travaux de restauration et arrangement des salles
du MUSEEde la Cinémathique de Grdéce au premier étage

de 1'{+meuble de la Rue Kanari I, sont presque com lets
§t 1'inauguration du MUSEE esat prévue pour %n fin Mars
g‘gII

La Cinémathéque de Grice continue ses efforte pour la
meilleure preparation duu COWJRES de la FIAF pour 1991,

Athdnes Février 1991.

Ce rapport a été prégaré par AGLAE MITROPOULOS avant
ga perte en Janvier

991.
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China Film Archive. Beiling
Eepart for 19%0

i i s o e 0 5 e e e

Chinese fealure Tilm ___200 copies

L. Foreion Teature lilm ___77 copies

3.

Thinese orginal negalive and sound [ilm __ 34 copies

Preservation and Daplicallon

I. Dupliralion al nitrale (ilm on lo mceinie film ___ 4 capircs

Buplicalion of safely film ___14] copies

Lo Duplication of salely negative and sound film ___ 554 copies

L

5.

Fublirv zepvire

Cnlaloguing

Colleclinn

. Calleciion

. Calleriion

Collection

Cellerlion

Al forumenial jon

ol holh Chinese and loreign periodlenles 150 copies
of Tilm still ___33:.000 piciures

ef Tilm plnayscript ___1250 ropies

of Tilm playbill ___&00 pirfures

of Tilm symopsis ___6270 copirs

Leading of wriling materinl ___ 2000 copies

Leading of writien and photo materinl ___ 1100 person_lime

Leading of playbill ___1200 plctures

« Publication of & file hazic knowledge readings

" BRAND SIGHT OF FILN FAN "

+ Tompletion of the film " STRANG SOUND ™ and T.V. droma

" THE TIME %REN LITTLE BIRDS CAN FLY ™ written by our resenrchers




¥ Film show

Dovumentnlion [ilm shewn 1o llmmakers and professionals 2

4.000 times and videalnpe L5000 Nimes

¥l Adwistration
I. Stall ___350 persons

2. Ampunl budget 450000 dollars

VIl Imternntionnl relalions
1. DMespaich of delegntes 1o altend the 461k annual meeling of
FIAE held in Cuba and despaich ofdelegates fo visit
Czechos lovakia and Belgiom [ilm archives
2. Receplion of delegations of Mational Film Archive of
ILI.R.E and Romenin and Soviel Fils Archives
1. Organization of Chinese Film Relrospectives in

Brussels. Relginm and in Monipeliers Fromre

« Urganization of the Canadian Film Retrospeciive in Chins
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FIAF - Annual Report 1990

1. Acguisitions Of the Year

Jugoslovenska Kinoteka has enlarged its film
collection for 824 titles. Most of them are the negatives of short
Yugoslav films and positive prints of Yugoslav and foreign feature
films shown in our cinemas during last year. These titles were
gselected after the examination of more than 3000 positive prints
handed over te Kinoteka on the basis of obligatory and voluntary
deposit, and also by purchase from private collectors.

Among the new titles of Yugoslav films now in the
archive are the following ones: "Otac na slufbenom putu" ("When
Father Was Away on Business") by Emir Kusturica, "Bal na vodi" (“He
Babu-Riba") by Jovan Adin, "Zadah tela" ("Body Smell”) by Zivoiin
Pavlovié, "Kako sam sistematski uniZten od idiota" ("How I was
EyﬂtETati:ally Destroyed by Idiots") by Slobodan Sijan, "Sredna
nova 49" ("Happy New Year 1949") by Stole Popov and "Balkanski
Bpijun® ("The Palkan Spy") by Dufan Kovafevié and Bofidar Nikolié.

The Library of Jugoslovenska kinoteka has
obtained 304 books and about 60 titles of various film magazines.

¢+ Progress in the Field of Preservation

Jugoslovenska kinoteka has completed the
2L the sound for one of the best Serbian feature
Jos, the film "Sa verom u Boga" ("With Faith in
by Mihajlo Al. Popovié. The picture was restored a
nd the film was shown as the silent in Pordenone,

TEConstruction of
£ilms from the

God") directed

few Yearsg ago a
tlt The Silent p
%;bluharatinn wi
:¥Fiﬁfhn1 1832 showing, and has made the two prints with optical

ilm Days. Kinoteka has now reconstructed, in

th the author, the musical accompaniment for the




We are now restoring the important documantary
film “"Beograd® ("Belgrade") made in 1930, and also the extremely
valuable documentary materijal filmed during the Balkan Wars
1912-13, legacy of the cameraman Djoka Bogdanovié,

Nine titles (4979 met.) on the inflammable
nitrate film have been duplicated on the safety film stock.

There have also been made five colour positive
prints of Yugoslav films, and a few black and white positive prints
of foreign films that were only on negative stock.

Very often even the simple process of cataloguing
and archiving of the films handed over by the distributors and the
producers presents the hard labour of reconstruction and preservation
One distributor has sent us the truckful of mixed reels with no
protective boxes and no identification labels. Our archivist,

Mr. Zoran Sinobad, has spent four months Just identifying and
reconstructing the films from that truck. Finally it has turned
cut that Bo% of these films were the prints of Yugoslav features
in a fairly good condition. Such mishandling occurs because there
is a shortage of metal film boxes, so the distributors either keep
them for themselves or sell them.

3. Cataloguing - Documentation - Research

Cataloguing:

1500 positive film prints were processed and
catalogued;

7500 index cards were completed for the subject
catalogue;

13500 index cards were filed ints the catalogue.

Documentation:

3526 photographs and 257 film scripts and dialogué
lists have been collected for the documentation;

5600 films were identified and clasgified for the
presg clipping archive.

Regearch:

162 researchers have viewed the films in the
archive; 1000 researchers have used the documentation; 810 films

have been lent cutside the archive on the requests of various
researchers and £4ilm echools;
telephone.

700 informations were given by the




4. Film Showings (A Short Summary) - Exhibitions - Publications

¥
Unfortunately, the reconstruction of our film

theatre, which is also our exhibition space, has not been completed
yet. Therefore we organized no exhibitions, and our film showing was
restricted on few film cycles presented in cooperation with other
institutions and Yugoslav film festivals. Some of the cycles were:

e “The Panorama of Middle European Cinema®™, "The Highlights of

nts Children Films", "Classical American Melodrama", and "Five Japanese
Films". '

uing We expect that our film theatre will be finally

ha ' open in May, 1991,

ation. Jugoslovenska kinoteka has published "Film Index

1982-1988" which is a guide for "The Museum of Jugoslovenska kinoteka
Bulletin" that had during this period published the informations
on the films shown in our theatre. In the "Film Index" there are
more than 3000 original and Serbocroatian titles with references
to the Bulletin issue where each particular film was more extensively
a treated.
ep In cooperation with the Japan Embassy and Student.H
. Cultural Centre, Belgrade, we have published the small catalogue for

the presentation of the contemporary Japanese cinema "Five Japanese
Films".

5. Relations With Governmental Auvthorities

We have reached an improvement in our talks with

ckt
The Ministry of Culture about the biggest problem of Jugoslovenska
kinoteka for a number of years, and that is the lack of film
sl Preservati : .
v On Space. The Ministry has shown us the understanding
or
th ;hi“ urgency and there is a possibility of their financing
: ¥ 3
Log i Uilding of the new vault of 2400 square metres,
M*I-fuungm Considering the present difficulties of Yugoslav
thS funds i' e can hardly expect more, so the chronic shortage of
e or

Eilm PFreservation will probably continue.

F

8. Inte natio _
b nal RElﬂtlﬂns (FIAF and Other Institu;jgns]

Mr,

Slobodan Sijan, director of Jugoslovenska




kinoteka has attended the FIAF Congress in Havana.

He has also visited the Israel Archive and
Steven Spielberg Jewish Film Archive in Jerusalem, and the
cindmathequés in Tel Aviv and Haifa; these vigits were made during
The Week of Serbian Culture in Israel.

Mr. Zijan has participated in the 3rt Internati-
onal Film Symposium in Diiseldorf, and in October has attended The
Silent Film Days in Pordencne, Italy.

Gosfilmfond, Moscow, has kindly accepted to
restore for Jugoslovenska kinoteka the very important documentary
footage filmed during the Balkan Wars 1912-13, the legacy of
serbian cameraman Djoka Bogdanovié. This material is wvery damaged
and our laboratories are not capable of duplicating it. We are
most grateful to Gosfilmfond and its new director, Mr. Vladimir
Malishev, for coming to our aid and answering our request that
their experts try to salvage this valuable documentary materijal.
Mr. %ijan and our archive manager Mr. Stevan JoviZié have visited
Gosfilmfond in December, and on that occasion have discussed the
continuity of traditionally good cooperative relationship of our
archives.

Jugoslovenska kinoteka has also exchanged films
with archives in Moscow, Frague and Budapest during last year.

7. Miscellansous

Jugoslovenska kinoteka has purchased the new
AT-386 computer with hard disc capacity of 180 MB and the laser
printer.

our primary task is to process the files of
the Yugoslav films collection. However, it is no easy matter to
decide which film cataloguing (computer filing) programme to obtain:
By making the documentation survey of the various programmes used
by the other archives, we have reached the conclusion that the
current situation is rather chaotic and that there exist great
divergencies in the types of the programmes in use, and also
in the smount of data on each particular film processed for compute®

files by some of the archives.




e and
he

ade dur

. Intern
ended

We would like to file im a wide range of
informations on each film. Trying to purchase the adequate
programme we have been in contact with a few manufacturers,
but every good advise is most welcome.

February 1991.
Belgrade







STIFTUNG DEUTSCHE KINEMATHEK
FIAF-Report 1990

1) Acquisitions of the Year %

In 1990, planning was intensified for the completion of the “Fflmhaus
Esplanade” for the 100 Year Jubilee, which resulted, in particular,
in the acquisition of material on contemporary German film-making.

The film archive was enlarged by a total of 25 feature and 63 short
films. Three of these titles were purchased with funds from the
Stiftung Deutsche Klassenlotterie Berlin (DKLB-Stiftung).

With DKLB-5tiftung funds, 2B new copies for distribution were made.
In the course of the German-German unification (03.10.1990), the
Kinemathek took possession of 147 distribution copies from the former
Natfonal Film Archive of the GDR.

A total of 183 copies for distribution were acquired.

Additional special fumnds from the DELB-Stiftung, from state cultural
foundations, as well as from the Senate of Ber?in made it possible to
purchase the artistically valuable estates of the costume designers,
Charlotte Flemming and 11se Fehling, and to acquire the document
eollection of Dr. Alfred Bauver, former long-standing director of the
Berlin International Film Festival.

These attractive new acquisitions, guite large in number, were com-
plemented by the purchase of A. Pressburger's and H. Lippert's col-
lections of written material, as well as by the purchase of historical
film equipment. The inventory was also enlarged by a diverse assort-
ment of gifts of primary and secondary material.

2) Progress in the Field of Preservation

:ﬂ April, the Kinemathek was informed of constructional defects in its
11m archives vaults and had to stop all regular work in them. Colleagues

working in the field of film technics were forced to continue their
Work under quite makeshift conditions.

:lsu affected were the activities in the film distribution department.

ving of material was b

. egun in October. By the end of the year
app;”:;Eﬂ;ETr 50 X of the negatives and 95 X of all nitrate copies had
had tg hg 6ufThE moving of archive and distribution copies of films

~ not yet readifgn“Ed' as the newly rented storage and work rooms were

The rest
ang) ,nﬂriﬁgﬁg of two films was completed: DAS WANDERNDE BILD (Fritz
ER RADRENNBAHN IN FRIEDENAU (Tonbild).




With DKLB-5tiftung funds, 1t was possible to secure three films
(a duplicate negative and a copy of each film were made).

In the poster archive, cataleguing and preservation could only be

partially continued (218 negatives), due to a lack in funds. S5lides
were .completed of DEFA production plans and drawings.

3) Cataloguing - Documentation - Research

In the Association of West German Film Archives, a working group
was constituted to catalogue all German film productions archived
with its members,

It was possible for € assistants (temporary employees) to improve
the registration and cataloguing of new arrivals and of the old inven-
tory in the collection departments.

The indexing of articles from the German journal "Film-Kurier" was
continued.

In autumn, 1990, after a successful trial run, data from the written
material of various estates were compiled via data processing (PC).

The number of all inquiries (letters and phone calls) addressed to
a1l departments, including the documentation department, amounted
to 5.844.

Many inquires concerned matters which could be best answered by a
Tibrary; these were referred on to the library of the DFFB.

33 visitors (1989: 95) viewed films at our institute. A total of
1.196 films (1989: 1304) were distributed non-commercially to film
clubs, universities, communal cinemas, etc,

151 visitors (1989: 144) came to the documentation department for
the purpose of scientific and historical film recearch. There were
288 visiting days in all.

The following guests, among others, visited the Kinemathek: Forrest

f Ackerman (Los Angeles); Jean Luc Godard (Paris): Fred Pressburger
Paris).

4) Film Showings

February 9th - 20th: On occasion of the 40th International Film
Festival of Berlin, the Kinemathek organized a historical film retro-
spective entitled "Das Jahr 1945=,

June 8th - 9th: The first all-German symposfum after the opening




o

up of the borders, with the theme "Dber das Bildermachen. Kamera-
leute im Gesprich™ was held for cinema managers. Camera persons

from GDR and FRG reported on their work: selected films documented
their reports.

bot October 3rd: The celebration of the German-German unification was
accompanied by a representative film program organized by the Kine-
mathek (Humboldt University).

December 15th - 18th: A viewing of Wim Wender's complete works
to date was held in preparation for a publication.

5) Exhibitions - Publications

: a) Exhibitions

On the occasion of the "Deutscher Filmpreis™ Awards in Berlin, the
Kinemathek once again decorated the rooms with histerical film objects.

Contributing archive material and display objects, the Kinemathek co-
operated closely in the following exhibitions, among others:

E?!n = "Friedrich Wilhelm Murnav Exhibition™

i (Goethe Institute Amsterdam)

.0 = "Filmbilder und Vorbilder". In honor of Fritz Lang's 100th birthday.
! (Ber1in and Potsdam)

b) Publications

For the Retrospective of the Berlin International Film Festival, the
Kinemathek published the book "Das Jahr 1945", with contributfons
from German directors and film authors {e. g., Ulrike Ottinger,
m Helma Sanders-Brahms, Jan Schiitte). On the occasion of the 40th
anniversary of the Festival n 1990, an extensive documentation of
the history of the Festival was published by the Kinemathek [author:
Wolfgang Jacobsen; texts also by: Fred Zinneman, Theo Angelopoulos,

[ Freddy Buache,
~ and nthe,gfig Alec Guinness, Krzysztof Kieslowski, Michael Verhoeven,

2
jer

'g:th a two volume {ssue, 12/13 (1989/90), the "Film und Fernsehen in
FOrschung und Lehre® serfes was continued.

1IN cooperation with the Kinemathek, Carl Hanser ?Er?a?fhuniﬂh published

Jr e 'H'lﬂum; "Alad i
for their "Reihe piﬁgﬁ?ﬁis (38) and "Friedrich Wilhelm Murnau (43)

The Kinem,
3“13'an25:::z"alsu contributed to the publication "Richard Oswald" for

-Buchreihe {Hamburg/Munich).

vt Fi0-

£) Budgetar
=i Matters - Relations with Governmental Authorities

Nty figcy
s, MeAns once again determined budgetary planning.




A consolidation ensued with the approval of a supplementary budget
in the second half of the year. The approval of a significant amount
of project funds for the purchasing of collections and film prints
improved the financial situation.

During the summer of '90, the investment costs for the interior
design of the “Filmhaus Esplanade" with a museum were recalculated.
The projected personnel and material costs for the years '92 - '94
were submitted to the Berlin House of Representatives in the budget
proposal of the Department for Cultural Affairs. For the construction
of the "Filmhaus®, bids were invited from building companies (as both
builder and investor). The outcome is to be announced at the begin-
ning of this year,

7) International Relations (FIAF and others)

Eva Orbanz participated in FIAF board meetings and the 46th FIAF
Congress.

Furthermore, on invitation, she went to Tokyo (National Film Archive),
Vienna (Austrian Film Archive, symposium on the subject "Das audio-
visuelle Gedichtnis®), San Sebastian (Film Festival, A.C.C.E. meeting),
Chicago (International Film Festival, jury member) and Syracuse, N.Y.
(Syracuse University/Belfer Audio Laboratory, meeting of the Tech-
nical Co-ordinating Committee).

B) Special Events

On June 6th, Hans Helmut Prinzler was elected new chairman and
successor of Prof. Dr. Heinz Rathsack by the board of the Kinemathek.

As of the beginning of the year, Mr. Prinzler was acting chairman and,
as a result of the German-German wunification, participated intensively
in the discussions and negotiations on the integration of the former
National Film Archive of the GOR (Staatliches Filmarchiv der DDR) into
the Association of West German Film Archives. Parallel to the incor-
poration of the 5FA into the Federal Archive/Film Archive (Bundesarchiv/
Filmarchiv), the Kinemathek initiated the taking over of SFA film
distribution, as well as a branch of 1ts document collection.

February 5th, 1991

Hans Helmut Prinzler
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1. ACQUISITIONS OF THE YEAR

Puring its fourth year of operations, the archive received and
inventoried 16,313 reels of motion picture and video,i.e. approximately
1,360 reels per month.

The most notable collections were received from: the heire of Di
Doménico Hermanos First national distributor and screening companyl;
film producers Marco Tulio Lizarazo and Antonic Ordofiez Ceballes;
televigidén producers Audiovisuales end Datos ¥ Mensajes, and film
directors Francisco Morden, Sergio Cabrera, Manuel Franco and Luis
Alfredo Sanchesz.

- FROGRESS IN THE FIELD OF PRESERVATION
Our motion picture and wideo film storage capacity was increased
from 200 to 250 cubic meters.

The city of Bogotd assigned uva a plece of land where we plan to
build premises specifically designed for the work of the archive.

¥e received s a donation a laboratory for the processing of black

and white still photography, which is already in operation.

Arrangements wers made for a technieal wisit from Joao Séecrates

de Oliveira of Cinemateca brasilera, planned for March 1991.

We regret the loss of the training which one of our technicians

had received during 1989 (in Bois D"Arcy and Sac Paule), as he resigned
from the archive for personal reasons.

CATALOGUING

e da
| data bages we use to handle information on motion picture and
i ellections have reached the following figures:

Aniting inventory:
Var] Tication:

25.000 entries:
1,054 entries;




-
- catalogue (projected): 160 entries.

DOCUMENTATION

Documents collections continued Eo grow with the incorporation of
important new donations from, the Asoclacién Colombiana de Cinematogra-
fistas, and from other producers and directors.

The Documentation and Consultation Centre attended 568 users in

the courase of the year, representing an increase of 63% over the
pPrevious year.

RESEARCH
We have continued the systematic research commenced in 19288 fnto
the origins of moving: pictures in Colombia, with the revision of
newspapers and magazines of the Atlantic ecoastal regiom.

A testimonial by the descendants of Genzalo Mejia, the producer
of "Bajo el Cielo Antioquefio", was regearched and recordsd.

At the age of B9, the film pioneer Alvaro Acevedo finally consented
to giving an interview before a video camera.

Taking advantage of the invitation of the Canadian National Archive
te attend the technical Simposium in Ottawa, the Curator carried
out research into the history of the cengsorship of the 1926 Colembian
film GARRAS DE ORD at the Washington archives (NARA and LC).

Two degree theses on Colombian cinematographic history were conpleted
during the year using Documents and Special Collectiona of the Archive.

4, FILM SHOWINGS
The Foundation continued to organize a selection of filme restored
by film archivea of the world to commemmorate the anniversary of
its incorporation. This year the Archive was responsible far the
showing of a selection of 40 D.W.Griffith titles from the MNew York

Museum of Art, in six Colombian cities.
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Our Circulating Film Library service continued to grow this year,
with a total of 1B6 geresnings.

5. BUDGET
of The executed budget for 1990 was US$144,160 (COL$581 per dollar),
gra- broken down as follows:
Film Preservation 32.2%
in § Film Acguisition 1.7%
the Docusentation and Cataloguing 3.0%
Public Bcreenings 1.4%
Publications 1.4%
Salaries and Staff costs ag. ok
into Other operating expenses 16.7%
of
The operation continued to show a deficit of some 25.3%.Efforts
therefore continue to be aimed at eecuring funds to guarantee the
eer continuity of the Foundation's projects.

6. INTERHATIONAL RELATIONS
nted The financial collaboration of the New York MOMA and of national
Colembian entities made the preservation of the existing 30 minutes
ef the Colombian film GARRAS DE ORO (1.926) possible.

e

hive

ried 'The support of the Film Department of the New Yor MOMA also made

bian it possible to arrange for the D. W. Criffith selection to be taken
. to Beveral cities in Colombim and other Latin American countries.

gted thanks to the invitation of the Canadian National Archive, the Curater

ive. MBE Bble to attend the technical gimposia inm Ottewa in April and

' the support of the directors and staff of the NARA and the
of Congress {Hanhingtun], we werse able to locate part of
| ?ﬂlﬂtutinn relating to the ecensorship of a Colombian preduction
*= BB 8 regult ar pressure from the US Government.

ored
af
the




The Curator, Jorge Nieto, was designated correspondent member of
the Audiovisual Committee of the Internmational Council of Archives
during this organization™s meeting in Ottawa

We regret that the regional workshop planned for Octobar in ﬁ;xinu
for the training of archive technicians was not held; we aleo regret
that during 1990 the projects of the Commission set up in 1989 in
Buenos Aires to establish A common catalog filing ecard for Latin

American motion pictures were not continued.
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CINEMATECA DISTRITAL ANUAL REPORT 1990

1. At this moment the Film Archive posses the next material:

National production of large films in 35 mm. : 6

National production of short films in 16 mm. : 17

Kational production of short films in 35 mm.

Foreing pictures in large folms in 16 mm.

Foreing pictures in large films in 35 mm.

Hitrate Films without transferen to safetey stock : 7 (each ree]
is twenty minuts long),

Foreing pictures in 93 mm, - 27

Foreing pictures {n Super - 8 : 1

Foreing pictures in super - 8 nationales : 32

National production at Beta system : 26

Foreing pictures at Beta system : 35

Foreing traillers at 3/4 system : 48

Foreing movie sound tracks 13" system : 22

Audio cassettes with interwius, seminarys and movie sound tracks :
227.

The assistance of the responsable technicien in the meeting held in
330 Paulo, was very helpfull for over archive, facilitating a sistema
Litation program and the aplication of new process in restauration
and preservation of the materia).

We are still making an Index about the material that came in dajly to
tgf H?stnuratiun Center, usering the Metropolitan Library Sistem
if I"IE Dll

g quantity of incomering material, we have made
ement with the Universitys that estipulate that the students
| part of their practice time cataloging this material in the
Library and Film Archive,

The number of users of the Library this year was about 1.700 people,
between students, journalist, cinest and general public.

Ours files are about :

= Number tards books : 1,875

= Mumber cards magazin : '3 pas
Number cards newspaper : 4,333

films are consultated in our proyection room, as
P for graduation tesis, under advise of the Cine-
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4. Montly it's been publicated a bulletin about programation and
especial events.

5. Selection of premiers exhibition in 1989.

Colombian films restrospective

Selection of the best films of film Festival of Cartagena
The golden age of Hollywood

Cycle of Science Fiction and Fantastie Films

selection of the best films of film Festival of Bogotd
Homage to Bogotd 452 years

Unforgotable Director and movie stars of the wind films
sample of films from the Filme Archive Cinemateca Distrital
Restrospective of Radl Garcia

Comercial premieres

Post - Modern views in the cinema

Comic's im the cinema

A look at the 80's

Sample of Hindu films

Terror Pictures

The good old times of the Cinemateca Distrital are coming back
Cycle of pioners of the cinema

Cycle heading the Sound Movie

Restrospective of José Carlos Ruiz

Post - war Claséics

The Indiscret Window

In Memorian

Latin América Tooking for the lost films

Memorandun to Charls Chaplin

Fantastic cycle - travels - aventures

Chrystmas in the cinema

6. Our Budget in 1990, was: $20'000.000.00 (40.000 Dolars)

Cor ;aqimﬁiﬁjg;‘
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Direckqra 1‘Gupﬁdhra SubDirectora
Archiye, Filmico Fomento y Desarrollo Cultur?
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[irection Géndrale

Service des Arhives
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RAPFORT D'ACTIVITES
DU SERVICE DES ARCHIVES DU FILM

POUR_1990 b

LE FLAN DE SAUVEGARDE DU FATRIMOINE CINEMATOGRAFHIQUE SUR SUPPORT
HITRATE

Au début de 1990, wune refonte générale des objectilfa de conservation
et de sauvegarde des Archives du Film concernant le patrimoine des
filme sur support nitrate s &té mige en oeuvre avec la rédaction par
le nouveau Conservateur d'un rapport détaillé et guantifié des mesures
& prendre.

Ce rapport, prégenté au Directeur du Centre National de la
Cinématographie, premd aussi bien en compte les collections de [ilm
nitrate de la CINEMATHEQUE FRAMCAISE (estimées & 5 millions de métres)
déposées dans les blockhaus Mitrate de Bois d'Arcy gue celles des
ARCHIVES DU FILM (estimées & 15 millions de métres).

"Le Plan de Sauvegarde du Patrimoine Hitrate, 1991-2005" a #&té
officiellement adopté le 12 septembre 1990, par le Ministre de la
Culture, Monsieur Jack LANG, au cours d'une conférence de presse
rassemblant une trentaine de jourmalistes, em présence d'un Iinvité
4'honneur, Monsisur Martin SCORSESE, FPrésident de la FILM FOUNDATION.

e nombreux articles de presse et programmes de télévision, technigues
el génféraux, ont &té rédigés & la suite de cet événement, expliguant
au grand publiec ler problémes de sauvegarde des Tilms nitrate.

La réalisation du plan sur 15 ans, implique le transfert de 5S00.000
métres de Tilm nitrate en 1991, et d'un millien de métres sur les 10
années suivantes. Un accroissement des crédits de restauration et la
tréation de 10 emploie techniques nouveaux pour les ARCHIVES ont été
Bpprouvés. Le plan fait aussi appel & un accroissement de la sous-

:;‘::‘:ﬂm des laboratoires [francais habilités A traiter le film
ate,

::; E:H!urs, un nouveau mode de fonctionnement de la programmation
l:lu:ll!uarﬂ;mil 4 restaurer a été formulé et 1'ancien département
d,r_.p“rt“:”':’“ et HRelatione Extérieures & &té réorganisé en  un
Collecyy nt intitulé Programmation des Restaurations et Accés aux

one, dirigé par Monsieur Eric LE ROY, suite A la vacance du
mment occupé par Madame SCHMITT.

Maribos e iy Fetclirotion Intamaiiomle dey Arokiees oy Film FALALF)




Le travail & accomplir est vaste et comporte plusieurs volets :

1 - Contr8le mesidu de 1'état des rilme nitrate dans les
blockhaus.

2 = Accélération de 1'inventaire deg collections nitrate
aver 1'identificetion documentaire de tous &léments & un
titre, pointage des titres d'aprés les catalogues
existants (CHIRAT) et établissement d'un dossier. par
titre, vérification technique et comparaison des
différents matériels, échange des listes -de
programmation ARCHIVES DU FILM et CINEMATHEQUE
FRAMCAISE.

3 = Recherche & 1'échelle naticnale et internationale des
Filmg dont les &lémente sont partiellement dégradés ou
inutilisables pour la sauvegarde.

4 - Contacts aver les déposants des Milms nitrate et ayants-
droit, afin d'identirfier &i des Eléments de sécurité ent
déja &té Etablis, ou accord de collaboration pour les

MNlms domt iles sent les avante-droit.

5 - Etabliesement des lilidres essentielles de sauvegarde ou
de restauration et des cofite afférenta.

En effet, le succés du programme dépend en partie dee relatione et des
négociations mendes avec nos principaux partenasires de 1"industrie
cintmatographique et de leur participation active & ce programse. Des
cintmathégues commerciales, telles gque 1a CINEMATHEQUE GCAUMONT et
PATHE gqui stockent leurs collections de filme sur support nitrate &
Bois d'Arcy selon des conventions d'accord pluriannuelles, ont &té
sollicitées afin de mettre en place une collaboration fructueuse.

Les partenaires régionaux, cinémathégques urbaines et régionales ont,
au cours de 1990, eux aussi manifesté A plusieurs reprises leur
intérét et ont &té amenés A participer personnellement sy Flan. Les
ARCHIVES DU FILM offrent en contrepartie & cette participation
individuelle le stockage gratuit de leurs &léments nitrate et des
opportunités de Formation continue.

Le C.N.C. a convié une Commission Scientifique des Archives, composée
d'historiens du ecinéma, ecritiques et représentants des principales
archives publiques et nationales (ARCHIVES DU FILM, CINEMATHEQUE
FRARCAISE, CINEMATHEQUE DE TOULDUSE, ETABLISSEMENT CINEMATOCRAPHIGQUE
DES ARMEES et BIBLIOTHEQUE WATIONALE) qui, sous la présidence de Jean-
Loup PASEEE, donne son avis sur les choix et priorités de congervation
prégentés et assure la circulstion de 1'information entre le8
insitutiens concernées. Un climat de transparence & 1'échelle
naticonale est sinsi essuré grice aux travaux assidus de cette
Commission dont le réle est consultatif.
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Les principales cinémathéques régionales et naticnales se sont réunies
durant mai 1990 A& Marly-le-Rei lore d'un sémineire organisé par la
CINEMATHEQUE DE BRETACNE par Monsieur André COLLEU. Ces premiers
échanges [ructueux devront se poursuivre en 1991 avec une Btructure
plus officielle au sein du C.K.C..

ENRICHISSEMENT DES COLLECTIONS EM 1990

c.372 titres de filme, soit 6.531 boftes de filma, ont &té. recus en
dépbt ou en donation, une réduction par rapport & 1989. Cela est dd,
en particulier, & la mise en place d'un tri des offres recues
éliminant les doublons et la multiplication des dépSits par titre.
D'autre part, un dislogue avec les principaux laboratoeires francais
déposants a été amorcé afin d'éliminer des dépSts non-archivals et
qui, jusgu'd présent, n'étamient en fait que la recherche de stockage
gratuit au dépend "du fonctionnement du SERVICE et de ss mission
d'Archive.

Flus de 12B7 longs et courts métrages ont £té pris en charge au titre
du Dépdt Légal, une augmentation de 13,6 ¥ par rapport & 1'année
dernddre.

FParmi les nouveaux titres requs, on peut noter gquelgques é&léments
rares, films de la COMEDIE FRANCAISE, ol apparaissent les importants
acteurs de la Compagnie ; Tilme smateurs tournés par Sacha GUITRY avec
pussi de grands acteurs de théhtre ; déphAt MAX LINDER par Madame Maud
LINDER ; de nombreux films muets incunables des premiers temps déposés
par Mensieur HRenéd CHARLES ; dépBt André SAUVACE : Mémoire du 208

siécle, ete,.,.. Les dépbts nitrate représentent aujourd'hui 15 % des
déplte enregistrés.

CONSERVATION ET SAUVEGARDE

567 titres ont &té restaurés, dont 260 appartiennent asux collections
ALBERT EAHN et 114 rilms LUMIERE. Le tout représentant un métrage

total de 365.000 métres d'¢léments nitrate & transférer sur support de
Bécurfté.,

Un total de U63.000 mitres d'éléments sur pellicule acétate a &té

produit dans 1'année et est la production la plus importante jusqu'a
Présent traitée,

De' nombreux dossiers en souffrance depuis plusieurs mois ont &té
Mnaligeg.

E‘:l probléme important sur la tireuse MEES, qui permet le tirage des
i.'u':“q;llt LUMIERE et autres films su betandards, a temporairement stoppé
¢ Pproduction Des travaux de réparation complexes sont en cours

Bt
LIJHI“B 1991 les nouveaux travaux de tirage des [ilms substandards et
ERE reprendront .




INVENTAIRE, CATALOGACE, DOCUMENTATION, RECHERCHE

En vue de la réorganisation des collections non-rilms dans un nouveau
bitiment A& Bois d'Arcy, ces collections sont inventoriées et, &i
nécessaire, copiées sur dispositives 35 mm {(affiches, etc...). Des
ctagiaires-documentalistes ont été accueillis pour aider & ce travail.
Les documents existants en double sont mis de chté pour échange avec
d'autres archives.

La biblioth&que = &té réorganisée pour sccueillir chercheurs,
spécialistes et stagimires.

Une nouvelle grille documentaire pour le catalogage des [ilms a été
faite avec la collaboration de 1a CINEMATHEQUE FRANCAISE. L'année 1991
sera décisive & ce sujet et mobilimera une grande partie du personnel
pour la saisie des grilles documentaires établies sur 1'informatique.

Le mangue de personnel ne nous a pas permis de continuer 1'inventaire
des photos gqui compte environ 120.000 exemplaires. Ce travail devrait
#tre repris Tin 1991. Par contre, 1'inventaire des appareils a é&té
poursuivi avec succéds et a permis de retrouver, suite & plusieurs
déménagements, des pidéces rares dispersées. L'inventaire des appareils
et leur restauration sont laits & partir des brochures descriptives
d" épogque.

Les progrés concernant les filiéres de sauvegarde ont porté notamment
sur 1'utilisatien accrue de la pellicule positive haut contraste pour
le tirage de positife eon & partir de négatifs son densité Fize & 1
é¢longation sur support clair, dont la différence entre la partie
claire et la partie floncée n'excéde pas 0,70 en densité. Autre
progrés, l'utilisation d'un photométre LIVAC (DEBRIE) pour la mesure
plus précise de l'intensité lumineuse & 1'emplacement des leniires des
machineg de tirage.

Far ailleurs, les lampes & quartz ont &té installées sur les caméras
son WESTREX. FPour marquer la différence, les spécialistes savent
combien lee anciennes lampes d'origine noircissaient em wieillissant.

Dans le domaine des contriles, les analyses des bains de développement
sont désormais faites avec un “titrateur™ "METTLER", ce qui apporte
rapidité et sécurite.

Les courbes sensitométriques et historigues qui en découlent sont
d"une maniére constente tracées A 1'aide du systéme MICRODENSE associé
A un micro=ordinateur.

Flugieurs tables & réenrpuler REVERSE (CTHM) ont &té acquises et
facilitent, du reit du systéme moteur & tension constante,
1'enroulement des bobines nitrate avec une aération adégquate.

Le leborateire phote &'est spécialisé dans le tirege de photogrammes
des Films LUMIERE et de films francais pour lesgquels 1l n'existe aucun
decument photographique, en vue de la publication du CATALOGUE DES
FILMS FRANCAIS DE FICTION 1940-550 par R. CHIRAT et J.C. ROMER.




Plugieurs sujetes de recherche sont en cours 4'é€laboration au SERVICE -

1 = Projet LUMIERE 1995. Etablissement d'un catalogue
complet des [ilma LUMIERE avec illustrations de
photogrammes , bibliegraphie, Tilmegraphies

cinématographique et téléviguelle.

2 - Projet DOCUMENTAIRES FRANCAIS 1935-U5. Etablissement
d'un pancrama de production suivi d'uns catalogue
récapitulatil’ des ceuvres retrouvées avec 1'UNIVERSITE
PARIS VIII. ! 1

3 = Formation d'une cellule CONSERVATION IMERTE & laguelle
participent plusieure techniciens du Service, wisant A&

établir le puivi des régles, méthodes d'observation et
de travail.

PROJECTIONS - CONSULTATIONS

T8 heures de projections et 255 heures de consultations sur table ont
été laites pour IT9 chercheure, universitaires et profeesionnels. Les
programmes mensuels de la C.F, ont &té poursuivis avec la
programmetion de:

LE DIABLE AU COEUR (Marcel L'Herbier, 1928), LA VIE AMOUREUSE DE
CATHERINE 1ERE DE RUSSIE (Wledimir STRIJEWSKI, 1930), MEURTRES
{Richard POTTIER, 1950), CHEZ LES MANCEURS D'HOMMES (André-Paul
ANTOINE et Robert LUGEON, 1930), L'ABBE CONSTANTIN (Jean-Paul PAULIN,
19313}, DERNIER ATOUT (Jacques BECKER, 19h2), LA VIE EN ROSE {(Jean
FAUREZ, 1947), LE BEBE DE L'ESCADRON (A. René& STI, 1935), FEU (Jacques
de BARONCELLI, 1937), MINNE L'INGENUE LIBERTINE (Jacqueline AUDRY, .,
1950).

Le FESTIVAL DE CANNES s demandé aux Archives de programmer une Journée
Fatrimoine le 14 mai & laquelle plusieurs archives ont participé
(UCLA, MOMA, Italie) et une conférence de presse a &té conviée autour

de Martin SCORSESE et le directeur du C.N.C., Monsieur Dominigque
WALLON .

Le SERVICE a prété deux rilme au FESTIVAL DE SAN SEBASTIAN qui a aussi
réuni les membres de 1'Association des Cinémathéques de la Comsunauté
Européenne, durant 3 jours de colleque.

La rétrospective MAX LINDER au MUSEE D'ORSAY a mobilisé 1'mpport et le
;““5911 des Archives et a permis la mise en place du Programme é&laboré
® restauration des films LINDER, & partir de 1991,

:E SERVICE o prété deux Tilme d'EMILE COHL msu FESTIVAL DE PORDENOMNE et
cn;tr“ia la consultaticn-recherche de nombreux asutres films d'EMILE

L.
Le

aven ™ tunisien récemment restauré LE FOU DE KATROUAN, a &té présenté
Erand succés dane le cadre des JOURNEES DE CARTHAGE, Tunisie, et

Brn
Prochainement 1'ebjet d'échange avec la CINEMATHEQUE TUNISIENNE.




Le film restauré SALTO MORTALE (E.A Dupont, 1931, version frangaise) a
&té présenté aux JOURNEES DU CIRQUE d4'Orléans.

ADMINISTRATION ET BUDGET

L'acceptation du Flan Nitrate a permis le déblocage des postes
techniques vacants (13) pour lesguels une formule de contrat de 3 ans
renouvelables & &té trouvée. Au cours de novembre 1990, douze de ces

13 postes ont &té pourvus.

Le budget global du Service s'est é&levé 4 15,4 millions de francs
comprenant les achate de matériels : densités non=Tilm, pellicule et
travaux de sous-traitance, excluant les budgets de fonctionnement et

galaires.

Des crédits supplémentaires pour des travaux d'aménagement bitiments
et 1'achat de 2 micro-ordinateurs ont &té alloués : construction de ]
nouvelles cellules nitrate avec deux salles d'inspection, 9 cellules
acétate {5t Cyr) et construction d'un local non-film.

Le département administratilf a procédé durant 1'&té, svec 1l'aide d'une
stagiaire, & une &tude analytique deg cofits de Conctionnement {colt

annuel de stockage d'une bolte nitrate, acétate, colt de prise en

charge d'une bobine nitrate, acétate, etc...}. Ce travail exemplaire
nous a permis  d'étudier en connaissance de ecause les divers

fonetionnements et dépsnses du SERVICE. Ce méme département a procédé
4 une snalyse des modes de tarificaticns des prestataires extérieurs
en comparaison A4 ceux effectués au SERVICE.

RELATIONS EXTERIEURES

Des wvisiteurs ou =stagiaires des archives du M.0.M.A., Hew York,
Nouvelle-Zélande, Belgique, Chili, Corée du Mord, Angleterre, Italie
(Bolegne) ont &té aceuveillis.

D¢ plus, de nombreux partenaires industriels ent pris contact avec des
représentants du SERVICE : pour la France : la Fédération des
Industries Technigques, DEBRIE, c.AP., ECLAIR, AGFA-FRANCE

(Département des Nouvelles Technologies) ; MEES, Belgique | SIGMA,
Angleterce.

Le Conservateur a participé & de nombreuses réunions de travail
concernant le projet audiovisuel de la future BIBLIOTHEQUE DE FRANCE
dont la construction devrait &tre achevée en 1995, et a aussi
participé & différentes collectes d'informatien et recherches lancées

A ce sujet.

Elle a enfin participé aux conlérences et aux festivels suivants

Symposium ACT GEHERSGEN NON FILM (Bruxelles, 1 jour), FESTIVAL DE
RENNES (eollogue du Patrimeine, 1 jour), FESTIVAL DE LA BAULE
{colloque, 1 jour), FESTIVAL DE CANRES {Journées du FPatrimoine,

jours), FESTIVAL D'AVIGNON (visite & la rétrospective des rilms des
années 20}, TOKYO (INTERNATIONAL FILM SYMPOSIUM), tandis que d'autres
agents ont participé su FESTIVAL D'ORLEANS, CARTHACE, PORDENONE ot

IMAGINA (MONTE-CARLO).
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Le Conservateur a participé su Congrés de la FIAF & LA HAVANE et &
réuni une sous-Commission de Documentation de la FIAF & Bois d'Arcy en
novembre 1990. Elle a sussi participé, pour le compte du Ministére des
Affaires Etrangéres, 4 une mission de recherche au Chili pour la
création d'une cinémathéque nationale &n tant que coneeiller auprés du
Ministére de 1'Education du Chili. Des relatione de traveil asseidues

avec cette [uture cinémathégue se poursuivent en 1991.

Le SERVICE a été 1l'objet de courts reportages télévisés (5 sur les
chaines francaises et 1 sur la chaine nationale espagnole), 3
reportages radio, ainei gque d4'une trentaine d'articles de presse.

Un groupe d'agents (10 personnes) ont visité en cours d'année le
HATIONMAL FILM ARCHIVE & Londres.

Michelle AUBERT






1. ACQUISITIONS AND PRESERVATION

In 1990, the Royal Film Archive acguired 1 B09 titles (1 147
feature films and 662 shorts) or 3 B78 prints (3 499 color and
379 black and white). 506,701 metres of film (235 titles)
were copied, mostly from the best avallable master material.

Furthermore, 12,456,608 metres of film were inspected and
£51,188 metres compared. 417,900 metres were cleaned.
628 films were completely catalogued.

We continued the transfer of ocur color printe 4into ocur new
color film wvaults, which now contain all our original

negatives, the master prints., the best viewing prints and some
70 mm prints.

2. SCREENINGS

The Archive continued to show its collection in the two small

theatres functioning under the name of Film Museum which are
get on its premises.

There were 1 043 screenings in the theatre for sound film,
whith an average attendance of B85 %. In the theatre for
gilent films, there were 701 screenings, with an average
attendance of 79 %. Given the modesty of the Film Museum's
means and the status of the Film Archive's collection, which

do not allow for any large scale publicity, these results are
quite satifsfactory.

Following epecial events were organized in 1991 :

1) Film Discoveries :

ii films, coming frem 13 different countries and never shown
40 Belgium before, participated in the event.

The Jury awarded distribution prizes to the 7 following films:

) LA CAPTIVE DU DESERT by Raymond Depardeon (France)
E REMDEH—JE DOOST KOJAST 7 by Abbas Kiarostami (Iran)
- SHI E A VA GLORIA DE MANDAR by Mancel de Oliveira (Portugal)
H-Ekﬂ:uﬂ TOGE by Kohei Oguri (Japan)
: an:ﬂﬂ NA NITI by Jiri Menzel (Czechoslovakia)
ZAMRT ETO RAJ (S.E.R.) by Sergej Bodrov (USSR)
OUMRI VOSKRESNI by Vitali Kanevski (USSR)




2) The Age d'Or Prize

The annual Age d'Or Prize, alse created on the initiative of
the Royal Film Archive, 17 years ago, amounted this year to
400 000 BF thanks to the contribution of the Jacgues Ledoux
Foundation. 21 films form 16 different countries participated
in the competition.

The Age D'Or Prize was awarded to CAIDOS DEL CIELO, directed
by Francesco Lombardi (Peru).

Amoung the many programmes organized 4in 1950, following ones
are specially remarkable :

- A Beason devoted to chinese cinema (50 feature films from
the silent period till now), with the kind cooperation of
the China Film Archive.

- A series of Czechoslovak films from the gixties till now
(35 feature films, amoung which many were forbidden for
years), organized with the cooperation of the
Ceskoslovensky Filmovy Archiv.

= A tribute to the famous Belgian writer Georges Simencn
thru the films adapted from his novels (40 films).

For the organisation of this programmes whe should 1like to
thank the colleague Archives who kindly helped us : Nederlands
Fillmmuseum, China Film Archive, Cinémathdque Suisse, National
Film Archive, Cinémathéque Québécoise,Ceskoslovensky Filmoy
Archiv, Cinémathéque de Toulouse, Cinémathégue Francaise.

3. COURSES AND SEMINARS

A, Film Summer School
With the help of the Royal Film Archive, the Serviece Naticnal

des Ciné-Clubs organized, besides special screening week-ends

for filmclubs programmes (6 week-ends, 45 recent gquality films

avallable in Belgium), its 16th Film Summer School in

Rossignel.

The 9-day seminar wad divided in 2 sections

- @ course on film analysis

- films made by directors of the Eastern countries who algo
worked in the west (Forman, Polanski, Skolimowsky, Passer,
Tarkoveky, Mikhalkov, etc ...)

B. The Film Museum organized in its premises, two courses
in film analysis of 20 lessocns each.
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« NOWN-THEATR ISTRIBUTION
With the help of the Archive but in complete autonomy, the
"Décentralisation des Films Classiques" continued to
distribute 16 mm films in Belgium, on a non-commercial basis.
45 American Classics were added to its catalogue in 19%0.

Oon the whole, some 250 titles are being distributed now.

o, ACCESS

Besides the public presentations, 635 ecreenings were
organized for research and educational purposes on the Archive
premises (either in the Film Museum Theatre or on the viewing
machines) .

1 235 researchers and students came to the Archive Library
where & 440 books or film files were put at their disposal.

€. LIBRARY

The Archive Library added 970 books to 1its collection and
holds now 26 B%20 volumes.

The film magazines department holds 2 315 titles and 1 304
festival catalogues and annuals.

7 UBLICATIONS

" The Royal Film Archive relaunched the publication of the
Belgian Film Annual, which was interrupted for the last 10

ﬁaﬁén A new 1989-1990 edition has been published at the end




B, VISITORS

The Royal Film Archive welcomed a number of
distinguished visitors and ceolleagues :

= Jean-Plerre Aumont (actor, France)

- René Clément (director, France)

- Dominiqgue Paini (Musée du Louvre, France)
Dana Gordon (director, USA)

Joa Hyams (Warner, USA)

pavid Bordwell (historian, USA)

Kristin Thompson (historian, USA)

Aicha Kherroubl (Musée 4'Orsay. France)
Pierre Philippe (Gaumont, France)

Maud Linder (France)

Roman Poclanskl (director, France)

Bertrand Tavernier (director, France)
Jaromil Jires (director, Czekoslovakia)

Vera Chytilova (director, Czekoslovakia)
Drahomina Vihanova (director, Czekoslavakla)
Lenny Borger (historian, France)

Marcel Ophuls (director, France)

Fhilippe Esnault (Gaumont, France)

Martine Offroy (Gaumont, France)

- Commigzion de 8élection du Festival d'Oberhausen

[ R (R B
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and following colleagues :

- Raymond Borde, Cinémathégue de Toulouse
- David Francis, National Film Archive
Hoos Blotkamp, Nederlands Filmmuseum
Eric de Kuyper, Nederlands Filmmuseum
Michéle Aubert, Service des Archives du Film
cianluca Farinelli, Cineteca di Bologna
Paolo Cherchi Usal, George Estman House
¥i Shanshan, China Film Archive

zhang Zhengin, China Film Archive

Chen Weixiang, China Film Archive
Freddy Buache, Cinémathéque Sulsse
Renée Lichtig (Cinémath&gue Frangaise)

[ T

[ T T T T
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ANNUAL RFPORT TO FIAF (1990)

The year 1990, full of economic, political and personal
changes, put the Hungarian Film Institute and Film Archive
on a real trial, The Film Department of the Ministry of
Culture to which the archive is subordinated has not been
reformed yet, so the relation of the archive to the long
planned Film Fund as a new distributer of subsidies is still
rather vague. By the end of the year, however, at least the
management of the Hungarian Film Institute has been stabi-
lized: the previous deputy director and head af the archive,
Mrs. Vera Oyiirey was appointed as new director last September,
Now the archive (Budakeszi it 51/B Budapest H-1o21) has
become the "headquarters" of the Film Institute,

Despite the peneral instability and lack of means we could
develon our collection with new acquisitions. We bought a
package of Czech films frem the Hungarian Television and got
quitd a few Soviet films, features and non-features, from
Cultural institutiens which cesze to exist. The Slavalk Film
rchive presented us with 9 features and we bought, Among
Others, 5 fragmented early Mungarian documentary about an
Africa expedition from an inheritance. The once only Hungarian
i?ﬁtributnr,;H}HEP, with its huge stock of films seems to be
E? #%Cellent mource for our collection. As the practice common
AN most (ex)Sncialist countries fi.e. presenting the archive

.th % Print of all features distributed in the country/ has
f~ar Tenlly worked with us we Are now working on a mutually
_1;ffi¢1“1 agreement. The  shortage of our storage capacity,
b ' 35 an ever greater problem since there is no hope

i Nding in the neap future,

the

iy nari"tlhﬂ of nitrate films an safety materisal ix =till
thlli“ PUr own workshop with & yearly contribution of
i1y,

n

® fquiy, Torints from the Ministry of Culture, We sti11
._ =

Tew nitrate £ilms to transfer (mainly non-features).




The nitrate materials of Hungerian filme and the nitrate
dupe.negatives of important foreign films will be preserved
even after having printed them on safety material. The
improvement of the air-cenditioning system of our nitrdte
store will be done in 1991.

Although with state subzidy we could process 8 nNew print
of =everal importsnt foreign features for film societies last
year, restoration work is concentrated on Hunearian films. In
1989 on the initistive of Jézsef Marx, the director of the
Film Institute, a foundation was established with the parti-
cipstion of all institutions involved in the Hungarian cinrma
/producers, distributors, exhibitore and the Ministry of
culture/. Its gosl is the preservation and restoration of
rost=war Hungarian feature and non-feature films. This program
has been going on succesfully. The restoration of a Hungarian
=ilent film will soon be finished after a temporary suspension|
- due to lack of money.

The main improvements in the techniecal department of the
prchive in 1990 are two modern Italian editing tables (Prevost
25 mm and a video mixer (Pemasonic WJ-MX 12) for our wvideo
workshop., Our collection of videotapes has been prowing rathef
fast and consists of some 2.500 items. The collecting princip
is to spare our prints and providing information about films €
which we have no print at all. Another technical improvement
which concerns documentation and cataloguing mainly is the
computer we bought in December with the help of the Ministry
(type: IBM AT). We went te store filmographic, technical and
bibliographic data in it, but we are still at  the initial
phare of developing a program. Another computer (IBM AT) was
bought early last year to enable us to publish our bimenthl)
FTIMAULTURA snd other publications (filmographies, monogral™
ete.) on our own. So far only a leaflet on the Hungarian Filf
Archive and a filmography /Hungarisn Animation Films 1971-148
have been published in this way. Our annual publication FIg
YEAR BOOK 1990 was still nublished in the traditional way*




Whether this te¢hnology really saves us time and money is

5till to be seen.
ved

The cinema of the Hungarian Film Institute, Filmmizeum, on
€ the profits of which we used to live on, had to face the
growing competition of free distribution and with its Eén
seats and very poor technicel conditions, not to speak of our

;1:Zst very limited sources for buying films for distribution, seoon
. T reached a critical state, close to bankrupcy. Therefore in

e autumn 1988 the cinema was let to MOKEP for restoration end
ity management for a couple of yvearas and at the same time the
. Institute rented a Poo seat cinema (UOrkmozgd) for the two

o evening performances to show classical and unknown contemporary

if films of hich standard. Last year, among others, the works of
Fritz Leng, Buster Keaton, Ingmar Bergman, Federico Fellini and
the westerns of Jnhn Ford were shown. Almost all the films of
Duzan Mzkovejev were screened, combined with a meeting with

the director himself. A packapge of films from the Berlin cinema,

Areen=1 wns rresented in win*er 1990, with an introduction of

pension

Ulrich Greror, Another success was the nrorram of Soviet
(documentarire from the Nyon festival, A survey of Soviet newsreels
‘8nd adocumentaries of the Stalin era organized at another art

; rathé :klnﬂ in enoperation with our erchive was the hit of the season.
‘ Mt could not have been noseible without the help of the Mpscow
Fiim ang Fotodocumentary Apchive.) whose delegation we invited,
. qzhﬂﬂt rrograms the help of an exchange with other film ar-
the MVes (Czech, Polish, Yugoslave) has been of vital importanfe
sty IT??E hope to develop the relations further, The then director
,1 ant - hE Roumanisn and the new directors of the Crech and Slovak
tial Blier cven roia 6 visit to us in 1990,

;“"tn our own Aistribution activity, Jesus of Nazareth, The
b NEer and Der Himmel ifher Berlin were shown by the
e in 100,

e £
Am otiety movement is now in = A hepefully only



temporary - v crisis due to lack of money and interest:
there are lese than 2oo film societies all over the

country for which we provide the prints as before. On
regular basis a post-graduate course for secondary school
teachers and another for film society leaders are organized
by and in the film archive. The educational video serles
1munched two years ago under the auspleces of the Institute
and with the participation of many colleagues has heen Just
finished., 1t conrists of 18 one-hour perts sc far fe.g. the
=ilent BEiropean cinema, the American, German and Soviet cince
western, musical,; Italien neorealism, Free Cinema, etc./
and is on sale for scheols and institutionz and probably

will be shown in the television as well.
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FUNDACIOMN
CINEMATECA ARGENTIMA
Buenos Aires

ACTIVITIES REPORT 1%90

1.Acquisitions of the year.

As was said for the pasl year, the possibilities of acquiring
films or videolapes for our archive have been reduced
considerably, due +to economic instability and the concurrent
reduction of the number of films titles released in Buenos
Aires.

Houvever, some new fealures and short films have been
incorporated, since they proceed from donations of private
colleciors or other institutioms:. Further information about this
item ies given in the statistical report.

2.Proparecs in the field of preservation.

The reasons exposed hereover (economic instability, lack of
rau material -black and white Ffilm-, etc.) made almost
impossible the {trasfer of nitrate material into safety film.
Exception te thal are newsreels and documentaries from the '30
and '40 which were copied to acetate.

3.Cataloguing - Documenlation - Research.

During 1990, the cataloguing process based on a computer
FEEIET continued and the dala bases expanded at a regular rythm:
-ﬁ‘ HEMERO" data base has now 80.000 records (14.000 were
ﬁ_d‘d?= this data refers to the catalogue of all our colleclion
4., "eriodical publications. The "TITEST" database includes all
ﬁ1E gi]m titles released in Buenos Aires since 1928, and it has
inp1o---600 titles entered. Some neu dala bases have been
bat s Mented this year, 1ike "PELI™ =catalogue of the film copies

by Cinemateca including physical and technical data-, "SIP"

Poslers of our collection- and "BIBLOS" -bibliographic
e system-.

Film
“8lalpg
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The assistance of people like Film eritics, st
amateurs, elec. lo our documentation cenler has increased
from eprevious vyears (i.e. 537 satisfied searchina T
against 452 in 198%).

The work carried out by the Searching Group for
Argentine Cinema 1is now in ite previous stage to print
covers the period since the firsl Kineloscope exploita
Buenos Aires (18%4) 1o the first argentine fiction f
Igngi

A.Film showings.
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During 1990, sereenings continued regqularly presented by

Cinemaleca Argentina in the two theatres hired by this a

rchive.

The following are the most important exhibitions of the period!
111 Fesliwval Internacional de Cine " a Hujer y el Cine" -
Hommages 1o Lois Ueber, Hatilde Landeta and Fesiival of Latin

american Short Films
Mexican Cinema of the ' 80
Margarethe von Trotta Relrospeclive
Mew Chilean Cinema week
Tresors de la Danse
FIAF: S0 Years
Brazilian short films of the "80
Wim Wenders Retrospective
The Films of Andy Warhol (1963-19646)

5 .Budgetary matlers, relations with governmental authoriti

25

The budget for 1990 was complicated in its accompl

mainly because of the high rate of inflation and the de:rﬁa!iﬂg
o ou

atiendance 1o our ccreenings -main gconomic source
institution- according to the general recessive panorama
counlry.

jshmenl

in the

The relations with government turned out 1o be successful. but
only in those legal and administrative matlers. Since 1989, thE

existence of the Law of Economic Emergency, which restricted ’lﬂ
the s=tale invesiments —obviously including those relate
cultural activities- pcassioned the disppearance of an impor

origin of funds.

1lnf
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&:.lnternational relations.

The co-operation between regional archives in Latin America
has been as in past vyears of great importance and fluidity,
specially concerning the coordination and traffic of special
film series and the interchange of useful information.

Those special film tours were often supported either by
colleagues of the FIAF, like the Huseum of Hodern Art of Neu
York and Cinematheque de la Danse, or by olher foreign entities
{the TV and Cinema Producers Guild of Chile, the Goethe
Institute, Instituto de Cooperacion Iberoamericana, etc.)

7+:5pecial events.

During 1990, Cinemateca Argentina was visited by!
Grant MHunro (Canada)
Jose Nascimento (Paortugal)
Leandro Katz (USA)
Manfred Voss (Germany)
Matilde Landeta (Mexico)
Ignacio Aguero (Chile)
Tatiana Gaviola (Chile)

The Prize "Georges Helies" was awarded on its eight edition.
This prize was created by the Cinemateca and ihe Embassy of
France to reward the best short film in Super 8 or VHS. The

Prize consists of a trip to France and fifteen days of stay in
that countiry defrayed by the French government .

ElFFnb1Em5-
——

th The already citaled Law of Economic Emergency has occasioned
*"® closing of the Leopoldo Lugones theatre, where we have been

if“?ramming since 1967; it will be reopened on February 1, but

of would be conditioned on the solution of finnancial problems
BT the Municipality.
u‘n make the situation worse, the present international war has

he preventive closing of the other theatre -Hebraica
Sha- gy

S8nuary 184},
1t

regards to security. This situation has presented on
1991, and it's still without any change.

?.nt‘ 5 not necessary to insist in saying that these circum—
_:hsiih]mak& the continuity of Cinemateca’s activities near

Ist, ®- This preoccupation affects an institution on its
ﬁ”,‘n::a“ of existence and, because of reasons foreign to ils
®iery, 'y, "USt look for all help she can be given in order to

B ¢ extraordinary cinematographic inheritance she is
by pop,

Buenos Aires, 31 January 1991

-







NATIONAL FILM AND SOUND ARCHIVE
CANBERRA, AUSTRALIA
REPORT OF ACTIVITIES 1990

INTRODUCTION

1990 proved Lo be a very difficult year for the film and television Indusiries
in Australia. With the continuation of reduced tax allowances and reduced
government funding for filmmaking, film and (elevision production
remained al a depressed level.  The high indebledness of radio and
television statioms, which had been sold for Inflated figures, contribuled to
the subsequent collapse of both indusires. Aggregation of lelevision
viewing areas and high interest rates led to media entrepreneurs becoming
financially unsiable.

A scries of reporls from the Archive to government during the year
identified the major risks Inherent in lack of proper collection management,
which had come about through chronlc under-resourcing. At the Minister's
recquest, a Priorities Addvisory Commillee (PAC) was established to address
the issue of risk management within the Archive. The PAC produced a
report which advised a major concentration on the identification and
conlrol of collectlon malerials over the next two years. The Minisier
accepted the PAC recommendalions and asked the Archive to establish ils
short term and long term prioritles formally and to commil available

rmanent siall 1o those priorities, even at the shorl term expense of other
unctions ol the Archive, such as access and acquisition.

Dr Henning Schou was seconded to develop a plan to implement the PAC
recomnmendations and lo head the Collection Management Team (COMAT).
The ||;r§_lﬁ1_|t‘ﬁ. of this plan [known as the COMAT Project Plan) are currently
being Tlinalised.  COMAT will have a major impact on the functions of the
Archive for at least the next two years, with the ultmale goals of
comprehensive collection control and increased capacity for informex
ACCESS.

The government acknowledged the need for extra resources lo cope with
problems in collection management by Eranlillg $A2.93 million to fund and
equip the Colour Film Restoration Project (CFRP).  The CFRFP icam
inspected and rewound 3.64 million metres (12 million feet) of filin.

The corporalely sponsored Operation Newsreel project to preserve and
calalogue newsreels from 1930 1o 1975 has compleled its second full year
with the production and distribution of THE LAST NEWSREEL (see laler)
andd the ongoing Inspection and treatment of the newsreels, As acelale
newsreels from %Im 19505 are being Inspected and catalogued, significant
numbers of them are found to be aflecled by the vinegar syndrome.

During the year, speclal allention was given to a revision of collection
management concepls, lerminology and principles. This was done (o ensure
consislency of application {hroughout the Archive, and to lay the
foundation for review and redevelopment of the Archive's compulterised
collection management syslems.

The Archive's Interim Councill advanced a  considerable distance  In
E]E?ﬂl{l']["g a coherent framework of policies and operalional guidelines lor

|




the Archive. The Minister approved new policies for Selection/Acquisition
and Access, and approved a Code of Elhlcs.

1. ACQUISITIONS OF THE YEAR

During 1990 a moralorlum on ace ulsitions was implemented to slow down
ihe amount of film coming Into the Archive, so that the large backlog of
eollections awalllng examination and accessioning from the 1988 and 1389
acquisitions could be handled. Acquisitions for the year totalled 9,482
cans of acctate film, 222 cans of nitrate film. and 885 video tapes. This
represents a 33% decrease on 1989 film acquisitions, and a 68% decrease
on 1989 video lape acquisitions.

the end of the year Lhree permanent accessloning officers and a
supervisor had been E:Ppﬂlnl&d to support the three acquisition offlicers.
WorkMow practices and a stricter application of selection guidelines have
resulted in a more streamlined and e clent acquisition process.

Despite the slowdown In acquisition, a number of large collections arrived,
including 160 boxes of Auslrallan feature and documentary productions
from e Colorfllm Laboratory: two crates of original Kodachrome from the
Stirehlow Cenlire (unique, eﬁ;nﬂ raphic footage relating to the Australian
Aborigine); 49 weeks of nightly news from rostered televislon slalions
around Ausiralia, organised via the Archive's nelwork of television
contacts: and a sampling of ofl-air sub-masters of comedy programming
ihat reflects the recent Increase in Australian television comedy production.

The equipment collection has been enhanced greatly by the addition of the
Cinesound/Greater Unlon equipment collection, and the Ross Wood
Studios colleclon of 35 mm cameras, lenses and tools.

AUSTRALIAN FEATURES - HIGHLIGHTS - PRE-PRINT MATERILAL
RECEIVED

LOMELY HEARTS TIE YEAR OF LIVING DANGEROUSLY
RAZOR BACK PHAR LAF

WRONG WORLD FATTY FINN

SQUIZZY TAYLOR DIMBOOLA

HEATWAVE GOING DOWN

FIGHTING BACK THE MAN FROM SNOWY RIVER

TiM NORMAN LOVES ROSE

THE EMPTY BEACH FAR EAST

EMOH RUO THE MANGO TREE

AUSTRALIAN SHORTS, DOCUMENTARIES, AND OTHER -
HIGHLIGHTS - PRESERVATION MATERIAL RECEIVED

THE WHITE MONKEY DIRT CHEAP
LANDSLIDES ON GUARD
WISHFUL THINKING LADIES ROOMS
THE LAST NEWSREEL OBSESSION
RECOGNITION WITCH HUNT

PAGEWOOD FILM STUDIOS GIVE US THIS DAY (50U ND-ON-DISC)
ARCHIVAL FILM OF AUSTRALIAN CRICKET

EMPIRE DAY PAGEANT C1915

MIDNIGITT OIL : "DEAD HEART” (VIDEOQ CLIF)

HOME MOVIE OF ROBERT MENZIES AT MT WELLINGTON(?) C1940
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AUSTRALIAN FEATURES - HIGHLIGHTS - VIEWING PRINTS RECEIVED

WILLS AND DURKE TENDER ITOOKS
CRYSTAL VOYAGER CHAIN REACTION
THE BOY WIIO HAD EVERYTHING

AUSTRALIAN DOCUMENTARIES - HIGHLIGHTS - VIEWING PRINTS
RECEIVED

THE GREATEST ADVERTISING CAMPAIGN THIS COUNTRY'S EVER
KNOWN

MENZIES ADDRESS TO UNITED NATIONS

THE LAST NEWSREEL

THE WHITE MONKEY WITCH HUNT

COLLECTIONS RECEIVED - HIGHLIGHTS

ANSETT ARLINES VICTORIAN TOURIST COMMISSION
HEALTH MEDIA SUPER B 1980s (VIDEO TRANSFERS)
STREHLOW

ALUSTRALIA COUNCIL ARCHIVAL FILM ON AUSTRALIAN ARTISTS
AUSTRALIAN OVERSEAS NEWS AND INFORMATION BUREAU

AUSTRALIAN TELEVISION PROGRAMS - HIGHLIGHTS -
PRESERVATION MASTERS RECEIVED

RIGITILY NEWS PROGRAMS IMPARJA TV

WINNERS SERIES 1990 AF1 AWARDS
RUGDY LEAGUE GRAND FINAL  TONIGIHT LIVE

FAST FORWAILL TORN APART

NDL GRANLD FINAL SB5 10TH ANNIVERSARY
AFL GRANID FINAL NYNGAN FLOOD

DATELINE SI'ECIAL MUROROA ATOLL

BAT CHANNEL - QLI PUBLIC ACCESS TV "WINDOW™

THREE NETWORK NEWS COVERAGE OF FEDERAL ELECTION
GALLIPOLI 757111 ANNIVERSARY SPECIALS

2. PROGRESS IN THE FIELD OF PRESERVATION
A: FILM PRESERVATION
Acetate Colour Film Program

During 1989 ferrolyping and olher blemishes such as mould and sticky
emulsion were discovered in Ughtly wound acelate flms slored In a
lemporary vaull. The extent of the problem has largely been identified and
Calegorised,  In some cases the films have suffered I.!;"DITI mould damage,
which has manifested iiself in many differenl ways. Some lilms also have
emulsion lifling.  Treatmenis for these problems are currently belng

researched ane thoroughly lested with accelerated ageing lesls belore the
lins are conee rvedl,

Dllr!ng i

990 a speclally linded program was begun to rewind ane
and provide basie treatment of mould on this colleclion. In 199]
are lo be thoroughly cleaned and rewashed. The pholographic
Ao expert, Mark Nizetle, has been employed to conduct the
beand 1o run the program.

ACression
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Nitrate Preservation Program [Third Year)

based film and lacquer
the Governmenl for the fnancial

The Archive's special prograii o preserve nitrate

dises was given funding o A% 1 milllon by

year 1990/91. This compares with the |i!r'|!"-'|n1.‘l5 car's A$1.5 million and
meant a scvere reduction in the amount of nitrate lin preserved.

70 feet] of nitrate film were copled onto

During 18990, G8. 540 melres (221.1
rinting and processing laboratory.

acetate filn stock by the Archive's p

New Printing and Processing Laboratory

Work was almost completed on an expanded laboratory and Olm quality

checking facilities. When commissioned the new laboratory will be able lo

rocess up lo 6,400 melres (21,000 feet) of duplicate acelate film per 1136'.6
B

e current laboratory has a maximum eapaclty of 1,600 metres (5
feet) per day. '

Stability Testing and Identification of Nitrate Film Collection

151.790 meclres (489,640 fect) of nitrate Mm was Ins cted and uncerwent
1) to determine the

an acceleraled ageing test {a modified Alizarin Red le
Felative stabilily of each reel and to establish a prinUng priority. A further
feet) were Ilentified as non-Australian and may be

67.670 melres (218,280
affered to other archives.

Collectlon Man agement

During the year & specially funded task force accessioned 3.64 milllon
metres (12 million feet] of acelate colour film. Some 3.72 million metres
(12.2 millicn fect) of black and white film were alen accessioned.

B: VIDEO PRESERVATION

Video facilities wcere enhanced with the addition of an Amigo grading
computer on (he Archive's existing telecine to enable shot by shot grading

of difficult or variable malerial.

A CMX vir edil controller lias been installed to enable faster and more
accurate compilations of source material for Archive users.

facililies were 1.|'|!Eg:wnrl with the Installation of a
order and Tur lock timecode nchroniser.

wrate resyncing of plelure an sound for
er complements this

The video laboralory auclio
Fostex 1/4 Inch audio rec

These allow speedy and acct
restoralion projects. A Sony A-channel VCA audio mix

equipment.
C¢: DOCUMENTATION MATERIAL

Preservation work continued at a steady pace, thou h slightly reduced from
the previous irmr, with conservation treatmen being completed on
approximately 00 delicate Items, including fragile posters and manuscript

items.




A Turther payment of $A1 million was recelved from Operation Newsreel's
sponsor, News Corporation, to cover the costs for the preservalion and
l:nlslluggulll of newsreelz, Including funding 11 stall over a five year period
from 1988789 to 1993/94.

6. INTERNATIONAL RELATIONS

Ann Baylis, 1lead of Collecion Services, atlended the FIAF Congress in
Havana and the Symposium on the New Media In Ollawa. She also visited
archival lacililes in the Unlied Stales, Canada and London.

Ur Henning Schou, Head of Preservalion Services, attended the FIAF
Congress in Havana, the IASA/ARSC conference, and meelings of the
UNESCO Technieal Coordinating Commillee of media archivin
associations. 1le also visited archival and technical facilitles and attend

a series of sound preservation seminars in New York later in the year. Dr
Sclhiou vistted Kodak in Rochester. He was inviled to teach at the Filmoleca
Espanola in Madrid and went on lo allend the FIAF Execulive in Bologna
on behall of the Preservation Commission.

7. SPECIAL EVENTS - MISCELLANEOQUS

The Archive's educallon program of presenilations received solid support
from groups ranging from students al pre-school to terliary levels: and
communily and special interest groups. The annual total of visitors at these
falks was 26,710,







Audiovisual Archive of the
Hetherlands Government Information Sarvica

HEPORT OVER THE YEAR 1990

1. The Avdiovisual Archive holds at the present moment integrated collec-
tions of * 45 million ft of moving images and 1.5 million photographs.

An historical sound documents collection is started. The Archive represents |

the National Archive of the MWetherlands and concentrates on AV documenks

that are relevant for the history of the Netherlands and its former Overseas

Territories. The film collection starts in 1898; the earliest photographs

are from 21870,

2. The 1990 budget has been earmarked for film conservation and film cata-
leguing for # 63%, the remainder being reserved for the conservakicn
of photographs and the production of video cassettes to visualise the
films that have been conserved. The number of staff came to 14 with two
additional persons on contract. About 74,000 ft of film has been conserved
by external film laboratories, slightly less than 1/3 of this being nitrate-
Btock. Discussions have been started with other Government agencies to try
and find additional funding for the eonservation of important collections
such as the Polygoon Film Journals 1921-1953 and 1964-1980 (the remainder |
being with the NOB Metherlands Televisien), the Orion Profilel Journals
from the 19308, footage concerning the Roval Family, as well as individual
films of Dutch origin that have been selected for conservation. The required
funds also cover cataloguing. At the end of the year & very important
collection of colonial film journals was received From the Hational Archiwve
of Indonesia covering the peried 1945-1049,

3. cataiaguing the films and photographs = the Archive prefers to call this

‘documentation of films' - has been given again great emphasis. The
collections are accessible both on line and by CDROM regarding the documents
that have been conserved; a physical management system is being worked oot
on STRIX, the main systems operating on IBM (STAIRS). The NGIS systems
follow a keyword/descriptor/random access approach, and cover at the moment
elightly over 3,000 titles. Additional hardware has been received to operate
a second consulting statien incorperating CDROM reader and VLP egquipment .
With new and more spaciocus premises expected to be avajilable by the end of
1991 the Archive intends to intensify its cataloguing programme, and to
increase its facilities for consultation (both off line and on line) by
researchers and film and TV producers.

Discussions have been started with the AV archive of the Metherlands TV
to seek ways and means to catalogue the Polygoon collection mentioned
ewarlier in a mutually satisfactory system. Meanwhile, a project has been
Started together with the Dutch Foundatfon for Film and Science and the
Hetherlands Film Museum, to work out a commen thesaurus for audisvisusl
documents (moving and still images and sound) for Dutch archives. In &
later stage cther institutions may be involved as well so as to try and
achieve a genuinely naticnal thesaurus.

4. Public service has continued to receive much attention, as it is the

Primary duty of the Archive to make conserved daocuments avallable for
résearch and re-use. As a congequence of limited staff and facilities no
&ction has been taken so far to actively promote the service., However,
Since the Archive came in operation in its present form in 1983, the
anhual number of users has increased by an aversge S50% ko reach in 1930




slightly over 1,000. The Archive contributed considerable footage to the
production '1200 Days in Java' by Nippon Hoso Eyckal concerning the hsian
War, to the Fremch ™ production tJuliana de Hollande', and to over 170
ather projects. A discussion has been started with the Amsterdam Film and
Televisien Academy, to allow students to make video productions with
archive footage; these should be of sufficient quality to be entered in
the Archive's distribution activities later im 1991, Two themes that have
been agreed are, the {ndustrial development of Holland up to the middle
‘05, and the attitude of the putch towards the growing Hazl influence in
1930-1940.

The Archive being basically a public service, it is open te all persons
gegking information related to the Archive holdings. However. ghowings
have not been geheduled and will not be scheduled. Films may be loaned,
but to ease this procedure they are loaned as a general rule cn time

coded videccassette. However, if sufficient coplies of a film are available
they may be used upon reguest for retrospectives, festivals, etc. Thi=z i=
nok a priecity matter yet.

In the field of license and consultation fees &an svaluation of the present
gituation has been started by the end of 1980 and will 1ead in 1991 to new
fees, that wvary depending on the distribution and the purpose of ghowing
but always keep in mind that the Archive is a historical archive service,
not a stock shot sales point.

5. Mational cofperation of the Archive with other Dutch AV archives,
'general® archives and related institutions has again been increased.
The Association for History, Image and Scund (GBG by its putch initial=s)
and the Metherlands hesoc=iation of pudiovisual Archives have been Very
active, i.a. in developing a basic manual for audiovisual archives for
uwae within the putch speaking countries, im formulating selection criteria
{a nationwide coSperation preject may be started in 1991 by the HARR
paid by the ministry of Culture, regarding selection eriterial, and
in working out formulas for closer cofiperation in conservaktlon, synchroni-
sation of cataloguing activities and of acquisition policies, both with
specialised and with general archives within the country.

&. International codperation has alsc been a matter of continued interest.
The Archive coSperates in a number of non government organisations
among them FIAF (gince very recently 1}, FIAT, IASA, IAMHIST, the Inter=
national Council on Rrchives, ete. Together with FIAT's pocumentation
Commission and the Dutch association for History. lmage and Sound the F1AT
wminimum cataloguing data 1ist" established in 1982, has been taken up for
further detailing. Though it has time and again proven its walue as Amn
international exchange format, it was felt that certain improvements could
be made still and that more® attention should be given to presenting this
avenue for cataleguing to the internaticnal community, both for moving
images and stills, and for sound documents.

The Archive feels {nternaticnal cobfperation is necessary and obviouslY of
an urgent character. However, it also feels that many well-intentioned
projects or actions lack follow-up O take too much time in being imple-
mented. There is also the danger of non gualified organisations 1nterftri“q
in professional archive matters, €.g. in the development of modern medis X
presarvation PUrpoEes -

By and large however the Archive feesls 1990 has been a positive and
inspiring year.






BANGLADESH FILM ARCHIVE
MINISTRY OF CULTURAL AFFAIRS
GOVT. OF BANGLADESH
BLOCK NO.3, GANOBHABAN
SHER-E-BANGLA NAGAR
DHAKA. BANGLADESH.

Bangladesh Film Archive - a depanment of the Ministry of Cultural Affairs, Govt. of
Bangladsh is progressing in a smoth manner for achiving its desired goal. The Bangladesh Film

Archive incepted in May, 1978 but activities started and functioning from July, 1980. Like
many other organisations of developing countries, Bangladesh Film Archive has some
problems, especially foreign exchange for importing classic films and  allied materials and
equipments from the member Archives of the FIAF or any other organisations. Al present,
some classic films and essential materials and equipments are required for research, reference,
consuliation and educational purposes, In this financial year Bangladesh Film Archive has got
Govt. allocation of Taka 20'35 lakh equivalent to U, § $ 0'60 lakh . The operational cost of
Bangldesh Film Archive is very high. Cost of raw films, essential items and equipment etc. are
enhancing at a galloping rate. Bangladesh Film Archive is working very hard for developing of
the nationbal film industry by conducting Film Appreciation Courses, Seminars, Workshops,
Animation Film making course,Film shows etc, There is a shortage of trained manpower in
Bangladesh Film Archive for proper preservation of films scientifically and technically, This
Archive needs training facilities and kind Co-operation from the member Archives of the
International Federation of Film Archive (FIAF) or any other sources.

The organisational structure remains unchanged as befere. Few posts are fallen vaccant
and expected to be filled up by the 2nd quarter of 1991, This year after sudden death of Ex-
Deputy Curator, an experinced officer from the Ministry of Cultural Affairs has joined and
looking into the administration and other necessary works for its development . The post of
Film officer has fallen vaccant due to Retirement in the year under report. We are trying to fillup
all the vaccant posts a5 soon as the necessary permission will get from the Authority.




1(a) Till December, 1990 total collection

of films are shown below :-

items Total as 'on

31/12/1990
1. Featre Films prints 113
2. Feature Films Megetives 369
3. Shon Films 939
4. Shon Film Negetives 23
5. Dupe Negetives 20
6. Old Films (Unidentified) 156
Total - 1620

b) The details of other
posters, shooting SCTipls.

acquisition such as books
song books, synopsis, Film

1.
2.
3
4.
%
6
7
g
9

10.

items Total as on

31/12/1950
Books on Films 2257
Periodicals on Films G060
Wall posters . 3010
Song books on Films 260
Still photographs 8550
Film Festival Materials 570
Shooting Scripls 915
Misc. on Films 2180
Synopsis 1310
Paper clipings 9000

and p:rindlcals. on films, still phu-tﬂgmphs,
Festival materials etc, &re given below -



LIBRARY FACILITIES

Bangladesh Film Archive has a good Library with valuable books on Films. Reading
Facilities are available for the film art students, film industry peoples, Film societies and
interested readers. This kind of Film books , library is established first time in Banglgdesh and
readers are increasing day by day.

2. PROGRESS

Bangladesh Film Archive has four separate Film Vaults for preservation of prints,
negatives, Dupes, etc. All the collected films after its necessary works has been preserved in
temperature and humidity controlled film voults with utmost care. The films have been
periodically and regularly checked and cleaned by the experts. One 35 mm and one 16 mm
steenback Editing Machine, checking tables, viewers etc. are using for this purpose.

3. CATALOGUING, DOCUMENTATION AND RESEARCH

All collected materials is inventoried in the permanent registered book. The cataloguing has
not yet completed due to shortage of trained man power. It is heartening 1o note that the
Bangldesh Film Archive has completed a comprehensive inventory of films. The listing of
individual still photos, posters has also been completed. Library section of the Archive is
examined and listed all those articales on the cinema that published in national dailies and
periodicals of Bangladesh. Printed checking sheets are duly kept in each can and a register is
maintaining for each work.

A few thousand articles and items have already been classified and catalogued.

4. FILM SHOWING - EXHIBITION

Bangladesh Film Archive arranges film exhibitions for the film industry people, film art
Students, film society members and interested film goars regularly. In addition the Bangladesh
Film Archive has launched a comperehensive programme for arranging Foreign film festival in
Dhaka from time to time with the prior approval of the Govt. An era of Bangladesh Film
Archive (12 years' completion ceremony of the Bangladesh Film Archive) has been observed
from 2nd June 10 8ih June, 1990. On this occagion 3 day Seminer on film, exhibition of stil]
Photographs, wall posters and get-togather for film an students, film industry peoples, film
Society members, teachers and intalectuals 1o exchange views, discussion with relevance to
Present siwation of films in Bangladesh.




Due to shifting of the Bangladesh Film archive film showing and exhibitions is intrupted
for want of auditorium. All efforts are being taken for construction of a permanent auditorium
for the Archive. At present the Archive arranging film shows in other  organisations '
auditorium and cinema houses on hire basis . -

We are trying to get a suitable land for the construction of an auditorium .

5 BUDGETORY MATTERS, RELATIONS WITH GOVT. AUTHORITIES

The Bangladesh Film Archive is a Govt. department under the Ministry of Cultural Affairs.
It is financed by the Govt, of Bangladesh. Govt. allocation to the Bangladesh Film archive is
not always possible to meet the requirments for expanding its activities by adopting modern
ccience and technological know how including introduction of computarised system for
cataloguing and documentation for accurate film preservation in the topical country like
Bangladesh. To implement future plans and programmes successfully, Bangladesh Film
Archive welcome any assistance from any source. Ban pladesh Film Archive geting appreciation
from all comer and supports from private and public sector for its development .

6. INTERNATIONAL RELATIONS (FIAF AND OTHERS)

Bangladesh Film Archive is keeping constant relation with other FIAF member countries as
well as FIAF head quarters in order to develope exchange programmes, information and
Archivel activities. Bangladesh Film Archive is very much eager to send personnel to the FIAF
member countries to acquint themselves with the modern scientific preservation, cataloguing
systern and other activities specially participation in the FIAF annual congress. In this regard
FIAF or other organisations assistance is necessary.

7. SPECIAL EVENTS-MISCELLANEOUS : -

During the period under report, important film personalities and distinguished guests (from
national and interational level ) visited Bangladesh Film Archivbe and appreciated 15 activities-
Some of them had given their kind advise and guidence for proper maintainance
development of the Bangladesh Film Archive .




‘ Due to shifiment of the Bangladesh Film Archive necessary arrangement are being made to
| construct a systematic planed permanent building of the Archive with an auditorium in the new
premises. Though present accommodation for the Archive is not sufficient, but, it is situated in

8 very suitable location for the security and proper preservationel film and allied materials |

Phone- 814816
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ARCHIVE SECTION, IRISH FILM INSTITUTE

ACTIVITIES REFORT 1990-91

AQUISITIONS OF THE YEAR
NATIONAL FILMSEARCH

The Archive collection now boasts over seven thousand eans of film, The collection ks made up largely of indigenous
Irish [ibms and Irish theme films. Our Mational Filmsearch has this year yielded approsimately 500 cans of film. The
diposits bave been in reponse to radio, television and newspaper appeals and (o the growing public awareness of our
work, largely resuliamt from a busy caleadar of public events. We have bad & very positive reponse 1o the active parsuit
of material from fimmakers Louss Mareus, Tiernan MacBride, Bob Quian, Mirror Films, from government BpEBEies,
cinema owners and interested individuals. RTE, the national clevision station are conlining 10 deposit any pon-RTE
material amony their holdings.,

INTERNATIONAL ACOUISITIONS

The Archive Section secured corporate funding of £25,000. the top Award in the Communications Category of the Beiter
Ireland Awards initiated by one of the country’s leading banks. The award was allocated 10 facilitate a project of hilm
repattiation - bringing home Irish Films fram foreign archives where they have been preserved by our more established FIAF
culleagues. Orur aim is 10 repatriate titles which would not otherwise be available to lrish audiences.

Tosp of vur list for repatristion are BLARNEY (1938) an carly Irish comedy feature, a nitrate priod of which surfaced in the
Mational Film Arehive in London; IRISH DESTINY (1925) from a print in the Library of Congress in Washingion which
requires some firthes restoration on thase sections which were band tisted in the original (a score will be commissioned 10
accompany this early silemt Klm); WHALING AFLOAT AND ASHORE (1908) an important early decumeniary made afl
the West Counst of Ircland, the original print of which was held in the MNational Film Archive in London and items fram the
LUMIERE FRERES collcction (o be transferred from the original nitrate by the Cinematheque Francaiss.,

{hue intermutional filmscarch revesled 3 Large collection of Irish film ameag the holdings of a defunal London laboratory.
These four hundred cans of film inelude documentaries and fiction films made between 1950 and the mid 1970,

The Library of Congress and the National Film Archive in Loadon continve 1o be of inestimable help in researching Irich
andd Irish related filn,

UTHER ACQUISITIONS

Equipment dosated T the archive included a number of Emm eameras and projectors, a combined 9.5mm, 16mm projectar,
3 ¥mm projecior with iis programme diary dating fram 1917,

PROGRESS 1 THE FIELD OF PRESERVATION

Flap ecommendations for archival procedure are implemenied whers funding allows. Provisioas for stosage and
¥ation of archival film remain modest.

hliirul-; il g s&n

mrll"-'h of h.:i|ra||-_| M

immedialcly oo acquisition 10 a Londos laharatory foe transfer to acetste stock. Fortumately the mumber
; Im acquired remaing modest {approximatcly 3 hours this year). Prioritisation of films for transfer is based
dition of the stock and the exislence of acelale material.




Ihe Archive Seetion is curremly housed within a eity-cenire premises which it due for major reflurbashment. Building work
will begin in Apeil 1991, A new anpcxe 10 the premises will be eonstrucied, desipned specifically for archive $0Tage,
sdminisiration and access. All ncgotiations with the buildings architeets bave been in line with FLAF recommendations

CATALOGUING / DOCUMENTATION / RESEARCH

Sialfing in the archive bas expanded from ooc, to two and a hall, to include four part time workers. Two of the mew stall
members came with considerable [lm expericace (one film editor and cne film graduate). Following a wraiming period in
adupting these skills 1o archival work, these two peaple have been employed in all arcas requiring film handling - film
restaration, cataloguing, siorage and supervision of public acecss. This clear delegation of responsibility bas allowed for a
muate thorough observation of oplimum warking procedures.

The entire collection bas been re-ordered, replaciag the cut-moded and incMicient alphabetical system with a pumerical
lcatinming system.

We have now reached o slage where pew material can be estalogued immediately oa soguisition. Llsing minimam
inlurmation sysems (ie allocation of location sumbess, title, format, label information and donor information), tbe backlog
ol sequisilions records has been eheared.

A @ wecond siuge, detailed eomputer-ready forms are being drawn up which conlaia detailed cast, erew, lechnical conlent
amd dunot inlormation, The archive reconds are gradually being pui on a 8 megabyie dalabase

As public awareness of the archive ingreases, more and more requests [rom researchers, students and [lmmakers for secess
1o the collection pour in. Although use of archival material by programme makers gencrates an important souree of
revenwe, public access must still be Gimited a0 ihat stall concentralion on Viewing and cataloguing can be maintained.
Inaproved viewing facilities, includieg a new 16mm four-plate Stecebeck, has allowed for greater saperised public apess.

Fhe public ane allowed supervised sccess 10 the Bbrary of bocks, ducuments and periodicals.

FILED SHOWINGS

Fao new part lime members of stall are employed 1o organise public evenls. Their task is i alerting the public to the
cxistence of # rich Irish cincmatic herilage and 1o our fode in preserang .

TREEVIEWS”

Mse "FREEVIEW® serics ure now firmly established on Dublin's enliural calendar, The Archive Seclion uses The Light
Hluuse Cinema (owned jointly with our pareal body the Irish Film Insitute) lo bring the holdings ol the Archive to the
atteation of Dublin audicnces. Admission 19 the Saturday maraing screenings i [ree. Programme thcmes have incloded
Foligion i Ireland, Morthern Ireland, The 1916 Rising, Irish language films and retrospectives of the work ol lrish
Nilmmakers, We have shown a votal of foety tithes during these seasons wilh audiences averaging 75 per thowing,

"REVIEWING THE REVOLUTION

11231 is the 75tk anmiversary of the Irish nationalist insurrection of 1916, To commemorate the aprising the Archive Sl:l-'li:"“
wercened all extant feature films dealing with the years af revolution 1916 - 1922, Filicen films were shown over a0 intensi'®
wick culminsting in & day long conference revicwing the representations. Many of the films bave beee barrowed from 08¢




FLAK oollcagues in the Mationa! Film Archive in London, the Bundes Filmarchiv in Koblenz and the Library of Congress in
Washinglon,

"HEW BABYLOM® .
Fulluwing the success of our scrcening of BATTLESHIF POTEMEIN lusi year we again called on the suppori of our BFI
fricnds to screen Trauberg and Kozintsev's MEW BABYLON with the original Shostakovich seare in the Mational Concert
Hall with the Mational Concert Orchesira. 'We were delighted on that occassion that Mary Robissan, President of Ireland
had sccepied our ovitation 10 become Patros of the Irish Film Institste,

LiadM O'LEARY'S BIRTHDAY

Tor celebrate Liam's 80th birtbday we mounted a surprise serceaing of DANS LA NUIT - Charles Vanel's silent classic . The
Light House Cinema was filled with Liam's fricnds, including special gecsts Kevin Brownlow, Clyde Jeavons and Elaine
Burrows - colleagues from his days as Acquisition Officer in the Mational Film Archive in Loodon. We most thank Yincenol
Pincl from the Cinematheque Francaise for providing the print of the film which Liam saw for the first time.

FESTIVALS

The Archive Scetion provided flms for. 8 number of film lcisivals this year - the Galway, Cork and Foyle Film Festivals in
Ircland and seasoas of Irish film in Torosio and Prioce Edward lsland in Canada and in Helsinki in Finkand and for the
Sense of lreland festival i Londan.

BULGETARY MATTERS

The Archive Section remains an integral parl of the Irish Film Instituie and is largely dependant on the aBocation of funds
from the Institele from anneal Ans Councl and Depariment of Edwcation granis,

Rovwenue generated (rom sales of material (o television and film production compankes conlimucs (o increase. Increascd
salling can sccommodsis more requests Tor scoess (o material,

Corpurate sponsorship  has been  secured for funding public events, refllecting the very positive public profile that i
cmorging (rom the Archive,

The Coundl of tbe Irish Film Institute bas recently appoinied an Archive Sub-Commitice. Its briel is 1o discuss Archive
Pilicy, and creste Archive development plans for the long- and shori-term, [mplementation of these plans i the
regponsibility of the Archivist who reporis 1o the Seb-Commitiee with discossion documents based oo FIAF
recommendations. The mou immedisie problem [acing the Sub-Commitiee is the capital funding required 10 install the
Archive in the refurbished Film Centre Building and the meed 1o secure adequate recurrent funding lor the development of
all uspects of the Archive's wark.

W are in the process of establishing an Archive Trust. The patron will be Mary Robinion, President of Ireland. The

Exceutive Committee members will be representative of the Film Production and Business areas. The appoiniment of
Trust executive with wids experience in ihe fickd of international fund-raising is curreatly being daseussed.

INTERNATIONAL RELATIONS

The Archive Section of the Irish Film Iestitote continues to beacfit greatly from its association with FIAF, Sunniva O'Flyna
Miended Annual Assembly in Hevana in 1990 and made many new [ricods who have been very helpful in ihe realisation of




This year u represeatative will atend mectings of ACCE. in Athens where the particular needs and possible supporl
strsctures aviilable 1o Enropean Archives will be discussed.

The Archive Seclion sttended the Celtic Film and Television Festival in Aberdeen this year where a forum was provided for
lnely debate between Celtic Film Archivisis and {beir compatriot film and television makers.

MISUELLANETHES

1920 has scen an enormous acceleration of sctivity in all areas of the Archive’ s work, The increase of staffing levels bas
lacililated this, Although the "behind ibe-seenes” work of cataloguing and minimising the chaos that threatens a rapidly
growing collection has been taken in hand, » healthy balance has still 1o be uruck between epergies deployed oe (his
Lsborious task and the more Jucrative tasks of allowing sccess (o rich television, advertising and film production companies
and the launching of major public events. We look forward to much beated debate oo these and other questions a1 our palacy
making Archive Sub-Commillee mectings.
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1. DOCUMENTATION DEFARTMENT

271991
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1. Library

The Library is a reference library and included on December a1,
1990 a total of approx. &7,750 titles. In 1990 were recorded

about 1,650 new entries, The Periodical Division was supplied
Wwith 240 perieodicals. In 1990 65 original scripts were register-
ed. The Institute’s scripts collection now totals more than

2.000 copies. The number of approx. 16,600 German dialogue lists
of German and foreign productions was not increased this year, but
a number of hundreds ol copies is still waiting to be incorporated
into our stocks.

¢. Hewspaper Clippings-, Poster and Fhotograph Archives

The Documentation Department collects, classilied according to
the Dewey decimal system which had been slightly modified to meet
our requirements, the lollowing items:

a) Mewspaper clippings (several millions, classified in more Lthan
10,000 document Fileg);

bl Fhotographs (sets, stills, portraits, studie stills).
approx. 8,000 new entries were recorded in 1990. The total number
now amounts to about 670,000 (approx. 300,000, mainly of German
sound motion picture productions made prior to 1945 are still
awaiting being included in the Institute's archives);

€) Film Posters. 350 new entries were recorded, The collection now
comprises approx. 29,500 posters;

d) DiatribuLinn-. press- and advertising leafllets;
®) Foreign and German censorship documents and Film lists;
)

Programs. The collection of programs, mostly of German or
German-speaking origin, comprises about 31,000,

e X




11. FILM ARCHIVE DEFARTHERT

In 1990 & total entry of 167 titles was recorded, 14 16-mm feature
films, 119 35-mm feature Films, and 34 documentary [ilms. Among
them were 48 titles from which already material had been archived.
Totally ﬁhg] m of nitrate film material were copled onto salety
film material, 235 m thereol was tinted material., In the same
period B59 films were loaned out flor non-commercial purposes in
grder to be programmed for cultural manifestations by universities,
schools, adult colleges, community cinemas and other cultural insti-
tutions, including acientific research; thereof 371 prints silent
films 16-mm, 173 sound films 16-mm, as well as 176 silent [ilms
35-mm, and 139 spund Films 35-mm. 21 prints were given on loan Lo
FIAF member archives lor retrospectives, Screenings of films in the
Archive's premises Were arranged with 178 titles for yisitors.
About 7000 informations Were given by phone OF by letter.

in the Archive's cinema CALIGARI were shown 120 films within 92
performances. The toplcs of the programd were:

Grofstadldschungel (Jungle of Large Citlies)
peutschlandbilder (Images from Germany )
Chaplin

John Waters

Peter Greenaway

Free Cinema

Licht und Schaltten (Light and Shadow)

perelt Jarman

Hicholas Ray

Tati

The [ollowing special screenings at the CALIGARI were arranged:

MIRA = Films and Music flor the topic '"Time’
{Feature=, Experimental Films and Live-Music)

PETER GREENAWAY - Films and Videos
{in co-operation with Blue—Bﬂx—#ideﬂ-Furum]

CIREMATOGRAPHE LUMIERE
{in co-operation With Hinterhaus e.v.)
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The following events were supported by program consulting
and lending of Films:

Animation Festival Zagreb

Helmut-Kiutner-=Retro Disseldorl

Peter-Greenaway-Aetro (in various Communal Cinemas)

Comic Saloon Erlangen

Wiesbadener Fillmnichte (Wiesbaden Film Nights)

Fritz-Lang-Retros of the Goethe Institutes

Film Festival San Sebastian

Giornate del Cinema Muto Pordenone

Grenzlilmtage Selb {(Border Film Days Selb)

ExGround Festival Wiesbaden

Kino des jUdischsprachigen Judentums (Cinema of the

yiddish-speaking Jewish People) (Festival Schorndorf)
Consulting and lurnishing of prints for the production of the
TV-documentary "Cinémathographe Lumiére” as well as lor the
feature film (Spanish production) "Walter Benjamin®.

For information visits were present Wolfgang Klaue (now
Bundesarchiv), Helger Lochau (Hochschule fir Film und Fern-
sehen Potsdam) and Manuel Cusso-Ferrer (Director) from Spain.

Films were Lhankfully given on loan from ocur colleague archives
at Berlin, Frankfort, Koblenz, Copenhagen, London, Luxemburg and
Munich.

Lending Procedures
Feature and Documentary Films [lor non-commercial purposes

1990 1989
16 mm (Silent) 371 308
16 mm (Sound) 173 176
35 mm (Silent) 176 146
35 mm {Sound) 139 161
Lhereofl to
Goethe Institutes 81 41
Filmmuseum Frankfort 51 65
Filmmuseum Munich 2 2

Siirtunﬂ Deutasche
nemathek Berlin 2 [
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| 1990 1989
Bundesarchiv Koblenz i 2
Staatliches Fillmarchiv
Barlin-0st £ = {until October 1990}
Te International Archives |
(incl. FIAF)
Amsterdam 3 5
Gemana 2 -
London [BFI) 2 -
Milano & -
Paris 1 -
Tokyo (Film Center) 1 = i
Valenmcia i -
I Wien (tsterrelichisches
Filmarchiv) ; 1 1 ,
Granting of Licenses Lo 1 |
Bundesarchiv Koblenz 62 B
Stiftung Deutsche '
Kinemathek Berlin 3a 22
Filmmuseum Hunich 17 20
Staatliches Filmarchiv
i Berlin-0Ost & - {until October 1990}
111. EVENTS, EXNIBITIONS, FESTIVALS, LECTURES
In the competent activities ol Lhe Institute were contributing
- as Director as well Representing Hember of the Board
br. Gerd Albrecht
- as Director of Administration as well Representing Member
af the Board Peter Framz
- as Deputy Director to Dr. Gerd Albrecht Eberhard Spiess
| - as Curator of the Department Film Archives Matthias Knop
|
- a= llead of Documentation Text Archives Ridiger Koschnitzki
- as Head of Information Department Uirike Storch-Eell.

In co-operation with various educational institutions (like adult
| | colleges, high schools and universities, central and regional
state organizations for education in public and governmental

‘ |
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concern as well as associations occupied with social and
esthetic aspects of cinematography) more than lorty events

(9 of Lhem for several days) including lectures and screenings
took place. Their main topics were

The German Silent Cinema

The Turn from Silent to Sound Cinema
National-Socialistic Propaganda in Fiction Films
National-5ocialistic Propaganda by News-Reels
Documentaries and Propaganda during the Third Reich

Cinema and Films in Western Germany aflfter kthe
Second World War

The Young German Film and its Development
The DEFA = the Films and their Propaganda
Viclence and its Effects in the Mass Media
So=called "Camp’-Movie® - Yesterday and Today.

HMHeeting of the Advisory Board of the Department lor Internal
Design and Film Design at Fachhochschule Rosenheim on January 19,
1990 (Spiess)

15th International Wirzburg Film-Week [rom January 25 through 2B,
1990 (Koschnitzki)

40th International Filmlfestival Berlin from February 9 through
20, 1990 (Albrecht, Franz, Spiess, Koschnitzki, Knop)

2ird Coordinating Session of the Alliance of Western German Film
Archives in Berlin on February 12, 1990 (Albrecht)

Border Film Days Selb From April 19 through 22, 1990 (Enop)

I6th Kurzfilmtage Oberhausen from April 19 through 25, 1990
(Koschnitzki)

Filmfest Minchen from June 23 through July 1, 1990 (Koschnitzki)

¥ELV1I Mostra d'Arte Cinematograflfica from September & through 15,
1990 at Venice [Storch-Keil)

24th Coordinating Sessien of the Alliance of Western German Film
Archives on September 17, 1990 at Diisseldorf (Franz, Knop)

18t Filmlfest Nordrhein-Westfalen from September 26 through
Detober 2, 1990 at K&ln (Koschnitzki).
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39th Internationale Filmwoche Mannheilm from October 8 Lhrough
13, 1990 (Koschnitzki)

The Bth Manifestation of the Giornate del Cinema Muto from
October 13 through 20, 1990 at Fordenone (Spiess, Enop)

Joe-May=Symposium of the "Cinegraph" at Hamburg from November B
through 11, 1990 (Koschnitzki)

tment for Internal

Meeting of the Advisery Beard of the Depar
Design and Film Design al Fachhochschule Rosenheim on Novem-

ber 23, 1990 (Spiess).

The documentation archives has continued to microfilm its Lext

archives. The next section, the German sound Feature films be-

fore 1945, is being continually prepared for Filming.

MEMBERSHIF

1v.

Filmkunde" is a member ol the

Faderation Internationale des Archives du Film (FIAF) and
of the Société Internationale des Biblio-

The "Deutsches Institut Mir

the German branch
Lhéques et Musées des Arts du spectacle (SIBMAS).

Board of Direckors:

Or. Gerd Albrecht Feter Franz
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FIAF Activities report 1990

1. Acquistitions of the year

In 1930 the Deutsche Filmmuseum acquired 115 prints: 110 lang and |
5 short films. B prints are of archival quality; 110 films are 35mm-
release prints.

The library has acquired 1452 books and 8 scripts and is subscribing
to 103 periodicals.

The stills department has received 6.000 stills, mostly from German
distributors.

The poster collection was enlarged by 550 titles.

The museumn could acquire the estate of Otto Hunte (art director for
METROPOLIS and DIE NIBELUNGEN). The collections of a private museum
for film- and mechanical musicinstruments were donated.

2. Progress in the field of preservation

Two air-conditioned repositories for acetate film are in use. 2.000
meters of nitrate film has been transferred to safety stock, while 7.000
meters of safety film has been processed.

The preservation programme for stills is now in its sixth year. All
pre-1945 stills are in progress to be photographed. Of 930 stills a
negative and a preservation print have been made. The negatives and the
original stills are stored in air-conditioned vaults to avoid further
image detoriation. Negatives and photographic prints have been made of
200 posters, 48 of them in large format colour-transparencies.

3. Cataloguing - Documentation - Research

The cataloguing of films has continued as well as the cataloguing of

the library (1452 units) and the documentation department: 2400 posters
have been indexed in machine readable form; the subject-index of all
pre-1945 stills is ongoing as well as the indexing of the holdings of
the music department (records, scores, sheet music and Edison music-
rolls).

In 1990 1,860 researchers/visitors used the library and the documentation
department. 5 researchers have viewed films, while 560 visitors used the
facilities of the videotheque.

There has been 6400 rersearch requests by telephone or by mail (500
library/ 1200 film archive/ 2.000 programming office/ 500 museum/

2.200 documentation).

B0D films have been loaned for research/film study purposes.

The following quests and visitors -among others- were welcomed by
GﬂE Deutsches Filmmuseum: Artur Brauner, Curt Hoffmann, Werner Jacobs,
H;ttfr[Ed Reinhardt, Sonjy Zieman, Ruth Leuwerik, Charles Regnier,

ins Eckelkamp, Erwin Leiser, Peter Steinbach.

/2
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4. Film showings

700 films have been shown in 1.200 screenings, seen by about 48.000
people. Programmes chown: retrospectives of Ermanno 0imi, Otto
Preminger, Erich v.Stroheim; the english films by Alfred Hitchcock,

carl Th.Dreyer, the german films of Fritz Lang; films by Kenji Mizo-
guchi; films produced by Artur Brauner. Films distributed by atlas film;
Warner Bros. films.

Exhibitions

puring 1990 the Deutsche Filmmuseum presented 5 exhibitions:

Film and Fashion/Fashion in Films; lrms Pauli - costumes for film and
television: CCC-Film Artur Brauner; 25 Years Kuratorium junger deutscher
Film: Dream Merchants (about Warner Bros).

Poeters and catalogues have been published for almost every exhibition.

Further publications: Handbook on Experimental Cinema; Lilian Harvey.
and support for a publication on early German cinema.

§.Budgetary matters

The Deutsches Filmmuseum is a municipal institution which is funded

by the city of Frankfurt a.M.

Its annual budget (including salaries for 22 members of permanent staff
and about 35}nart time/temporary employees) amounts to 6,2 Mill.DM

(4,1 Mill. %).

International relations

Jan-Christopher Horak (of George Eastman House) opened his exhibition
"nream Merchants®. The museum gave 4 lecture at a symposium on the
newly planned filmmuseum in Torino, Italy.

our Exhibiton "From Babelsberg to Hollywood" was shown at Cornell
University, Ithaka, N.Y.

. Special events

In September: The 16th International Childrenifs Filmfestival
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ANNUAL REFORT

1. Acquisitions of the year

During the year a total of 163 fiction titles were acquired:
39 feature films and 115 shorts, mainly on 16mm format (10 shorts

and 1 feature are Italian, the other titles are mainly American
productions).

<. Progress in the field of preservation
The following films have been restored during the year:

WHEN DOCTORS DISAGREE (Goldwyn Pictures Corporation, 191%)
by Victor Schertzinger, with Mabel Normand (in cooperation with
Det Danske Filmmuseum), 5 reels.

LO SCARABED D'ORO (Cines, 1914) by Enrigue Santos (in
cooperation with Anthony Saffrey/Film Search-London and Haghefilm
BY, Leiderdorp, The Nederlands), 4 reels.

Our 1988 project of 20 short French and Italian films is still
waiting for the funds from Regione Friuli-Venezia Giulia.

3. Cataloguing - Documentation- Research '

The archive has been equipped with computer hardware for the
cataloguing of its collection of films, books, ete. As for the
software, the aim is to have a cataloguing system according to the
FIAF rules,

There have been about 600 research reguests by phone or by
mail and 884 films have been loaned for research or cultural
Purposes: 142 features (39 abroad) and 742 shorts {116 abroad).

Assistance and material was supplied for the following TV
networks: RAI Rete 1 and Rete 3, (Rome), Canale (Hilan), La Sept
(Paris).

4. Film showings-Exhibitions-Publications

FILM SHOWINGS

In the Gemona theatre: Contemporary films from various
SOurces, silent films and cartocons from our archive: 50 screenings
“ten by about 6000 people.




EXHIBITIONS

“The Movie Theatres in Friull", in cooperation with the film
society Cinemazero.
Plus the exhibitions arranged at the 1990 Pordencne Film Festival:
v“Music of the Shadows: the Use of the Musical Accompaniment with
gilent Films", arranged by David Robinson; "German ilent Stars",
arranged by Eberhard Spless; "Exposition cohl", in cooperation
with C.A.E.L.; "French Silent Film Magazines", in cooperation with
the Italian Society for Film History Researches.

PUBLICATIONS

GRIFFITHIANA, bilingual gquarterly devoted to silent cinema and
animation. Issues published in 1990: No. 37 (120 pages, i11.) and
Ho., 38739 (296 pages. ill.}).

QUANDO 1 FRIULANI ANDAVAHO AL CINEMA by Hario Quargnolo; the
story of the cinema theatres and the people who attended in the
Friuli regio (236 pages, ill.).

Plus the material published on the occasion of the 9th
Pordenone Festival:

BEFORE CALIGARI: German cinema, 1895-1920, edited by Paolo
Cherchi Usail and Lorenzo codelli: 534 pp.. ill. {Italian/English}.

MUs1c OF THE SHADOWS. The Use of the Musical Accompaniment
with Silent Films, 1896-1936, by David Robinson {112 pages, 11l1..
Italian/English)}.

LES BEAUX-ARTS MISTERIEUX: catalogue descriptif de 1'oceuvre
préservée d'Emile Cohl, by Roland Cosandey and Carlo Montanaro.
The Emile Cohl films, (90 pp.. 1talian/French}.

5. Budgetary matters

The Cineteca del Friuli is a private, non profit jnstitution
with grants (not regular) from Ministeroc del Turismo e dello
spettacolo, Regione Friuli-Venezia Giulia, Provincia di Udine,
Comune di Gemona and Banca Popolare di Gemona.
1ts annual budget {not including the budget of the Pordenone
Festival) is about 136,000 £.

6. International relations

The director attended the FIAF Congress in Cuba and visited
the George Eastman House in Rochester, the Pacific Film Archive in
Berkley and the Ceskoslovensky Filmovy Ustav in Prague.




He also visited the Film Preservation Associates in Los Angeles
and the University of Texas at Austin (Selznick Collection).

Members of the board of directors of the Pordenone Silent Film
Festival visited the Nederlands Filmmuseum in Amsterdam, the
Bundesarchiv/Filmarchiv in Koblenz, the Miinchner
Stadtmuseum/Filmmuseum, the National Film Archive in London, the
Cinémathéque Royale de Bruxelles,

The 1990 Pordenone Festival was attended, among others, by 27
rapresentatives of the FIAF together with its executive secretary.
7. &Special events - Miscellaneous
"The Pleasures of Pordenone", a programme of silent films
presented at the Mational Film Theatre, London, in cooperation
with the Cineteca del Friuli {June 1950).
9th Pordenone Silent Film Festival (Oct.13-21, 1990)

"Cartoonfest 13" (Dec. 15-20, 1990), devoted to Grim Natwick and
Frank Tashlin.

Livio Jacob
Director







THE SCOTTISH FILM ARCHIVE
REPORT ON ACTIVITIES 1990

Acquisitions of the year

A considerable proporfion of the year's acquisitions have come from the
traditionally vigorous sector of amatewr film-making in Scotland.  This has included
GUGA HUNTERS ON SULA SGIER (c1958) recording the annual harvesting
of young gannels from remote cliffs in the Hebridean islands, and a collection from
the former Medical Officer of Health on the Scotlish wesl coast which includes
foolage of the yacht "Neplune II* under repair alier being blown helplessly across
the Allantic from Canada (1930) Various deposils rom members of the Dawn
Cine Group. committed socialists whose films PEACE DEMONSTRATION .
CLYDEBANK (1952) and "DAILY WORKER™ OUTING (1951) record aspects
of the labour movement activities in industrial Scofland, as well as international
conlact as illustrated in VISIT TO THE SOYIET UNION (1952). Foolage of a
Scots amateur cinematographer's impression of life in Hungary was also recorded
in BUDAPEST, LA REINE DU DANUBE (c1935).

Continuing deposits have been received from former members of the Young
Workers Ski-ing and Qutdoor Club of their activilies in the 1930s and 50s, and a
large donation of over 80 reels of amateur fim from the family of Frank Marshall, a
Luunﬁer member and regular competiion winner of the Scottish Amatewr Film
estival.

As 1o prolessional oulpul. the Archive acgured a deposit of technical and
promctiona! film from Scott-Lithgaw (Shipbuilders) and a steel fabricator company,
Hedpath Dorman Long.  The Church of Scolland donated a 16mm lelerecording of
the celebrations 1o mark the 4th centenary of the Scollish Reformation. one of the
first cutside broadeasts undertaken by the new Scottish station of the BBC in 1960

Preservation

The relatively small amounts of nitrate fim acquired have been preserved on
acefate stock. Work is progressing on the construction of a printer to make 16mm
negatives from 9.5mm

Storage condtions conlinue to give cause for concern, with the failure of the air
conditioning syslem to hold down humidity to required levels.

Cataloguing

Two developments have geally increased our levels of aclivity in refation 1o
cataloguing The appointment of a prolessional librarian, a new post created in the
middle of the year. and a decision o computerise the records system. has enabled
us to make some progress in tackling the huge backlog of viewing and shotlisting
that requires to be done.

The documentation collection has been enlarged with deposits of printed and
manuscripl material kom lormer employees of Scottish Film Productions (1928)
Limited, Eider Films and the Scottish Educational Film Association. The oral
history programme has progressed slowly




Research

Much of the Archivist's research activity was taken up with the compilation of a
Filmography of Scotland in Feature Film. The resulting list of over 350 liles was
incorporated in “From Limelight to Satellite - A Scottish Film Book" published by the
Scottish Film Council in December 1930. Ouw thanks are due 1o colleagues in FIAF
who assisted in this research.

Screenings_

Film screenings were mounted al several of the Regional Film Theatres in Scotland
as well as illustrated talks 1o specialict interest groups such as the National Trust for
Scofland  Two proorammes on Scottish wemen documentary fim-makers were
mounted by the Archive for the Women's Film Festival, parl of Glasgow's

progamme of events as Cultural Capital of Europe, along with the provision of
images for a range of events and exhibilions during our “year of cullure”.

The Archive's collection formed the basis of a regicnal lelevision series. THE
WAY IT WAS and was drawn on heavlly for the documeniary series
SCOTLAND'S WAR.

Budget

The Scottish Film Archive remains totally refiant on central governmen finance by
way of an annual grant fo the Scoftish Film Council. Steps are being taken to
secure additional funding for specific projects, such as envronmental controls for
storage areas. Funding for preservation activities remains woelully inadequate.

International _relations

Parficipation, for the frst time, at the Annual FIAF Congress provided invaluable in
establishing relations with other archives, particularly the smaller ingtitutions who
chare similar economies of scale. The warmth and friendiness that was extended
1o the Archivist in Havana was encouraging and gratelully received. As a resull. we
have been delighled to welcome visilors fo the Archive and lo broaden ks with
other archives.

Miscellaneous_

1990 saw the start of the post-graduate diploma course in Film Archiving run by the
University of East Anglia. Three full-time students are currently studying afl aspec!s
of archival work on modules specifically construcled for them.  The cours®
incerporates a high degree of practical hands-on experience. and visils to various
institutions involved in film preservation and access. Although based in the Eas!
Anglian Film Archive. cther archives in the UK are involved in the teaching and
provision of placement facilities, In December the students spent time al !
Scottish Film Archive gaining practical experience in handling a large collecho”
and discussing what criteria might be applied in making decisions over at
footage should be acquired for a colflection.




As one of the last major events in its year as European City of Cullure, Glasgow
hosted the third Ewropean Film Awards, Material from the Scottish and UK
National Film Archive was screened during the ceremaony and various evenls were
organised around the awards. Glasgow was pleased fo welcome back to her
home territory the screen actress Deborah Kerr, who served on the awards film
juy  The administrative records relating to the organisation of the evenl have
been placed in the Scottish Film Archive.

JANET McBAIN I
January 1991







VIETNAM FILM ARCHIVES |

G2, Hofng Hoa Thim - HANOI = SRV

Telephone : 52.402-57,789
Coble address : VIFIA HANOI

ACTIVITIES IN 1990

In 1990 , The Vietnam Film Archiver have made some
progress in our development . This includes @

1.ACCQUISITIONS OF THE YEAR

The Vietnam Film Archives have sdded mbout 86 titles to itm
collection primerily negativea of national productlion ineluding
12 feature films , 45 documentary and snimated filme and 10
video filme , positives of foreign production containing 18
features , B documentaries and two films on video casmsettes.
411 the naticnal production were handed over by the Vietnemese
producers on the basis of a copyright depcositelaw .

2., FRESERVATION

After moving sll the films to the new establishment in Hanel ,
we have our new stock rearranged . We have printed 59 copiem

for preserved filmas ( mbout 96.763 meters) . A million meters

of film have been cleen end exemined se to physicael condition.
014 machines have been reastored for film cleaning . More technica
equipments have been supplied in order to keep the humidity and
the tempermture ptandards in our stock .

3. CATALOGUING ~DOCUMENTATION

We keep on collecting filma , etills , posters, meripte and
objects .

A catalogue of Vietnamese cartoomend mnimated films produced
in the period 1960-1989 has been edited .

All newly mccquisitions have been catalogued . Apart from this
62 cards on foreing films heve been made .

All the informetion relating to the Vietnamese cartoonand




VIETNAM FILM ARCHIVES

62, Hodng Moa Thim — HANOI — SRV
Telephone : 52.402-53.389
Coble address VIFIA HANOI

‘animated films me well as the documentaries on the war for the
fatherland safegusrd and the ones presenting the images of
President HoChiVinh has been computerized .

We also orgnized two exhibitions , one was on the Centenary
Anniversary of Presldent anhiuinh'u birthday , and the other
was the display of stills , postera, objects illutreting the
development off our cinems .

4. RESEARGH

A1l the ptevious projects such as anti-fading , vineger syndrome
have been kept on going . We got some results in diecovering

the anti-fungi and bacteria metheda for black and white filme
preserved in our stock .

5, FILI. SHOWINGS

In the system of film clubs , 1931 sheowinge were arrenged with
the totel sudiences of sbout 443,425 . We orgnized several »TE
progremmes in such evente aa : Centenary of Preaident HoChiMinh "a
birthday , the foundntion of our Communiset Party and our Nation,
the 415 anniversary of the Fonndation of the P.R.of China, and
summer programme for children . Alet of footage has bean supplied
for Vietnamese ond foreign film mekers .

6 . -BILM SHONINGS

In thie year, the Vietnamese Film Archives havr been producing
end released all over the country the rnllﬂwing documentarien:
-~ President HoChiMinh - Fortrait of a Man
— President HoChiMinh with the minority peoples
- Light ( on the 1lliteracy subjects)
4320 metere of film esnd 350 minites of video on importent evant
famous PETREONSE ...« hnve been taken .




VIETNAM FILM ARCHIVES

62, Hohng Hoa Thim — HANOI — SRV
Telephone : §2.402-53,980
Cable address . ViFlA HANOI

Next year , in cooperation with the Army Studio , we will
produce a sery of films on HoChiMinh Trail .

T+ BUILDING MATERIAL BASIS

- A satellite receiver has been equipped . A Byastem of old
machines have been restored for film elesning . We have been
finishing the construction of the office for our brench in
HoChiMinh City .

B. INTERNATIONAL RELATIONS

Our director represented at the FIAF Congress in Hebans and
paid a vieit to The Nationsl Film Archive of D.P.R.of Kurea.
We also sent a representative to the Technical Conference in
FPyongyang in september 1990. We alwaye recelve films , booka,
reviews, documente from FIAF members and observers eapecinlly
the films erchives in D.P.R.Korea, Cuba , oweden, France ,
Austrelis , D.D.R.(until Oct 1990) .

There are mlot of difficulties to over come y 1t is 8til]l hoped
that , next year we will get more progress in our work .







SUOMEN ELOKUVA-ARKISTO
FIMMISH FILM ARCHIVE
HELSINKI, FINLAND

ACTIVITIES REPORT 199

1. ACQUISITIONS OF THE YEAR

In 1990 the archive acquired approximalely 30 prints of domestic feature films and ca.
1 180 prints of domestic short films. The pre-print materials of 15 feature films and of
1 260 short films were deposited. The foreign film unit received 217 feature films and
509 short films,

Domestic film unit received nearly 300 depositions in 1990. For example, materials of
140 independent producers were moved from the vaults of Suomi-Filmi - the oldest film
producer in Finland - to our vaults. The number of depositions (smallest one can,
bipgest a lorry of cans) exceeded the working capacity of archive's personnel. Now
there are quite a lot of unnumbered and unchecked films in our vaults. Therefore lasi
year's figures of domestic asquisilions are nol very accurate.

We also received 1 155 video cassettes (750 titles): 550 foreign features, 135 domestic
features, 40 foreign short films and 430 domestic short films. The archive has now ca.
6 900 titles (2 100 cassettes) on video.

The book library acquired 760 books and received 141 periodicals as yearly
subscriptions or complimentary copies. The library has now 16 200 books and
pamphlets. Several new files were added to the library’s clipping file collections.

The photography collection grew considerably in 1990 as the Finnish Broadcasting
Company deposited a large collection of Finnish feature film stills. In all the unit
received 40 000 domestic stills from 300 films and 35 000 foreign stills from 2 500
films. In addition 500 photographs of persons and events in Finland were acquired.
The document unit received 1 200 posters from 580 domestic films and 2 000 posters
from 550 foreign films. The script collection grew with 3 230 items which include
scripts of 330 foreign films, 400 domestic feature films and as many as

2 500 domestic short films.

2. PROGRESS IN THE FIELD OF PRESERVATION

Last year 30 645 metres of nitrale film were transferred to safely stock. Also 5 520
melres of acelate were processed, The laboratory situation, lack of resources as well as
new working routines influenced the total amount of material salvaged. The fusion of
two Finnish 35 mm laboratories affected the recopying of our films from nitrale base.
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During the reorganization the new company Finnlab Oy was unable to handle shrunken
nitrate or do optical copying. This lead us to study prices and quality of TeCOpying
abroad.

The sum in our budget reserved lo recopying decreased in 1990, and is now ca. 0.5
million marks (i.e. 183 400 USD). The budgetary situation and the continuous INcrease
in lab prices are the main reasons for the regrettable fact that the figure of metres
copied will be smaller even in near fulure,

Al the beginning of December we informed the highest decision makers at the Ministry
of Finance and the Ministry of Education of our financial problems. All the remaining
material which needs recopying was listed in a brochure. According to our inventory we
have to get a twofold or even threefold sum for the next fifteen years. First hints of
decision makers’ cultural interest will be seen when our budget for 1992 is prepared.

Transferring the remaining nitrale takes several years. The material is shorter, in worse
condition, getting molted and contains working copies which must be compared to films
already salvaged.

In 1990 we started a new copying routine for tinted silent Finnish feature films. We
transfer the film directly from a nitrate screening copy lo sound format colour negative,
copying also the intertitles to reading length, usvally 50 frames per lille. One coloured,
format changed copy costs 3.5 times more than a b/w contact copy. In spite of the price
we think that this is the last instant to save and adjust the eolour information of tinted
copies.

Acelate base was copied in order to make screening copies of Finnish short films to
retrospectives in Paris and Leipzig.

3. CATALOGUING - DOCUMENTATION - RESEARCH

We have been using a Hewletl Packard hardware and a Minisis-programme in
cataloguing for four years. During that time basic information from manual catalogues
has been entered retroactively lo compuler's technical data base. Al the same tlime we
feed new data of films under inspection into the compuler.

The technical data base has now ca. 39 000 records. The filmographic data base, which
contains information on titles, productions, stalements of responsibility etc. of films
produced and/or distributed in Finland has aboul 17 000 records. We have also separalt




data bases for pholographs, film and video deposits, film traffic, content desriptions,
book library and film showings.

The enlargement of the computer system was implemented in 1990, After the purchase
of a new minicomputer (HP 3000/922) several lerminals and another modem connection
were added o the sysitem,

Although the experiences in compulterized cataloguing are posilive we still have a
shortage of the professional cataloguing personnel. We have quite a lot of records in
the data bases but expertise is needed for checking the validity of information.

Archive's most comprehensive research project - Finnish national filmography - will
publish its second volume at the beginning of 1991, In all the project will publish 10
volumes which will desribe accurately all Finnish feature films.

4. FILM SHOWINGS

Archive's movie theatre Orion in Helsinki had 832 screenings of 469 different films in
1990. The average attendance per screening was 73, We also had 162 regional
screenings in 8 university cilies.

The main themes of the screenings in Helsinki were: Max and Marcel Ophiils,
Michelangelo Antonioni, Ingmar Bergman, Edvin Laine, carte blanche 3 Ywe Jalander
(Finnish film critic), Spanish Cinema (part T), films from India and the Far East, Soviet
cinema: the gloomiest years (Stalin) and the thaw (glasnost), Vasili Shukshin, U.S.
Indies, restored treasures from UCLA, Jules Furthman and Werner Nekes (the spring
season); Bemardo Bertolueci, Akira Kurosawa, Emile de Antonio, T.J. Sirkki {part 1),
Actors Studio, Spanish cinema (part 11), Monty Python, carte blanche 3 Pentti Lumirae
(Finnish film critic) and muscle men (summer season); Hommage A la Cinémathique
Francaise, Francesco Rosi, John Ford (part I), Buster Keaton, Woody Allen, Louis
Malle, Stanley Kubrick, carfe blance 3 Leo Nordberg (executive in Finnish film
industry), T.J. Sdrkka (part I1) and the visions of the end of the world (autumn and
winler season).

We wish to thank Svenska Filminstitutel, National Film Archive, UCLA, Filmoteca
Espanola, Gosfilmofond, Cinémathéque Francaise and MOMA for making possible the
realization of our film programme in 1990,

5. EXHIBITIONS - PUBLICATIONS
The photography unit produced an exhibition Years of Innocence which presented erotic
slills of Finnish feature films from 1910's to 1950's.




Eour new book titles were published in 1990: "Elivin kuvan vuosikirja 1990 (the
yearbook of Finnish cinema), edited by Matti Apunen; Jom Donner: "Houkutusten
aamu” (a collection of essays on cinema); Claude Beylie: "Max Ophiils" (Finnish
translation by Sakari Toiviainen); Lindsay Anderson: "John Ford” (Finnish translation
by Antti Alanen).

6. BUDGETARY MATTERS

The total budget of the archive in 1990 was 10 113 000 FIM (3 552 697 USD). This
was allocated as follows: salaries 4 546 000 FIM, film screenings 1 600 000 FIM,
equipment 500 D00 FIM, building and maintenance 2 120 000, restauration and
conservation of films 600 000 FIM and other expences 747 000 FIM. Last year 29
persons Were permanently and 14 persons temporarily employed in the archive.

7, INTERNATIONAL RELATIONS

The steadily growing interest in Finnish films has activated our international realations.
In 1990 Finnish films were presented in Australia, the Faroe Islands, Morway, Italy,
Spain, France, Germany, Sweden, Switzerland, the United States and in Turkey.

The main event was the retrospective of Nordic cinema in Paris, in Centre Georges
Pompidou. From April to July 37 Finnish fealure films from our collections were
screened. Al the beginning of December Centre Georges Pompidou presented Finnish
documentaries from 1918 10 1989 (eight hours in all). Eratic stills (the exhibition
wyears of Innocence”), 23 Finnish film posters as well as 20 cinema books were also
exhibited in Paris. 33 long features of “Pompidou films™ were showed in Lausanne,
Swilzerland and a smaller part of them in Geneva and Zirich.

Retrospectives of Mika and Aki Kaurismiki's films were arranged in Madrid, Oslo and
Miinchen. A selection of conlemporary features was presented in La Baule, France
(Festival International des Créateurs evropéens du Cinéma). Al the end of the year a
special week for Finnish cinema was arranged in Turkey.

Mr Robert Gitt and Mr Anthony Slide visited Helsinki in connection with the screenings
of the restored treasures from the UCLA. Mr Vincent Pinel paid a visit to us and
introduced films which la Cinémathique Francaise has restored. Mr Werner Mekes and
Mr Francesco Rosi visited Helsinki in connection with the screenings of their films.

The FIAF congress in Havana was attended by Mr Juhani Saanvuo (chairman of the
Board) and Mr Kaarle Siewen (director).
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ABRCHIYAL _ACTIVITIES
boguisitions of the Year -

Uriginal Megativen: During 1930,the original negatives of the locally
rroduced feature films have bezen donated to our archives as in the past
veare., Lact year's acquisilions, totalling to 35 features were included in
the colleclion after being controllad.

ecepapios: Apart from the films, 260 scripte most of which are originals
were also acquired. 200 of these belong to the pre 1970 s whereas the
remaining 60 are sccripts written during 1990 among which are hand written
samples.

L]

Yides Tapes: Formation of a video tape archive which had been initiated six
years ago has continued during the last year, Humber of titles mostly
comprised of 17 and U matie original tapes has increased to a total of 600
The Bosch FIL 60 telecine machine with a capability of making telecine
coples of films of all formats has been greatly useful in expansion of the
vides Laps ool laechion.

Hony documente and filme of importance pertaining to the Turkish and the
World Cinema have been presented to the service of researchers,
historiane,cineastes, scholars and students after being transferred to
vidoos tapes. Through thie opportunity many eriginal documents and films
have been presented for practical utilization.

LARCEATURY PROCEDURES

Hork Covered in Connection with Mitrate Baned Films

Bestoration work of nitrate films pertaining to the early years of the
Turkish Cinema, Ataturk, War of Independence and to the Republican Era,
collected at our archives to be restored. maintained and renewed has been
oontinued and 20,000 maters of this collection have been transferred to
acetate stock as well as to 1" or U matic video tapes.

Mher Laboratory Frocedures

Hew prints of five Turkish filme weare printed within the ecope of the
cultural programs aiming to introduce the Turkish Cinema abresd. These
}iutJtitlad copies in foreign languages were sent to several intemational
eativals.
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60 feature Turkieh films and many advertisement shorte were transferred on
the telecine mochine.

Complets laboratory work of a Turkieh feature fllm and a documentary serial
comprising of eight episcdes was performed.

GLVERMENTAL _RELATICONS

Aiming to encournge development of the Turkish Cinema the Ministry of
Culture announced supplying financial support for films to be produced
during 1990-1831, For sclection of films to be supported a goenario
evaluation commisicn wae formed. Prof.Sami Sekeroglu was assigned to take
part in this commision comprised of artists and statesmen. As a congequence
of these efforie the Hinistry of Culture has also initiated a new
application feor determination of tachnical gtandards and implementation of
internaticonal specifications as pegards to technical aspects and haz glven
full authorization to the Cinema-TV Institute in this respact.

In connestion with this application technical controls of the films
supported by the Ministry of Culture has been performed by our Institute
sinece June, 1990, This new appl {cation which is for the first time being
practicsd in our country has been very pgaful as regards to providing
quality increase.

Anolher innovation pertaining to 1990 was the foundation of “Tark Film' .an
orginization formed with the aims of; introducing Turkish films worldwide,
provision of meane to have the Turkish films join the intermnational
fartivals, organization for having new copies of films printed for
fertivala, Prof. Gami Sakeroglu has been acting as the chairman of the “Turk
Film" which started to work at the beginning of the new yeat.

EXH1RITIONS-FESTIVALS
Turkish Cinema in Stills, February, 1990
The Turkizh Cinema was e ted with three films and an exhibition of

100 photographs at the ctrashurg Film Festival in Switzerland.
fnkara Film Festival,March, 1990

Turkich films were sent to the Hational Ankara Film Festival.
lzmir Joterpaticnal Film Days.Apr i1, 1950

eoveral Turkish films were seni to the feptival.

Trof Cami Sekercglu took part in these activities with a spesch titled A
General Survey of the Turkish Cinema-From the Beginning to late".
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Exhibition on Vieinal Arts,june-August, 1990 .

Several films were sent to the exhibition organized by the Kassel
University in Germany.

A shooting team from the Institute has at the same time recorded the
activities with vides cameras,

tediterrencan Cultures International Film Festyal,Ostober, 1990

The Cinems-TV Institute took part in the festival taking place in
Bactia,Corsica by sending a retroepective comprised of 18 filme, 200
rholographs and 18 posters. The Turkish films were showm in two epecial -
sectiong . |
I Acide frem this preseniation, one of the profescors of the Institute,[uyeu

Sagircglu, has taken part as the chalrman of the Jury.

SNTERHATIONAL _RELATIONS

Juns, 130, The Institute has supplied decumentation and information for the |
Turkey episode of the serial titled "Back Window' breadeasted at the £ifth
<hannel of the Fnglieh TV. This program waz showm in June, 1990 in England.

ceptembar, 1880, Mr Horst J.Deinwallner, an expert on media arts., from the
oathe Institute visited the Instituts.

Ootobeyr, 1290, The Macedonian Cinematheque and the Yugoslavian Hinistry of
Cultare reprosentatives visited the Institute,

Decemlser, 1990, Mr.Vittorio Poarini, director of the Cinetecn del Comme di
Bologna visited cur premises, |

FANEL DISCIRSIONS AND SEMINARS

1 Prof . Sami Sekeroglu took part in the pane] discuesion on” Ataturk”
Dacembor, 9, 1980, with a paper titled Ataturk and Cinema.

Prof.Langsfeld from the School of Cinema,Munich took part in the seminar on
"Cinema Schools”, organized by the Institute during March 19-20,1990 in
i IE'L-EI.I'Ih.Il.

i Prof.Sami Sckercglu joined the Turkieh Cinema Council organized by the
Hinistry of Culture in Istanbul during May 3-5,1990, with a Faper titled
“Inciitutional and Widecpread Cinema-TV Education”. The mentioned papar was
published in tho Council booklet,
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. ' FILM SCREEHINGS

Retrospective of Turkish Films, February 16-24,1990 (256 films)

Examples From the World Cinema, March 1-5,1980 (10 films)

Retrospective of The English Cinema, Hay 14-18,1990 (12 films)
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* SINEMATEK - INDONESIA -

ARNUAL REPORT FOR 18890

d. INTRODUCTION

Oectober 20, 1980 was the 15th anniversary of Sinematek |
Indonesia. We feel guite happy, that this institution has

been able to survive, although unable to make progress.
Generally espeaking no wvisible development has  been

achieved.

2.FINANCE |
|

As has been reported earlier, the operational budget of

Sinematek Indonesia has been made available by the

Hational Film Council in the form of subsidy since a few

yeare with the =sole purpose of preserving the

institution. At the same time other means are sought for

securing its existence.

During the laet few years the subsidy amounted to

US $ 20.000 annually. As of October last the sum was

raised to US & 30.000 par year.

Even with the increase it is still hard for Sinematek :

Indonesia to get around.

“PUSAT PERFILMAN H USMAR ISMAIL" JL HA RASUNA SAID. KUNINGAN. JAKARTA 12940 TELP. 516891
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Periodicals 5.720
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Additional items for the film collection are gtill

provided by the Hational Film Council in the form of

scresening copies that have gainmed winning nominations

during Indonesian Film Festivale since 1884,

We have asked for archive copies to be made. The reguest

has been principally agreed upon,
Those copies Aare often used for

international fastivalse and

but not yet realised.

screening purpose at

various domestic

occasions, so that they become quickly worn out.
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In the proposed Law on Film a provision is aleoc made to

incorporate the existence of Sinematek Indonesia ag part
of developmental infrastructure.
The Law is expected to come into force at the end of

1991,

With the enactment of the two Laws, the status of
Sinematek Indonesia and ite collection in the form of

home made films will be guaranteed.

It ie expected that all those judicial products will

become effective in 1992

During a seminar on film archive in the context of ASEAM

Film Week in Manila, Sinematek Indonesia has put forward
a puggestion regarding film archive in developing

countries.

The acguire a really strong basis and not easly subject
to demolition in case change in eituation and condition

cccurs, a Law on Film Archive will provide a powerful

etronghold.
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Additions to the photo-collection consist mainly of those

that have been undertaken by Sinematek itself, including

those by individual persons. This all has been made
poegible, because of the fact that =ince the month of May
1990, we have set up our own small studio facilities for

making passport size photographs.

4. SERVICES
4.1. Made available films for : |

ceptember 90 - 91 Indonesian Cultural Exhibition in

the U.5.
June 18590 Helbourne Film Festival and

October 1990 Asia - Pacific Film Festival in
Euching, Halu?aiu.

Assiste in promoting studies on film at the School

—

for film and Programmes of Film Clubs.

4.2 Arranged photo-exhibition in the frame-work of the
establishment of the Indonesian Cine Club

Association (ICCA) during September, and in Asia -

Pasific Film Festival 1930
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4.3. Renders library service. Open 5 daye a week, free of
charges.

Visitore are mostly : journalistse, gtudente and

those who prepare their thesis, including those from

abroad.

5. DEVELOPHENT

On August 1890 the Indonesian Goverment enacted the Act
on Compulsory Preservation of Printed Worke and
Recordings.

Sinematek Indonesia with the support of the Department of
Information and Parliament was successful in getting
*aceess” into that Act.

The Act stipulates that films are to be taken in custody
not by the Mational Library or Hatiuéal Archive, but by a
special body assigned by the Government, that 1s the
Sinematek Indonesia.

The Act has not taken effect yet, awaiting further

regulations on its implementation.
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f. RELATION

6.1. Relation between Sinematek Indenesia and the film
community in particular is growing in strength, due
to the appointment of the pPirector of BSinematek
Indonesia by the Government as one of the Committee

Chairman of The Mational Film Council.

Apart from that, the incumbent is still the
President of the Indonesian Film Worker

Organisation, Chairman of the “Citra Foundation”

factive in the field of human investment among film
people) and also Lecturer at the Faculty for Film

and TV.

. Relation with the Australian Film and Sound Archive

has become closer through the vieit by the Director
of Sinematek Indonesia in March 1880.
The Vieit provided ample opportunities for

inspection tours to Film School and Film

Institutions of Australia, resulting in a broader
relationship of Sinematek Indonesia with the outside

world.




=
Sl
7. EXPECTATION

7.1. A great number of Indonesian film negatives can in

fact be returned to Indonesia from laboratory

ehelves in Tokyo and Hong Kong.

20 years ago at the time when Indonesia started to
produce colour filme, their processings were carried
out abroad, as leboratories at home were able to

undertake the work only a few years ago.

The negativee are still retained in those places. As
reported some time ago hundreds of Indonesian
feature film negatives were destroyed in Japan, as
the storage premises were reguired by the [

laboratory.

The government has now dﬂﬂi@ed to return all

negatives that are still kept abroad.

The helping hand has been extended by the Tokyo
"National Film Centre” in facilitating the return of
the negatives.

Sinematek Indonesia is to take ecare of those

negatives.
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7.2. The end of 18981 will hopefully see the release of
the Law on Film, so that the status of Sinematek
Indonesia would become clearly definite, heralding
the termination of the state of “puspended
animation” of Sinematek Indonesia.

This is our sincere hope.

T IIt It ta st et Lot st bl
Jakarta, Pebruary 1931

SINEMATEE INDOHESIA

H. HISBACH Y. EIRAN
Director.=

Qur fax Mo : (0062-02Z1) 515027

Figf-#0/fie=arlikel







JERUSALEM FILM CENTRE
ISRAEL FILM ARCHIVE
ANNUDAL REFORT
1990

Thie report has been written during the most difficult davs of the war
in the Persian Gulf, vhile the civilian population of Israel is under
missile attack. We would like to express our gratitude to our
colleagues who have ghown their sympathy and concern.

All statistics refer to the year 1.1.90 - 1.12.90.

1.ACQUISITIONS OF THE YEAR

The Israel Film Archive acquired 1382 prints, 24 negatives and &08
video cassetlies.

International Collections

As in previous years, in accordance with established agreements with
local distributors, the Archive received on deposit prints of recently
produced films which have completed their commercial release in Israel.

Private donations included: collection of 25 classic feature films. art
films and Charlie Chaplin one reelers donated by Miriam Berman in
memory of her late husband Israel Bermang collection of fourteen
clasgic feature films mnot available in Israel; and a collection of one
hundred quality international feature films.

The Archive acquired the outstanding DECALOGUE series directed by
Polish director Krzysztof Kieslowski from POLTEL. Other feature films
depogited include:

ACCIDENT; ACCUSED; AIRPORT B0;ALLEGRO HON TROPPOsALICE DOESH'T LIVE
HERE ANYMORE; ALPHAVILLE; DER AMERIKANISCHE FREUND; AMERICAN GIGOLD;
AN AMHERICAN TALE: AMICI MEI; ATOMIC CAFE; THE BALCONY ; BALLAD ©OF
HARAYAMA; THE BANK; BEST LITTLE WHOREHOUSE IN TEXAS; BEVERLY HILLS COP;
BLACK SURDAY; THE BOYFRIEND: BRONENOSETS POTYOMKIN; CAL: CALIGULA:; THE
CABINET OF DR.CALIGARI: EL CASTILLD DE LA FPUREZA; CATCH 22: THE CASTLE
= TRAILER; CHAR IS5 MISSING; THE CHAMPION; CHILDHOOD MAXIM GORKY:
CHILDREN OF A LESSER GOD; CHINESISCHES ROULETTE:; LA CHINOISE:; COMING TO
AMERICA; THE COUNT; COUP DE TORCHON; THE COUNT; CROCODILE DUNDEE: CRY
FREEDOM; THE CURE: 5% DAYS AT PEKING; DANCE WITH & STRANGER; DEVIL'S
GENERAL; DEUX OU TEOIS CHOSES QUE JE 5Al1S D'ELLE; DREIGROSCHEN OPER:
EL CID; THE ENTERTAIMER; FATAL ATTRACTION; FEHME DOUCE; FITZCARRALDOD;
FLASH DAWNCE; FLASH GORDON: FOOTLODSE; 48 HOURS: 400 BLOWS; GATE OF
HELL; THE GENERAL; GODFATHER I/II: GONE WITH THE WIND: GREASE: GREAT
GATSBY; THE GREAT SANTINI; GOYA: HEARTBURN; HILL FARM: HOTEL NEW
HAMPSHLIRE INDIANA JONES AND THE TEMPLE OF DOOM; ISLAND IN THE STREAM:
IVAN THE TERRIBLE; INTERIORS: LETTER TO JAHE: LETITE HAMM; LA CHIMOISE:
LAST LAUGH; LAST TEMPTATION OF CHRIST: LETTER TO JANE; LOS5 GAUCHOS
JUDIOSLUCTA LUCIA; L'UNE CHANTE, L'AUTRE PAS: HM: HADE IN ARGEMTIHNA:
MALCOLM; HATEA; HEPHISTO; HETROPOLIS; MIDNIGHT RUN; MOHMMIE DEAREST
MOONLIGHTING; MOTHER:MY DINNER WITH ANDEE ; HAKED GUN; HIJIWSKY;
HOTORIOUS; NOW AND FOREVER; 0 LUCKY MAM: OFFICER AND GENTLEHAN; ORFPHEUS
AND EURIDICE; OUT OF AFRICA; A PAINFUL CASE; PANDORA'S BOX; FARTHERS ;
FOINT OF ORDER; PORTHAIT OF JASOH; FRETTY IN PINK; PRICE OF THE CITY;
FRIVATE BERJAMIN; PROVIDERCE; PUTHEY SWOPE; LES QUATREE CENTS COUPS:




REDS; RICHARD ITI;RIGHT STUFF3 SACRIFICE; SATANSBRATAN; SCARFACE;
SHADDW OF DOUBT; SHOGUN; THE SILERCE; soME LIKE 1T HOT; SOPHIE'S
CHOICE: SPINAL TAF; STAR IS BORN; STAYING ALIVE; SUHMERTIME; TERMS OF
ENDEARMENT; THIEF OF HEARTS; TOF GUHN; TORST; TRADING PLACES; THE TRAHP;
UN CONDAMNE A MORT S5°'EST ECHAPPE; UNTOUCHABLES; VIVRE SA VIE; WAR
GAMES: WAR AND PEACE; WEEKEND; WITHNESS; RALA.

Isracli Cinema o

after years of negotiations, the Centre for the Pressrvation of Israeli
Film in the Archive has acquired formally the entire holdings of Carmel
Hewsreels, produced by Hathan axelrod during the 1930's, 40's and 50's.
This is the single most important collection of newsreels shot in
Palestine before the establishment of the state of Israel and during
the first years of statehood. The original collection comprises 540,000
feet of nitrate [no transferred to both acetate and video].

350 prints were added to the Archive's general collection of Israeli
documentaries, mevwsreels, and shorts, including two new callections of
docunentary films which were deposited this Yyear: BAT SHEVA DANCE
COMPAMY, a collection of 153 films donated by Beit Ariella, Tel Aviwvg
DAVID PERLOV COLLECTION, E0 prints of Perlov's films deposited by the
filmmaker.

The Archive continued its efforts to complete 1its collection of all
feature films = both positive and negative = produced in Israel - mow
holding eighty-five percent of these titles. The Archive received 24
negatives and 22 prints of feature (ilms during this year.

The Jewish Collection

As a result of a programme of film exchange with archives worldwide and
deposits by film distributors, the Archive's Centre for Jewish Film has
ascquired a number of mnew featuye films during the past year includingt
BENYA KRIE; cHEOHONJEA; DER FUSSGANGER § CRAHNIZA: LAUGHTER THRU TEARS §
MECHTA.

A large collection of documentary films was deposited by the Anti-
Pefamation League of B'mal Birith. A colliection of Holocaust footage
wag received from the Staatliches Filmarchiv., Also acquired were 1he
following documentaries!: BARI YAR: 500 YEARS spPANISH JEWS IN TURKEY;:
TEREZIN DIARY.

Yidep collection:

The Centre for Jewish Film has begun te implement an agreement with
Harvard University whereby Israe]l feature films are transferred 1O
video and deposited at the Archive and at the Judaica video Collection
at the Harvard Library for research and sducational puUrposSes.

Robert Grimes donated in honour of Karl Katz, the Head of the pffice of
Film and Television at the Metropolitan Museum of Art, New York. &
video cassette collection of twenty five films om art produced by the
Metropolitan.

2 ,PROGRESS IN _THE FIELD OF PRESERVATIOHN




The Centre for the Preservation of Israeli Film in the Archive
completed the transfer to acetate and to wideo of the 540,000 nitrate
footage in the Axelrod collection. The Axelrod Collection is now fully
accessible to film researchers, filmmakers and film productions.

The Archive continued the important task of transferring film negatives
from the United Studios, Herzlivya, to the storage vaults at the 1Israel
Film Archive. The following negatives of Israeli feature films were
added to the Archive's vaulis:

I5 TEL AVIV BURNINGT?} I LOVE YoOU ROSA; I WAS BORN IN JERUSALEM; HY
FATHER'S MOUSE; BELFER: BEN GURION EBEMEMBERS; BAR 51; THE PILL;
HERSHELE; JOSHUA, JOSHUA; DIARY: THE BOY ACROSS THE STREET; THE TROUPE:
LENA; SUNSTROKE; PEEPING TOMS5; SALLAH SHABBATI; SIFUR HAI"HACHAIM;
CHARLIE AND A HALF; BREPEAT DIVE; HA'ERAY AL HA'YAAD; THE POLICEMAN
AZULAI; THE FOX IN THE CHICKEN COOP; SHEAGA EATAN.

!.EHTHLDGul!G = DOCUMENRTATION - RESEARCH

Following the dintroduction of the Aleph computer network with six
Stations, the Archive has begun the recataloguing of ite holdings.
1155 films were entered into the new computer system. The priority was

given to Israeli films, films of Jewish interest and the newsreel
collection,

Concentrated efforis WEre made to catalogue, shot-listing and
computerizing the hundreds of newsreels and documentary F[ilms in  the
Axelrod collection.

Over 5,000 persons frequented the l1ibrary for research purposes
including film scholars, wuniversity graduate students, high school
students and journalists. 230 students, filmmakers, journalists and
scholars viewed [iims and cassettes from the Archive's collection for
research purposes.

Andre Valardy donated a unigque collection of French film posters and
stills which he personally had auwtegraphed for the Jerusalem
Cinematheque by such celebrities as MHicheline Presle, Apnnabella and
Jeanm Gabin.

Centre for Jewish and Israeli Film

The staff of the Centre for Jewish and Israeli Film continued to
document and catalogue information on films produced in Israel and
films of Jewish dinterest produced dinternmationally. The Centre for
Jewish Film actively sought films and documentation dealing with the
Jewish experience and has ieplemented a permanent loan and exchange
programme with other archives towards this end.




4.FILM SHOWINGS, EXHIBITIONS, PUBLICATIONS

FILM SHOWIRGS

A total of 1,206 titles were screencd from the Archive's film
collection: &36 dn the Cinematheque PrOETARME] 110 titles within the
framevork of the educational programme; 430 were jent to other cultural
institutions; and 170 were viewed privately.

alPublic Screening Programme =- Jerusalem Cinemathegue

A total of 148,000 persons attended the 1,440 screenings of the
Archive's Cinematheque, Four to [ive films were screened daily, BSeVen
days a week.

Special Programmes

- 25 Years of Soviet Cinema, curated by Ian Christie, London, with the
cooperation of Goskino, Sovexportfilm, the Union of Soviet Film-Makers

and the British Film Institute and presented by prominent Soviet

cineastes.,

- Giuseppe Bertolucci Film Programme, organized with the courtesy of
the Italian Cultural Institute and presented by Giusepp® Bertoluced.

- Intimacy - Fear and Desire. Cinema and its treatment of nale-female
relationships presented by psychologists and psychiatrists.

- Homage to Buster Keaton

- Lectures on Nature and Film

- Bulgarian Film Festival

- Migrants, a New Land - Journey to the Unknowvn

— Serbian Film Week, organised with the help of Centar Film, Beograd,
presented by prominent Yugoslav filmmakers.

- Films From the Third student Film Festival

- Childhood and War, Filmeeries in cooperation with the Sigmund Freud
institute of the Hebrew University of Jerusalem.

- Percy Adlon's Films

- Mikio Maruge, additional gcreening of the retrospective held during
the Festival.

- The Woodies - The Best and Worst in Jewish Filpmaking during the

a0's.

Children's Hour - Stories & Film

Bugs Bunny - L0th Birthday Celebration

Food and Film

Hew Israeli Shortils

Films by Pupi Avati, with the help of the ftalianm Cultural Institute.

Hew Greek Cinema presented by cameraman ciamatis Triphos.

- Filems by Michel Ehleifi, retrospective of one of the most important

Palestinian Filmmakers today, presented by Khleifi.

- Films by Jagues Demy

- Classic Gamgster Films

- Cerman Avant-Garde of the 20's, presented by the Director of the

Frankfurt Film Huseum, Prof. Walter Schubert.

- Homage to Joel MeCrea, Delphine Seyrig & Ugo Tognazzi

- Hature Feast = Chanuka 1990, in cooperation with the lsraeli Nature
Preservation Society

[N O I I |

I




Center for Jewish and Israeli Film )

As part of its sereening Programme, the Centre for Jewish and Tsyaeli
Film affered geminars and Screenings on  the folloving themes:
CONTEMPORARY ISRAELI CULTURE THROUGH FILM; YIDDISH FILM FPAST AND
FRESERT; WOHEN IN THE I5RAFELI-PALESTINIAMN CONFLICT - IHAGES, MYTHS,
REALITY; THE IMAGE OF THE FIONEER IN PRE-STATE FILMMAEING. Lacst vear's
film series on the subject of CRITICAL CONFLICTS IN CONTEMPORARY
ISRAEL, was expanded due to its tremendous success. The series
included screenings of Israeli feature films and shorts and meetings
with filmmakers. & large-scale film programme on the subject of
DOCUMENTING THE JEWISH EXPERIENCE was presented during October and
Hovember, 1990, The film programme included the screening of an
international selection of the best recent films documenting the Jewish
experience inm the twentieth century.

Having received a grant from the Scheuver Family Foundatiem of MHew York,
the Centre for Jewish Film has begun the importamt task of subtitling
Israeli feature films into Russian. The screemings of these sob-titled
films will permit greater understanding of Israeli society for the
massive numbers of mew immigrants arriving daily.

Film and Media Education Programme !

The Film and Media Education Pepartment plans special programmes for
Eroups, both children .and adult, concerned with media education and
education through film. Programmes are presented for schools as part of
the school curriculum; specially-tailored seminars are planned and
presented for a wide range of professional groups; academic courses are
offered for continuing education, The Archive's Education Department
includes a dedicated cadre of more than 15 film academics and film
professionals whi take ar active part im the planning and
implementation of the programme.

650 film seminars for school eroups were held, attended by 70,000
chool echildren, The f(ramework of the film seminars for school® was
divided into three major tracks:

a. Art and language of cinema - this track deals gpecifically with the
language and history of Film.

b. Enrichment programmes (e,g., propaganda and cinema, media education,
theatre and film) = this track uvses film a8 means of teaching other
subjects. The seminars are an integral part of the children's school
curriculum.

¢. Critical film viewing - for all age groups, this track is basged dpon
specific films and aims to expand the children's analvtical and
comprehension skills as well as their ability to learn from cimema on
many levels simultiancously.




Adult Education

The Adult Film Education programme, one of the Archive's most
successful activities, opened the third year of film history courses,
Four courses (30 sessions each) were offered to the beginners,
intermediate and advance levels with a 1imited total enrollment of 450
participants. Each session was dedicated to a different aspect of
cinema history and presented by film historians, film eritics and (film
directors.

- A newly-designed workshop in scriptwriting was offered to a small
group of 30 participants. At the conclusion of the course, ten full-
length high-level scripts were presented.

- A monthly [ilm education programme for elementary school teachers was
dedicated to a different aspects of national cinemas.

- Seminars (8 sessions each) were offered to school teachers,
concentrating on issues of Cinema and Contemporary Reality.

- A year-long course for the Israel Association of Community Workers
brought together for two days each month, community representatives
from development towns throughout Israel. Kov in its second year. the
courge enabled each participant to acquire the tools for initiating
film groups and programmes inm their communities.

- In collaberation with the Israel Defense Forces Educational Corps, 15
seminars dealing with cinema and related issues were offered to army
groups from all over the coumtry.

EXHIBITIODNS
During the seventh Jerusalem Film Festival the Archive presented am
poster eéxhibition of the Cuban praphic artist BACHS .

PUBLICATIONS

The Archive has initiated the compilation and publication of an
extensive reference book on Israeli cinema, This filmography will
include detailed information on all features produced in JIsrael, since
the prestate period. The book will alse include articles about the
histery of 1sraeli cinema and biofilmographies of all Isracli
directors.

The Archive assisted the publication of “Listing of Israel Full-length
Films, produced from 1911-1991", edited by Yaakov Gross.

5. GOVERNHENT RELATIONS

Progress has been achieved in the area of official recognition and
support of teh Archive by the goverment agemcies. Topether with the
Hinistry of Education and Culture, the Israel State Archivist actively
pursued possibilities of additional government support of the Film

Archive,

Representatives of the Municipality's cultural department, the Hinistry
of Education and Culture and the State Archivist were elected the
Archive's board of Governors.




6. INTEENATIONAL RELATIONS :

= Lia van Leer, director, attended the Berlin, Hoscow,

Locarno,Cannes, Venice, MNew York, London Film Festivals, and the FIAF
conference in Havanna, Cuba.

= Ilan de ¥ries, deputy director, attended the Duteh Film Days im
Utrecht.,

- Gili Mendel, head of the education department, attended the 1990
seminar on New Directions in Hedia Education, in Toulouse, organized by
the BFI.

= Avinoam Harpak, programme editor, attended the 1990 Berlin and London
Film Festivals.

- Debora Bess Siegel, festival coordinater, attended the Cannes
Edinburgh and Londom Film Festivals.

The Archive actively supported the screemings of Israeli films at
Archives and film festivals throughout the world. Azsfistance was
provided in choosing quality films and in locating prints to the
Australian Film [Imstitute, Barbican Centre in London, Festival
International de Films de Femmes in Creteil, Festival du Court Metrage
de Clermont Ferrand, Festival International du Cinema MHediterraneen
de Hontpellier, Festival Internazionale Cinema Giovani im Torine,
Institute of Contemporary Art in Boston, London Film Festival,
Montpellier Jewish Film Festival, Mostra Internazionale Del Film
D°Autore in Bergamo as well as to researchers, students and scholars.

GUESTS FROM ABROAD

Hiou Miow, Giuseppe Bertolucei, JTam Christie, Eric Goldman, Vivian
Ostrovsky, Emanuel HRund, Lily van den Bergh, Francine Zuckerman, Bill
Dixonm, Michel Khleifi, Brigitta Trommler, Alexed Gherman, WVadim
Abdrashitowv, Konstantin Lopushansky, Alexander Chervinsky, Artur
Ermakov, Zoran Yovanovie, Slobodan 5ijan, Goranm MHarcovie, Djerdje
Milojevic, Svetlana Banovcanin, Stamatis Tripos.

T.EVERTS
= Gala opening of 25 YEARS OF SOVIET CINEHA in presence of lan Christie
{BFI}, Alexei Gherman (Director), Vadim Abdrashitov {Director),

kKonstantin Lopushansky (Director), Alexander Chervinsky (Script Writer)
and Artur Ermakov (Executive Secretary of the Soviet Film Board).

- Brigitta Trommler, one of the leading figures in the German Dance
Theatre presented her film IF I KENEW THE ANSWER

= Women for Feace, Women in the Israeli-Palestinian Conflict - Images,
Myths, Reality. Followed by a panel discussion.

= Project 930, Multimedia evening of the Jerusalem Imnstitute for
Contemporary Music. Guest composer and trumpet player Bill Dixon.

- Yad Vashem - Second Generation Organization im Israel - Memorial
Evening, with the screening of DEATH OF A BEAUTIFUL ROEBUCE.

- Hichel Ehleifi, the most important Palestinian filmmaker, presented
the Israeli premieres of his films attended by both Jews and
Falestinians from a broad pelitical spectrum.

- Aliza Shagrir Memorial Evening. presentation of Aliza Shagrir grants
for encouragement of new f[ilmmakers towards the completion of two short
films (10,000 USD) followed by premiers screening of "Daddy
Nostalgia™(Bertrand Tavernier).

= Yugoslav Film Week, opening in the presence of the director Goran

Marcovic, the director of the Yugoslav Film Archive 5lobodan 5ijan, and
members of the Film Board.




Jerusalem Film Festiwval

The seventh Jerusalem Film Festival took place from July 12 to July 21,
1990, The public response was enthusiastic with ever 45,000 attending
the packed screenings from early morning to late into the night.

The programme, 130 features and numerous shorts, included a panorama of
recent international feature films from over forty countries, world
premieres of new Israeli films including a three day marathon of short
fiims; putstanding documentaries; films of Jewigh interest;
restorations of film classics; a programme of the best of international
animation; a programme of American avant-garde; a focus on the Finnish
filmmaker Aki Kaurismaki; a focus on Soviet cinema since Glasnost and &
homage to the Japanese director Mikio Naruse.

The Festival was dedicated to the memory of Joris Ivens. His companion
and collaborator for many years, Marcelime Loridan, presented his last
film STORY OF THE WIKD. The Festival paid tribute te Herbert Kline,
the director of the first feature produced in the State of Israel, Hi
FATHER'S HOUSE {1949), recently restored by the Israel Film Archive.
Present at the screening were all surviving members of the cast and
erew, The Festival introduced a new section to its programme - TALETHG
CINEMA - informal meetings with the film directors and critics from the
jpnternational guest list of the Festival. Topics presented at these
meetings were: HEW TREWDS IR EAST EUROFEAR AND SOVIET FILHMAKING; DO
FILM CRITICS DO MORE HARM THAN GOODT; and ISSUES IN GEMDER AND ETHHKIC
REPRESENTATION.

The Festival hosted the second annual Wolgin Avards for Israeli
Filmmakers. The members of the Awvards Jury were Dawid Robinson
ichatrman), Jim Hobermanm, Ella Shochat, Lucian Pintilie and Amir
Bottem, Prizes were avarded to two feature films THE APPOINTED directed
by Daniel Wachsmann and LAURA ADLER'S LAST LOVE AFFAIR directed by
Avraham Helfner; a documentary feature = LODK AT ALL THE LONELY PEOFLE
directed by Asher Tlalim and a short fiction film LOOK OUT directed by
Dina Zvi Riklis.

The international guest l1ist included director Jiri Menzel = LARKES OH A
STRING: director Paulus MHanker and author Joshua 5abol - WEININGER'S
LAST NIGHT; director/actor Sijiri Sidiki RBakaba and producer Avala
Bakaba - ADUEFUE, LORDS OF THE STREET] director ¥itali Eanevsky -
FEEEZE. DIE, COHME TO LIFE; director Viadimir Alenikov = THE DRAYHAN AND
THE KING; dirvector Andras Suranyl - PHOTOGRAFHS, TO MY CHILDREH;
Producer Charles Bartosh = FORCED MARCH; directors Harriet Eder and
Thomas Kufus - MY PRIVATE WAR; producer Nancy Dine - DEBUT; Lena
Enquist - Swedish Film Institute; director Hichelle Ohayon and
Cinematographer Theo van der 5Sand - SALAMANDER; critic and director
David Robinson - SOPHISTICATED LADY, director Lucien Pintilie - RE-
ENACTMENT. director Naomi Grym = CHASING SHADOWS, producer Klaus
Hellwig, producer Nerbert Friedlander, Sharon Pucker-Rive and Hiriam
Krantz - Mational Center for Jewish Film, and critic Derek Halcelm -
THE CUARDIAM: critic Berenice Reymaud - LIBERATION; the President eof
Sacis =- Gianpaolo Cresci; Anne Hichelle Cahm - Cannes Festiwval, Alain
Harchand = LA CIHEMATHEQUE FRANCAISE, Andre Houton = Fegtival
International du Cinema Hediterraneen de Montpellier, Wouter
Barendrecht = Dutch Film Days.
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FIAF ANNUAL REPORT 1990

The Steven Spielberg Jewish Film Archive is the world's major
resource for historical +Film material of the Jewish-Israeli
experience in our times. Though the Btate of Israel has no
government=-recognized national film archive, the Spielberg
Archive has the status of BGpecial Collection ©of the Jewish
Mational and University Library, Israel's mational library. The
past yemar has seen continued growth at the Epielberg Archivae in
all directions -. acquisitions, preservation, cataloguing and
computerization, documentation;, and filmographic research.

ACBUISITIONS

All of the local rewsreel series produced and screensgd in Israeli
cinemas from 1935 to 1971 are now avallable for wviewing and
re@smarch at the Bpielberg Archive. Deposit of the Axelrod
Mewsreels was made wunder an agreement between the Israel State
Archive and the Hebrew University. The Badot MNewsreels of the
Kibbutz Federation were also given to the Archive. Duplication of
the Carmel-Herzeliah and Geva Newsreels was funded by Harvard
University in coordination with Herzeliah Btudios, the owneras of
the copyrights. As part of the special arrangement between
Harvard and the Epielberg Archive, the Judaica Department at
Harvard College Library alsoc has wvideo copies of the all the
newsreels, including the important Axelrod Collection.

Ephraim Kishon, ane of Israel's most renowned authors and
filmmakers has deposited the master negatives of his film "The
Blaumilch Camal." This feature film produced {im 19&4% is one of

the Jsraeli cinmema's best krown comedies. Another Filmmaker,

Baruch Dienar, has deposited a preservation print af his feature

film, "Take Two."




The lsrael Foreign Ministry has deposited 9B documentary Ffilms

‘ which were produced over the last decade. This 1s part of an
‘ ongoing arrangement with the Information Departmant of the
Ministry which has been depositing prints of their productions at

the Epielberg Archive for the last twenty years.

| An  important and rare collection of films and footage shot by
Friedrich Dunkel in Israel in the late 1940's was given to the
l Archive by his family. Dunkel was the firsgt filmmaker in the

country to use a léamm camera and produced some of the earliest
color films.

FRESERVATION

'l The HMaster Preservation Program at the Archive, begun two years
ago,; iz contimiing at a vapid pace, Dur plan is to transfer all

of our fllma to videotape. The Spielberg Archive is a documentary
film collection. HWe do not have public screenings of pour material
and therefore the medium of video is an ideal one for wiewing and
analyvzing the contents of cur historical footage. As many of our

[ films exist in unigue copies only, usually a positive, we are
able to put these rare printas into our preservation vaults (these

are located in a separate part of the building away from the main
Archive premises). Dur wuwultimate goal is that every title will

videp. The +Funds For this long=term telecine project involwing
thousands of films are being provided by Harvard University iIn

Amprica. A second video copy of each Spielberg Archive #ilm will

ba o ﬁlpulit at Harwvard.

' have a preservation master in the vaults and a wviewing copy oOnN
W




CATALDOGING, FILMOGRAPHIC RESEARCH AND DOCUMENTATION

The title card catalogue and shot-1list catalogue of the Spielberg
Archive have now been entered into the computer database of the
Hebraw University. Access to this database is available on—11ine
on  all university campuses in Israel. Far example, students at
Tel Aviwv University's Film and Television 8chool can E2arch the
Archive's holdings. The catalogue data is currently being edited
and refined by Staff Librarfans Wendy Luterman and Thea Hurwits
in preparation for publication. Together with the University's
Computer Centar, discussions are continuing on the possibility of
distribution on CD-ROM format.

The scene by scene analysis of the Axelrod Newsreaels, done by
Archive researcher Hillel Tryster, has been entered into the
database. Specific images can now be found through word search or
Boolean search, Entry of the data on the other rewsreel series
has begun.

Garland Fublishing, Inc. of New York has signed a contract with
the Archive for volume 2 §n the filmography series, lsrael in
Film: 189&-1%948. A1l the information on Israell feature Films

from this period has been gathered. Contacts with other film
archives, such as the Israel Film Service of the Ministry of
Education and the Film Archive of the Israel Defense Forces, has
been established and preliminary information has been received,
The Bpielberg Archive collection is the major source of material
from this period and the relevant title entries and other data

have been transferred intpo the separate filmography database.




The David Matis Collection of over 1,000 files containing
clippings, stills and other press material, is the core of the
Spielberg Archive's Documentation Center on the History of
Jewish/Israeli Cirema. Indexing and organizing of the HMatis
documents is continuing. Priority has been given to the stills in
the collection and all of them, representing hundreds of titles,
have been catalogued and filed., It is hoped that this invaluable
collection will be open to researchers by September 19%1.

SCREENINGE

Two films +rom the Archive's collection, Land of Promise and
Sabra, were shown as part of a major festival of Israeli art and
culture, entitled "Israel: BState of the art,” at the Barbican

Centre in London.

RELATIONS WITH GOVERNMENT AUTHORITIES

Marilyn Koolik represented the Spielberg Archive at a meeting of

spveral lsraeli film archives convened by State Archivist, Prof.

Reuven Yaron, to discuss mutual concerns.

INTERNATIONAL RELATIONS

With the opening up of Russia and Eastern Europe the Splelberg
Archive has initiated a nrumber of fruitful contacts with Film
archives in these countries in order to determine what Fllms of

Jewish interest exist in the various collections.

Staff Researcher Hillel Tryster represented the Splelberg Arehive

at lItaly's annual Pordenone Silent Film Festival. Virtually all

of the existing films of the silent cinema era made in this
country from 1B8%4 to 1933 are in the Archive's collection, most
of them being the work of Yaacov Ben Dov and Baruch Agadati.




The International Council of Archives under the auspieces of
UNESCO sponsored a symposium on "Managing Moving Image and
Recorded Sound Archives,” held at the National Archives of Canada
in May 1990. Marilyn Koolik, Directer, represented the Spielberg
Archive, which was the only Israeli institution participating at

this conference.

EDUCATION

In cooperation with the Hebrew University's Graduate School of
Library and Archive Studies, a special one day seminar was held
at the Spielberg Archive for participants of a course offered at
the School. Personnel working in lsrael's kibbutzim as archivists
were given special training for their task. Important historical
documentation, including films, can be found in the archives of
these settlements. Staff of the BGpielberg Archive lectured on
preservation, cataloging, filmographic research and
documentation. f#s a result of this seminar, organized by Sheba
Skirball, many of the kibbutz members attending have decided to
deposit their films at the Archive.

The Archive continued its Internship Frogram together with the
School for Overseas Students of the Hebrew University. Students
of cinema, communications and television who are spending a vear
at the University can receive academic credit for working at the
Spielberg Archive. This year two students., from McGill University
and the University of Washington, worked as assistants to staff
members and contributed greatly to the various projects.

USERS

During the past year footage from the Archive's collection has
been incorporated into documentary films and news programs on the

following television etations and networks: BBC, Antenne 2,
Thames, PBS, ABC, NBC, NHX Japan, Israel Televigsion and Ilsvaml
Educational Television.







Report for 1990

Acguisitions of the year

1040 prints and negatives were received at the museum.
A part of the acquired prints were finegrain-prints
(masterprints) of Danish sound films from the origi-
nal nitrate negatives. The other films were acquired
from Danish producers and distributors of foreign films
and on an exchange basis.

The library has acquired 1027 books and is subscribing
to 374 periodicals. It has been visited by 5408 and
10.103 books have been lent out.

The stills department has received 52.470 stills from
Danish distributors. 19.328 of these stills have been
catalogued and included in the collections,

The poster collections now holds 16.000 catalogued pos-
ters (of which 998 are for Danish produced films).

Progress in the field of preservation

The museum is still concentrating on the transfer of
Danish sound films from nitrate stock (the original ne-
gatives, which are in the museum's possession) to ace-
tate stock (dupe positives/master prints). So far the
museum has transferred feature films, but the museum has

begun the transfer of Danish documentary and short filme.

Great work is however involved in finding the original
material and preparing it for printing.

The technical department has viewed 4368 reels of B, 16,
17.5, 35 and 70mm prints. 226.867 m of 35- and 16mm film
has been cleaned ultra-sonically.

Cataloguing- Documentation- Research

The cataloguing of the film acquisitions has continued
as well as the cataloguing werk of the library and the
documentation department.




GOVERNMENT GRANTS FOR COMPUTERIZATION & MICROFILMING

The Documentation Department has received two govern-
ment grants in 1990:

1) 250,000 da.cr. for enlarging the computer system of
the book library. A Nowell network has been installed

and the library now has 3 IBM PS/2 PC's, 2 UNISYS PW?

LAN workstations & one UNISYS PW2800 acting as a server.
In order to be able to cooperate with the library of
Svenska Filminstitutet in Stockholm, the library has
acquired the Britigh library programme TINLIB and data
from the already existing database (appr. 2,000 books)

are in the process of being transferred to this programme.

2) 2000,000 da.cr. for microfilming the clippings col-
lection. The following 3M equipment has been acquired:

1 developing camera, 1 jacket loader, 1 fiche duplicator
& 1 reader printer. The microfilming itself was started
in November 1990 with first priority given to clippings
materials concerning the Danish cinema & television.

Film showings

225 feature films and 63 short films have been shown at
435 showings in the museum's 150-seat cinema. The films
were shown at closed performances to members of the museum.
The museum had 2543 members in 1990 and the showings were
attended by 15.665 spectators. There has been 12 weekly
per formances from January to May and from September to
December .

The films were presented in series of Hitchcock, Truffaut,
Rohmer, Zavattini, Leone, Westerns, Germany East and West
and many others.

At the museum's branch in Arhus 69 films and 6 short-films
were shown at 67 performances for 2662 spectators.

gxhibitinns

In the museum's own small exhibition room has been or-
ganised an exhibition on Carl Th. Dreyer's film "Day of
Wrath® from 1943.

For The Ministry of Culture the museum has mounted an ex-
hibition on "La Passion de Jeanne d'Arc" by Carl Th. Dreyer-




It has been shown in Algeria by La Cinfmatheque Algerienne
in January and in Rouen during the Nordiec Film Festival
in March.

Publications

Four issues of the periodical "EKosmorama"™ were published,
and so were four programme leaflets. For the 1lth time
the museum- in collaboration with the Danish Library Ser-
vice- published “"Filmszsonen® (The Film Season). It con-
tains full credits on all feature films and a number of
short films, presented in Danish cinemas and on Danish
television during the period July 1st 1989 = June 30th
1990. It has an English summary.

International relations (FIAF and others)

A number of films have been exchanged on short term- and
indefinite loan with foreign film archives. The museum
organized Dreyer-retrsopectives at Filminstitut der Landes-
hauptstadt Dilsseldorf, The Icelandic Filmarchive in Reykja-
vik and Deutsches Filmmuseum in Frankfurt am Main. Danish
silent filme were presented at a Nordic Film Festival in
Rouen, at Filmoteca Espancla in Madrid, at Centre George
Pompidou in Paris, at "La Maison du Danemark" in Paris,

at The San Sebastian Film Festival in Spain, at the "Arse-
nals" = Film Festival in Riga; Latvia and at The Uppsala
Film Festival in Sweden.

Among the foreign visitors at The Danish Film Museum in
1990 were Einar Lauritzen and Glsta Werner from Stockholm,
assistant director Timo Muinonen from The Finnish Film
Archive, Milka Stoykova from The Bulgarian Film Archive,
professor Mark Sandberg from the US, Jochen Wolf from NDR
in Hamburg, the journalist Peter Vertessy from “"Magyar
Nemzet" in Budapest and Tomasz Komorowski and Piotr Wanda-
chowicz from Muzeum Kinematografi in Lodz.

Ib Monty visited Filmoteca Espancla in Madrid in February
and The Museum of The Moving Image in London in April. In
September Ib Monty participated in a symposium on film-
restoration, organized by Filminstitut der Landeshaupt-
stadt Diisseldorf, and attended the 38th San Sebastian Film
Festival for a couple of days, participating in the A.C.C.E.

meeting.

Ib Monty attended the Arsenals-filmfestival in Riga in
October and "Le Giornate del Cinema Mute® in Pordencone.
In Hovember Ib Monty attended Mordische Filmtage in Liibeck.




Dan Nissen attended the Berlin Film Festival in February
and participated in a symposium on filmarchives and uni-
versities in La Baule, France in October.

Karen Jones and two collaborators from the museum's libra-
ry visited Svenska Filminstitutet in Steckholm in May and
Uffe Lomholt Madsen from the museum's technical depart-
ment visited "Photokina® in Cologne in October.
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Cresch -2 (e bei Antwodt aegeben) Bearbsiler Tebefon Dratum

Activities im 1990:

With effect from October 3, 1990 the former Staatliches
Filmarchiv der DDR with all ita film and documentation
materiale was incorporated in the Bundesarchiv. All
employeea were likewise transferred.

The reorganized "Bundesarchiv=-Filmarchiv® ias now
integrated as Department VII in the overall structure of
the Bundesarchiv. All FIAF members and observers have been
informed about these changes by the President of the
Bundesarchiv via the Secretary General.

The activitiesa of the former Staatliches Filmarchiv der

DDR until October 2, 1990 are part of the following
report.

1. Acguisitions of the year

During last year the Filmarchiv im Koblenz enlarged its
holdings by 160 feature films and approx. 1200
documentariea. The Filmarchiv in Berlin acguired 974
titles of feature filme and documentaries.

Among the feature films acquired by exchange, deposited
or given as a loan there were some original nitrate
printe (partly tinted) of clasaic German silent films
which should be mentioned in particular: |

"hdam und Eva®™ (1923; Friedrich Porgen) |
"Frauenraub in Marokke" (1928; Gennaro Righelli) |
"Der grofie Perlendiebstahl™ (approx. 1920)
"pDas indische Grabmal™ (1921; Joe May)
"Madame Recamier™ (1920; Joseph Delmont)
"Die Reise um die Erde in B0 Tagen®

(1918/19; Richard Oswald)
"Der Schirm mit dem Schwan™ (1915/16; Carl Froelich)
"Die Stadt ohne Juden™ (1924; H. K. Breslauerl.
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2.

The Filmarchiv in Koblenz alsc bought 74 35mm—9{int3
of German feature filme (produced between the fifties
and the early eighties) from private collectors.

As every year, the ministries of the Federal Republic
of Germany and their subordinated agencies transferred
a lot of film material to Koblenz.

According to the regulations of "Filmférderungsgesetz”
and "Kulturelle Filmférderung” (by the Federal Ministry
of the Interior) 56 voucher-Prints (mainly feature
Films) were acguired.

Progress in the field of preservation

In 1990 the Filmarchiv in Koblenz spent DM 6318.000,-
for the preservation of 43 long feature films {more
than 1000 meters) and 49 short feature films (less than
1000 meters) including trailers.

Another DM B04.000,- went into the preservation of
documentaries (mainly nitrate and some early acetate
materials of the post-war news-reel "Fox Tinende
Wochenschau™) .

The Filmarchiv in Berlin transferred 250.000 m of
nitrate film to safety stock. Another 1.250.000 m of
gafety film were processed. 5.800 prints (= 40.000
reeals) were checked. The two safety vaults were equiped
with compact shelves. The storage capacity was enlarged
by 70 %.

The reconstruction of "Rasputins Liebesabenteuer®
{1928; Martin Berger) and "Der Rosenkavalier™ (1916;
Robert Wiene)l was finished.

Cataloguing - Documentation - Research

The Filmarchiv in Berlin carried out the editorial
restoration of 122 feature films and 539 non-fiction
films. Besidea a content analysis of 982 titles was
made. The "Filmo-bibliografischer Jahresbericht 1988"
was published.

Approx. 25.000 original title cards of the German Board
of Film Censors were handed over by Gosfilmofond. Exten-
give documentation material of former film institutions
of the GDR was saved by the archive.




4.

In Berlin approx. 1000 researchers used projection and
viewing tables for 700 hours. Approx. 150.000 m f£ilm
material were made available for 160 film and TV produc-
tions. Besides 1.300 films were loaned for study purpo-
ses. In total 270.000 cans had to be moved by the archi-
ve staff.

In Koblenz 367 researchers visited the Filmarchiv;
4.230 reels were screened for them. Another 6.300 reels
were dispatched for non-commercial screenings inside
Germany and in other countries.

Film showings - exhibitions - publications

The Filmarchiv in Berlin supported 440 filmclub per-
formances by loaning prints. Regrettably the screenings
of the Archive Film Theatre "Camera” in Halle, Leipzig
and Dresden had to be given up on September 30, 1990,
in Berlin on December 31, 1990,

In 1990 these Archive Theatres presented 1.203 films in
1.150 performances having an audience of approx. 49.000.

As usual the retrospective of the Leipzig Film Festival
was organized by the Filmarchiv in Berlin. In
cooperation with the Stiftung Deutsche Kinemathek,
Berlin, and the Norddeutscher Rundfunk (NDR), Hamburg,
13 films of Klaus Wildenhahn were presented including
"Der Kénig ruft®™ having its World Premiere at the
opening of the retrospective.

The Filmarchiv also organized an exhibition of its best
early film posters in Diisseldorf in cooperation with
the Filminstitut der Landeshauptstadt Dilsseldorf.

Begides the "Filmo-bibliografischer Jahresbericht 19887
lalready mentioned) the Filmarchiv published the Vol. 1
of the "Filmografie des DEFA-Spielfilms", a brochure
*Klaus Wildenhahn", 6 programme brochures for the Archi-
ve Film Theatre and the catalogue of own film holdings
*Filmdokumente aus Frankreich - Zeit der Volksfront™.

The Filmarchiv in Koblenz from January to March
continued ite small film retrospective "From Red
October to Perestrojka”™ and started a new series "Our
neighbour Czechoslovakia®™ in October.
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6. International relations (FIAF and others)

In 1990 the Filmarchiv in Koblenz had a partly extensi-
ve exchange of film material with the FIAF-archives in
Amsterdam, Bois d'Arcy and SEo Paulo.

Helmut Regel visited the Ceskoslovensky Filmovy Ostav -
Filmov§ Archiv in Praha during one week in September.
Harald Brandes participated in the FIAF Congress in
Habana, in the meeting of the FIAF Preservation Commia-
gion and in the Joint Technical Symposium in Ottawa (in
May) and in the meeting of the Technical Coordinating
Committee in Syracuse, USA (in October).

The Filmarchiv in Berlin dispatched 53 films as unlimi-
ted loan and 375 films on limited leoan te foreign archi-
ves. It received 45 films as unlimited loan and 103
filmz on limited loan.

Wolfgang Klaue participated in all meetings of the FIAF
Executive Committee and in the Habana Congress; his
Berlin colleagues took part in the meetings of the FIAF
Preservation Commission, of the Cataloguing Commission
and of the working group on the International Directory
of Cinematographers (Set- and costume-designers). Staff
members visited the archivea in Madrid and Sofia in
connection with the showing of German films. Wolfgang
Klaue attended an international seminar on
filmarchiving at the National Film Center Tokyo.
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ACTIVITIES REPORT FOR 1990
L.- ACQUISITIONS OF THE YEAR
During the past year our holdings were enlarged by following acquisitiones:
= 31 feature f1ims
- 2 documentaries
= 17 trallers
- B9 video casettes
This totallzed 244 reels added to our f1im collection
Including all above ment loned acquisitions our archive actually counts with:
- 5.041 tittles
= 7.371 reels.
2.- PROGRESS IN THE FIELD OF PRESERVATION
Our main concern still is the transfer to salely material of the old nitrate Bolivian
films rescued in 1989, We have not been able to accomplish anything in this field,
mainly because of the difficulties of wr neighbor countries, where the adecuate
laboratories for this process, inexistent in our country, exist or have existed
formerly,
We are lalking aboul 70 negative reels from the Twenties, of great importance for
our Film History. We would very much apreciate any suggestions from our
colleagues of FIAF, about the handling of this material,
We have continued cataloguing and reviewing our fiim eollection 367 reels were
checked, and in 41 cases we made urgent restoration mainly off dammaged f1Im
perforation,
The data storage In our computing system has been continued constantly. We have
been able to sptore all Information about clippings and made good progress with
books and perlodicals.
We acquired also 28 books, 133 periodicals, 67 M1im posters, 544 stills, 18 press
books and 1,731 clippings.
126 researchers, mainly students, requested our services.
4.~ FILH SHOWINGS
94 Films have been shown at 730 screenings In our 260 seacinema.
These Tlims were grouped In the following serles:
= Le Film Noir (& fiims)
= Rock In Film (5 f1ims)
= The Best from the moust famous Fiimakers (8 f1ims)
= Luls Bufivel-Francels Truffaut (5 rilms)

- swedlsh Fllms (5 flIms)
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- Cinema and Literature (5 f1ims)

- Cuban Films (4 (1ims)

= When The wall was there (6 Titulos)

- Best Films from the Last Year (12 films)

= The Price of Freedom (6 Mims)

- André Delvaux (3 Tilms)

- Best Mexican Films from the 80's (6 films)

- Cries and Whispers (10 f1ims)

- Ralner Fassbinder (4 f1ims)

- wWim Wenders (6 flims)
Beside we showed 6 r1lms In premleres.
A most successful event was the premire in the Cinemathegue of "The Hidden
Natfon®, the last fiim of Jor San)inés the major contemporary bolivian filmmaker.
64217 spectators assisted to these screenings.
we also had 54 special screenings for students and a 12 classic flim program was
shown In the city of E1 Alto near to La Paz.
S.-EXHIBITIONS-PUBLICATIONS
For the 10th. time a complete statistic about flim exhibition In Bollvia during the
previous year has been published.
Also a serle of Informative leaflets to the r1ims mentloned a *4, were published.
6.- BUDGETARY MATTERS-RELATIONS WITH GOVERNMENTAL AUTHORITIES
Concerning financial tearms, 1990 again has been a rather good year for us, as we
were able to maintain the relatively stable situatlon as In former years.
The problem of existing space for the different sections of our archive has not
been resolved up to date. Mevertheless there are several options toe solve this
problem, which hopefully we shall be able Lo consider
Our relations to governmental authorilies are as always excellent.
It is our special pleasure to point out, that the Director of the Cinematheque has
been awarded the MNational Culture Prize for 1990, the most important
governmental award in the field, appraising the labour of our institution
7.~ INTERNATIONAL RELATIONS
we maintain a constant and fluld relation of information with our colleagues of .
Latin American Cinematheques.
we had the visit of german f1im critic Hans Gunther Pfiaum.
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CINEMATHEQUE SUISSE - SCHWEIZER FILMARCHIV - CINETECA SVIZZERA - FILMOTECA SVIZRA
Membie do la Fédération inlernalionale des archives du film {FLAF)

RAPPORT D'ACTIVITE POUR 1990

Suite des activités régulidres, trois projections par jour, Cours
de Freddy Buache, collaborations avec les Festivals (dont celuyi
de Locarnd), avec les Universités (notamment celle de Lausanne
pour les débuts du Prof. Albéra, titulaire de la nouvelle chaire
de cinéma), avec les diverses é&coles, télévisions, groupes de |
Spectateurs, visiteurs, etc.

Le travail de regroupement des archives & Penthaz s'est poursuivi:
terminé pour ce qui concerne les films, il touche A sa fin dans

le domaine des affiches et photos. L'inventaire sur ordinateur
continue d'étre complété. Notons, en outre, certaines manifestations

majeures:

Janvier

Rétrospective Marcel Pagnol, en collab. avec la famille Pagnol
(16 £ilms).

Rétrospective Cesare Zavattini (12 films) .

Hommage & Jacques Doniol-Valcroze, & Bette Davis.

La danse et le cinéma, en collab. avec la Cinémathédgque de la
Danse-Paris, et de Maurice Béjart, en présence d'une délégation
conduite par Patrick Bensard (2 soirées d'anthologie + 12 films
dont 4 consacrés 4 Béjart).

Février

Festival des films du Tiers Monde (16 films) en collab. avec
le groupe de Fribourg dirigé par Ivan Stern,et avec Métrociné
présentant simultanément 9 films dans une salle publique lausan-
noise, _

Films populaires d'avant-guerre + quatre versions de Macbeth,
en collab. avec le Théftre de Vidy.

Toute l'année: films pour jeunes le mercredi, en collab., avec
la Banque Cantonale Vaudoize. Et chaque mois: six Plans Fixes
+ collab. avec les théitres de Lausanne.

Deux films de Johan van der Keuken (présentés par 1'auteur).

Mars

Hommage au producteur Anatole Dauman, en sa présence (63 titres).
Films suisses réeents, aprés Soleure (30 titres).

Avant-garde américaine (4 films présentés par l'auteur, Warren
Eonbert) .

Jours de 36 (inédit 3 Lausanne), présenté par 1l'auteur: Theo
Angelopoulos. :

Avril

Films russes d'avant 1917 (7 titres) en collab. avec Gosfilmofond
de Moscou.

Ramuz et le cinéma. Collab. avec le collogue organisé par L'Uni-

versité de Lausanne (10 titres).

Films russes d'avant 1917, suite (20 titres),

Deux soirées de projections avec accompagnement musical de Garett
Ligt.

Alige Ernest-Ansermet - CH-1003 Lausanng - CCP107778-3 - Banque Canlonale Vaudoise, Lausanne C 286 323.0




Mai

Cent années Lumiére, en collab. avec le Ministére francais des
Affaires étrangéres et Intermédia (60 titres de documentaires).
Hommage & Capucine.

Premiére suisse de Chasseur blanc coeur noir de Clint Eastwood
et mini-rétrospective dédiée a cet acteur-auteur, en collab.
avec Warnmer Bros. (6 films).

Juin/Juillet
Hommage & John Ford, en collab. avec la Cinémathéque frangaise
(35 films).

Aot

Hommage 3 Lecnardo Sciascia (avec la Société Dante Alighieri).
Trois adaptations différentes de Cyrano de Bergerac (& 1l'occasion
de la sortie de celle de Rappeneau).

Une soirée Straub-Huillet (Cézanne + Noir péché).

Anthologie d"&té.,

Exposition Lev Koulechov au Festival de Locarno et rétrospective.

Septembre

Cinéma finlandais, en collab. avec la Cinémathégue Finlandaise

et le Centre Pompidou - Jean-Loup Passek (33 films).

Hommage A Robert Kramer, en sa présence (18 titres).

Cctobre

Intégrale P.P. Pasolini + exposition Pasolini, en présence de
Laura Betti (26 titres + wvidéos).

19-20-21 octobre au Palais de Beaulieu, en collab. avec L'Opéra

de Lausanne et la Fé#te du cinféma: Ben Hur de Fred Niblo, avec
accompagnement ORM (Orchestre des Rencontres mus. 75 musiciens)
dirigé par Carl Davis.

Collaboration & la Féte du cinéma par un hommage & R.W. Fassbinder
(17 £ilms).

Hommage & Maurice Jaubert (Premiére de la cople restaurée de
L'Atalante en présence de Frangoise Jaubert, fille du compositeur)
et 7 films (dont premiére suisse de Le temps détruit de Pierre
Beuchot.
Cing films de Martin Scorsese, A4 l'occasion de la sortie de
Good Fellas.

Hovembre

En collaboration avec 1'Université de Lausanne, de la Bangue
cantonale vaudoise et de Barclay, présentation & Lausanne, pendant
un mois de 1'Exposition Koulechov et les siens + rétrospective
Koulechov, avec la collab. du Gosfilmofond de Moscou (38 titres).
Cinéma et éducation spécialisée avec le Département de la pré-
voyance sociale et des assurances du Canton de Vaud (8 films).

Décembre

La Cinémathéque recoit de la revue Le temps stratégigque (Gendve)
la Bourse Sonor de la Communication pour participation au sauve=-
tage d'un film suisse.

Accueil du collogue Koulechov de 1'Université de Lausanne.

Début des hommages & Fritz Lang et Ugo Tognazzi; présentation
de 4 films écrits par Rezo Gabriadze (en sa présence).







FILNUTHEQUE DE LIMA
RAPPORT DACTIVITES POUR L ANNEE 1990

1} hnguini:inn! de Filas :

Pendant 1-année 1950, ont &t& acquis 52 fi{lma de court métrege
@t 54 filmp de long mftrege. 50 courts mitrages ont Erf afferes
Fes: 1l Wx=AB80Ociation Pérou-RDA. Catte Aesoclation g aussi of -
fere 10 longs métrages. La Filmothlique a regu en donation deux
courts mftrages pfruviens en 35 mm 8t a acquis 38 longs méerages
en 16 mm. et 6 longs en 35 mm. La 6ituation fconomique vyeg{ -
ment: difficile de pnotre Pays a affecté 1 scquisicion de films
et 0'4 pas parmis yun meilleur travail dans la domaine de la con-
servation, Cepandant, 300 longs mEtrages en 16 mp, sont sur la
Point d-fcre Tegus comme donation. Les Filma ont &t§ offarts
PAr une chafne de téldviesdien &n plus d-autres acquisitions que
nous pourrons recevoir 3 partiy de 1991,

2) Progris dansg l¢ domaine de 1a conssrvation 3

FANArarisam du masExdiel Fidluwiyus qui nous ©6t propre. En outre.
ASUE avhne rawmansd leoa tlelins du UBECEOYagE ot dae réparation

deg 300 longs métrages qui seront donnés par la chatne de télg
vision. Nos dtaglires et le nombre de bobines &t caisses ont &té
Augmentée. I1 n "y g pas ®u, en revanche, de progrie significacifs
dane le processus d intégration avee les archives de la Cinéma -
théque Universitaire du PErou,

Kous avons continug & travailler avec lg matfriel de nitrate que
posside 1a Filmothique. Nous avons de méma dEtectg d importants
fonde particulisrg de plus de 1000 rouleaux en nitrate gvec les-
uels noue avens trmvaillg i la révisien @t au nettoyege en de -
hors de nos archives.

1l eat indispensable dang cette frapa du dévEloppament de la
Filmothdque d-avoir un laboratoire qui puisse noug pPermettre le
transfer du mat€rial an nitrate qui ast d°ailleurs abondant dans
notre payse. Halheureusement, leg difficulrds dconomiques de notre
PAYS et de notre propre inltitutlun..ml:!lii; qUe la survivafice dé¢ la . -t
Filpoth@ique soit la but la Plus important 2 aceemplir pendant
l"annéa.

Mlle. Irela Bufiez, responsable das Archives,s quiceé 1a Filmoth@que

®C & Etd remplacEe Par Hlle. Isela Hurtade,




En Juin et grice 2 l-aimable collaborstion du Département de
Cindma du Musfe d”Art Moderns de New York, ont &cE présentfes
les rlcrospecrives "La Cinéma d"Andy Warhol" ar "Cinquante ans
dé la FIAF. Rachace des Archives Filmiques du monda". Ce pro -
gramme nous a permis de faire connatere ¥ Lima 1 importance da
la FIAF et les tfches de récupéracion at préservation de films
qu-alle réalisa. Le progremme de ce mois-ci a &ck complEté avee
les cycles "Classiques de Réné Clair” et "Histoires de Jaunes
dane le Cinéma Prangais Contesmporein® .

En Juillet, & Et& cdl&br€ le quatrilme Anniversaire de la Filwo
thique de Lima avee 1la présentation des cyeles: "Camilo José Ce
la dans le cindma" , "Cycle de Cinéma AlgErien" et "Hommage ¥
Andrei Tarkovski" . A 1"cccasion de ce cycle 1 Ambassade d"AlgE
rie & donné la copie d”un das films,.

«n Aclt, nous avons répété l1"hommage X Tarkovski. Nous avons Bu
s81 présencd la récrrospective "Frite Lang : 100 ans" , puis un
cycle "Rappel de Stam Laurel" et une veste rétroepective sur "Le

HEorfalisme Italien" . Puis ont EtE préasentdes les cycles suivants:
"Le Cinéma de Taiwan" , "Caligari et d”autres monsctres du cinfma
muet” , "Le Cindma Frangais des anndes B0" er "Les Heilleures

Fremilires du premier semestre de 1 annfe 1990"; tous ces cycles
ont &t€ projetfs au mois da Septembre.

En Octobre a Et§ présentd un "rroisi¥me eyele du nouveau Cinéma
Indien". , "Trois ans de Cinéma PEruvien" et "La Cicéma Israéliaen
des anndes B0" plus un pecit eycle avec les derniers filme de
Woody Allen et une projection spfciale dedife aux 50 ans du film.
"Autant en emporte la vent" ,

Le mois de Novambre & é&u la programumation la plus chargée de
toute 1l année. Jrois importantes r&trospectives ont reapli las
trole s@ances de chaque jour de lundi X dimanche: "Daes ombres et
des lumifres du cindma muet allemand" , "Argos Fillms: De Hiroshima
§ Paris-Texas; hommage ¥ Anatols Dauman" et "La Naissance de 1"Are
Cinématographique: REtrospective Griffiech" +» catte derni¥re four-
nie aussl par le Déparcement de Cinéma du Musfe d-Are Moderna de
New York.

Enfin, en Décembre e”est tearminfe une vasta rétrospective consa-
crde su merceur en scfne allemand Rainer Werner Fassbinder, avac
17appui de 1 Institut Goeche., A cette cccasion nous avons au la
perticipation du critique allemand Hane Cunther Pflaum,

Un livre consacrd a 1"ceuvre de Fassbinder incluant des essals

de Pflaum et les critiqueas cinfmatographiques des plruviens Ricar
do Bedoya, Isaac LeSn, Federico de CErdenas ar Josd§ Carlos Huay-
husce, a &té publié par 1°Institut Goethe; ¥ 1 oeccasion de cette
rétrospective qui a §cté completée par des conférances et des
débacs.




3) Catalogue, Documentation &t Rechercha :

L*incorporation de livres, magazines, affiches et d autres textes
imprimés en plus de photographies et diapositives a continué en
1990. Les Bcudiants de la Facult® de Sciences de la Communication
de 1°Université de Lima sont restfs comme responsables des tl3ches
de catalogue des matdriaux impriméa.

D un autre c8t&, ls rfdactien de la recherche sur 1 histoire du
cinfme au PErou faite par Monsieur Ricarde Bedoyea a Ecd terminde
et nous souhaitons que ce document puisse £tre publif en 1991.

4) Projections, Expositions, Publications 1

La programpation de l-annfe s £t& aussi intense que celle des
snnbes précfdentes et a £té tres bien regue par la public. En
Janvier, a &té prEsentd le cycle “"Las Mellleures Premidres des
AnnEes BO" pendant tout le mois. En Février, 1l ¥y & eu un cycle
de "Cin&ma Cubain" , avec le présence du réfalisateur Enrique Pi
neda Barnet et l~-actrice Beatriz Valdez. Ce cycle a #t& organisd
avee la esllaboration de 1l Association de Cinfastes du PErou.
Avec 1a meme Association, nous avons ausei prEsenté le "Quatrilme
Fastival National da courts mEtrages” . Deux semaipnes de Février
snt &t€ eoncacrfes au cycle: "L-Univers d”Akira Furosawa" , &
1"intérisur du cycle "Images du Cinfma Jeponals (Deuxieme Parcie)"
La pramiEre partie avait eu lieu en Aofic 19898, Il y a eu, enfin ,
unt sfance "souvenira" pour les 25 ans du magazine "Hablemos de
Cine" (Parlons du Cinfma).

En Mers, a &t& pré&sentéf la ecycle: "D autres r€alisateurs” dans
le cadre des "Images due Cinéma Japenais; (Deuxifme Parcie)".
Mous avons Egalement présentd les cycles "Cinfma Expérimental Alle
mand des annfes 60 et 70" , "Hommage } Silvana Mangano et Cesare
Zavattini” , "HuitiZme Anniverseaire du Groupe Chaski" (Associatiod
de cinfma) et "La Comfdie d avant at d aujourd hui", gqui se sont
termin&s par un dEbat avec le publie.

En Avril et avec le concours de 1l Association de Cinfastes du Pé-
rou o Bté présentd un cycle de "Cinfma VEnfzublien", avec la pri-
sence du metteur en scine Carlos Oteyza, Puis les cycles "Le Cinf
et 1°historiette” avec un d&bat & la fin de chaque s€ance et "Clad
siques de Toujours", avee la collaboration de 1& Cinémeth¥que Uni
versitaira du Férou.

Le prograsme du mois de Mai a #t& compos® par les cycles "Bette
Davie, 1a TempEtueuse”, "Le Génie de Jacques Tati" et "Jazz et V&
riations musicales" . .






FIAF 1990 ACTIVITIES REPORT
NATIONAL FILM ARCHIVE - London
1. ACQUISITIONS OF THE YEAR
1.1 Fiction

A total of 751 titles were formally acquired and
documented during the course of 193p, Whilst this figure
shows a marked decline in quantity over previous years
the guality of acquisitions has ehown a considerable
improvement due in no small measure to the investment of
time and resources inte our "360 Classic Feature Film"
pProject. This library of specially prepared show printe
now contains some %0 achieved copies and continues to be
shown on a repertory basis at the BFI's Museum of the
Hoving Image.

Major acquisitions during the year included a large
collection of material from Contemporary Films;
film-maker John Boorman's personal collection of his awn
works; the original negatives of five previously thought
missing Michael Powell features from the early 1930s that
had been stored forgotten at Pinewood Studios for over 50
Years; a fine group of British negatives from
Cinémathéque Royale de Belgique; pre-print material on a
mixed batech of foreign titles from the 19508 from Miracle
Films; some fascinating private material shot by Michael
FPowell in the 19508 that has been donated by his widow,
Thelma Schoonmaker Powell; and particularly good material
on current releases from United International Pictures,
Warner Brothers and Columbia-Tri-star.

1.2 Non=Fiction

Roger Whitney, Non-Fiction Acquisition Officer for 17
Years, resigned in August, leaving thie section one staff
member short. It is hoped this post will be filled
shortly,

During the year the Documentary section acquired some 1841
titles including important collections from the Royal
Society for the Protection of Birds and the Rank Religious
Archive. Other important collections still being worked

on include those from Guinness, the Metropolitan Police
and Dragon Communications. The relling programme of
duplicating the nitrate holdings of British Movietone News
has continued smoothly through the year and some 240
issues have been copied. Two major laboratory collections
have been offered to the Archive by Filmatic and
Hendersons Laboratories. Some B000 cans of material have
been considered so far and material continues to arrive.
Titles selected will be formally acquired in due course.




1.3 Television

A total of 5917 television programmes were recorded
off-air to broadcast standard for preservation, and on VHS
cassette for study access: 3040 of them were from ITV,
2362 from Channel 4, 413 from the BBC and 101 from
satellite channels, including the start up of British
Satellite Broadcasting. In addition a further 1192
programmes and commercials were acquired by purchase or
donation.

on lst August the Archive began to record the entire
output of both BBC Television channels on Super VHS
cassette for study access purposes only, a project which
has financial support from the BBC.

The Broadcasting Act, which was passed by Parliament in
october, contains a clause which makes Independent
Television's support for the Archive's recording
operations a statutory obligation.

2. PRESERVATION
2.1 Administration

Rex Belgrove, Head of Conservation at the J Paul Getty
Jnr Conservation Centre, retired at the end of September.
This post has not yet been filled, but in the meantime
Tony Cock has assumed responsibility for the running of
the Conservation Centre.

Work continued throughout the year to bring all operations
at the JPGJCC into line with the stringent requirements of
the new Health and Safety Regulations introduced in
October 1989. By December this activity, including the
listing of all chemicals in use and their associated
hazards, had come to a successful conclusion.

2.2. Films

Technicolor films restored by the Archive this year
included Basil Dearden’s SARABAND FOR DEAD LOVERS(1948),
Gabriel Pascal’s CAESAR AND CLEOPATRA(1946) and Marc
Allégret’s BLANCHE FURY(1947). All three were screened at
this year’'s London Film Festival. Michael Powell's THE
EDGE OF THE WORLD(1937) restored to its original length,
together with revivals of two of his Quota Quickies, THE
LOVE TEST(1935) and THE NIGHT OF THE PARTY(1934) completed
the NFA's presentations of new restoration work at the
LFF, especially appropriate in a year where the Festival
was dedicated to Powell's memory.




In addition to the colour restorations already mentioned
above, the NFA’‘s colour consultant Paul de Burgh also
duplicated FAUST(1936) and six very early etencil celour
positives.

To mark the tenth anniversary of the restoration of Abel
Gance's NAPOLEON, the NFA in co-operation with Kevin
Brownlow and David Gill of Photoplay Productions,
undertook the restoration of another French silent epic,
Raymond Bernard's LE JOUEUR D'ECHECS (THE CHESS
FLAYER)(1926). This restoration involved the collaboraticn
of the Bundesarchiv-Filmarchiv (Berlin), Service des
Archives du Film (Bois D*Arcy), the Cinémathiéque
Municipale of Luxembourg, and the Cinémathégque Francaise.
A gala screening accompanied by a performance of Henri
Rabaud’'s original score took place at the Dominion Theatre
in London in December.

2.3 video

Reflecting the Archive's concern to increase activity in
the area of video preservation, work started on
establishing a 2" video facility in the video Recording
Unit at the Conservation Centre and two AVR-2's have been
installed which will be used to monitor the effect of
humidity reduction on 2" tape.

2.4. Research on Polymer Degradation

In October Diana Williamson, a research student at
Hanchester Polytechnie, began work on two of Michele
Edge‘s former projects, the aim being to find an
artificial ageing test for cellulose triacetate and to
identify methods for the stabilisation of both nitrate and
acetate materials.

The Centre for Archival Polymeric Materials at Manchester
Polytechnic has also begun further research on behalf of
the Archive to identify optimum storage conditions for
cellulose nitrate.

3. CATALOGUING

The post of Chief Cataloguer remained vacant throughout
the year. Don Swift continued to deputise in the post,
which left the section one staff member short,

The work of cleaning the SIFT database and harmonising the
filmographic records of the NFA and the Library and
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Information Services title index continued at a steady
rate, though much remains to be done, A pProgram designed
to list the NFA's holdings by country of origin wae
finally perfected., This has been used to produce
Print-outs of our holdings by all of the major
film-producing countrieg. The lists give title, director
and date, and indicate at a glance whether viewing copies
exist., We began the task of proof-reading this data which
had been inaccessible in hard copy form for a number of
Years. There were preliminary discussions on the
adaptation of the existing computer software to provide a
subject retrieval facility for non-fiction film which
would meet the needs of both BNFVC and the Cataloguing
Section. A screen was designed which would permit
searching under both alphabetical Subject terms and their
equivalent UDC class numbere. The proposal awaits further
refinement and costing.

After some discussion a list of priority areas for
descriptive cataloguing was drawn up, which included cur
holdings of silent newsfilm and of pre-1920 cinema.
Towards the end of the year we embarked in earnest on the
latter, and frequently found the preliminary catalogue
information to be unreliable,

we dealt with 2046 engquiries, an increase of 6% on the
previous year. Of these 1279 were by telephone, 113 by
letter, and 654 by personal callers.

4. FILM SHOWINGS /EXHIBITIONS

Our biggest collaboration last year was with Madrid and
Lisbon, who both usged pur pPrinte for a major Powell &
Fressburger retrospective, though Hitchcock films (mainly
the British ones) were alec in demand by Stockhelm, Sio
Faulo, Munich, Frankfurt, and Copenhagen.

Preservation at U.C.L.A., to which we contributed a dogzen
features and some shorts.

AS usual, we assisted the Stiftung Deutsche Einemathek
with their Berlin retrospective, and lent Printe of
various kinds (in additien to those noted above) to
Amsterdam, Berkeley, Bologna, Brussels, Copenhagen,
Dublin, Frankfurt, Havana (for the FIAF Congress),
Helsinki, Montréal, Munich, Paris, Stockholm, Vienna, and
Warsaw. Our loans for the year totalled 347 films,
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5. INTERNATIONAL RELATIOMS

In April Clyde Jeavons, the Archive's new Curator,
attended the FIAF Congress in Havana, Cuba, following this
with a visit to Ottawa in May where the Joint Technical
Symposium (FIAF, FIAT & IASA) took place. Later in the
year he was invited te participate in the second
International Film Symposium held at The National Film
Center in The National Museum of Modern Art, Tokyo, where
he delivered one of the keynote addresses on Frogramming
from Archive Collections (other FIAF invitees epeaking on
Preservation, Cataloguing and Documentation). The trip
also provided an opportunity to attend the annual FIAT
Congress, held in Tokyec in November.

In November, Tony Cook attended a FIAF Executive Committee
meeting in Bologna where he presented a progress report on
the organisation of the next FIAF Summer School, which
will be held at the Conservation Centre in Berkhamsted in
19982, Plans are now well advanced and we hope for a good
attendance.

David Meeker, the Fiction Acquisitions Officer, also
arranged and/or presented a number of archival

screenings during the year. These involved vigits to
Barcelona in January to present several programmes at the
Filmoteca de la Generalitat de Catalunya; to the first
Festival of Britieh Cinema in Dinard in September to
present colour restorations of two Michael Powell &
Emeric Pressburger films; and to Munich in December to
Present a series of jazz films at the Muenchner
Filmmuseum,

6. GENERAL ACTIVITIES

As many of you know 1990 was a year of changes for the
NFA. David Francis, Curator of the Archive for 15 years,
took early retirement at the end of March. Happily, he
will continue to work closely with the BFI as a Fellow. He
was succeeded by Clyde Jeavons, previously Deputy Curator
at the Archive from 1975 to 1985. Towards the end of the
year Anne Fleming (formerly head of the Department of Film
at the Imperial War Museum) also joined the Archive as
Deputy Curator, filling the post left vacant by Michelle
Aubert’s departure at the end of 1989,
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The routine work of the Archive continued despite these
changes and most sections were very busy. The Production
Department supplied material to 224 productions, while our
Donor Access Department dealt with 570 requests from a
wide range of organisations, including FIAF colleagues.

The 1990 Ernest Lindgren Memorial Lecture was delivered by
Vicki Wegg-Prosser, formerly the Archive's Documentary
Acquisitions Officer. Her subject was the extremely
important Associated Rediffusion current affairs programme
THIS WEEK and she concentrated on the early programmes
from the 505 and 60s. Largely as a result of this event,
Thames Television has assisted the Archive to make these
programmes more accessible by producing 1" and VHS video
copies of a significant proportion of the collection.

In October the University of East Anglia began its
postgraduate MA course in Film Archiving. In the first
term the NFA actively assisted in the programme of work,
arranging day long teaching sessions at both The

Conservation Centre at Berkhamsted and the Archive’s
London offices.

Roland Cosandey continued his research on the Josef Joye
collection visiting the Archive several times during the

year to view material. He will deliver the 1991 Lindgren
Lecture.

Anne Fleming
February 1991.
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Personnel and Organisation

The most profound change affecting the Department was the
resignation of Anne Fleming at the end of August, Having been
Keeper of the Department for the last 6} years, and a member of
its staff (as assistant and then Deputy to Clive Coultass) for
134 years before that, Anne left to take up the positien of
Deputy Curater at the National Film Archive. She is succeeded
by Roger Smither, formerly Keeper of the Museum's Department of
Informatien Systems, who has served his FIAF apprenticeship as
a member of the Cataloguing Commission.

Also joining the Department from Information Systems is Kay
Gladstone, who moved inte a new post = Acquisitions and
Documentation Officer - in April and will establish within the
Film Department its own film cataloguing section, this function
having previously been carried out by Informatien Systems.

Acquisitions

The Department has acquired one feature film new teo our
collection, Nurse Edith cavell (dir. Herbert Wilcox, 1939). The
Goethe Institut in London has donated U-matic video copies,
with English sub-titles, of six German films from the Second
World War period including Ohm Fruger and Kolberg

In the field of historical actuality film, noteworthy
acquisitions included receipt from the Wiener Library in London
of a large collection of film and video material previously
owned by the late Alexander Bernfes, unofficial archivist of
the Warsaw Ghetto. The Film Department also completed an
exchange of material with our colleagues in the Staatliches
Filmarchiv der DDR, resulting in our acquisition of copies of
ten German First World War titles, including Bei unseren Helden
an der Somme, Kampfszenen von der Schlacht an der Scmme and
Kriegsflieger an der Westfront.

The Department has, as in previous vyears, received a
considerable quantity of official film relating to defence
matters in the present or recent past. This vyear, these
acquisitions have included a large wvolume (still awaiting
detailed analysis) of civil defence material from the Home
Office’s Emergency Planning College.

Television material acquired for the archive include the
twelve-part cCentral Televisien series Vietnam, the complete
interview material and other footage assembled by the BBC in
the making of the series The Road to War, the interview footage
Shot by Flashback Television for their series The Palestinians
and copies of several single programmes.
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Interesting amateur footage acquired during the year has
included the "home movies" of Air Chief Marshal Sir Harry
Broadhurst, those of two esisters evacuated teo Ohieo in the USA
during the Second World War, and material filmed during the
1930s and 1940s by several Royal Navy and Army officers.

Preservation

Full preservation has been completed on some 500 reels (over
135000 metres) of material from our "backlog" nitrate film
collection. We were fortunate to receive continued financial
support from the Ministry of Defence for this activity, in the
second year of what is planned to be a three-year programme of
such support.

Cataloguing

The Department’s cataloguing programme has been disrupted by
the changes in personnel and organisational responsibility
noted earlier; the programme has also been affected by the
attachment of one cataloguer to the task of assisting with the
compilation of interactive audio-visual programmes for
inelusien in the newly-refurbished gallery displays. A total of
over 75 new full catalogue records has been added to the
catalogue file.

In parallel with the preparation of new catalogue records, a
start has been made on overhauling the wvocabulary used in the
subject-indexing of the collection. This work follows the
formation within the Museum of a Terminoleogy Control Group,
whose function is to develop a common approach te indexing
among the Museum's seven collecting departments. The Group has
developed standards for the indexing of perscnal names,
military units, locations and events which are now being
retrospectively applied to previously catalogued film material.

A third strand in the Department’s cataleoguing effort is that
of consolidating the results of the Museum’s earlier endeavours
in the field of computerised film cataloguing inte a single,
standardised format in which they can be held pending the
introduction of |updated collection management software
throughout the Museum. This project will be a lengthy one,
because of the amount of editing reguired for some of the data

tranzsferred, but is making steady progress.

Film showings

The Museum has continued to programme public film showings en
Saturdays and Sundays throughout the year and on every day
during school holidays. During 1990 a total of 134 films were
shown in 346 performances in the Museum’s cinema to a total

audience of 18059 visitors.

Major themes in cinema programmes have been the marking of the
fiftieth anniversaries of the evacuation of British forces from
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Dunkirk, and of the conflict between the RAF and the Luftwaffe
and the bombing of targets in Britain in what are known to
British historians as the Battle of Britain and the Blitz
respectively; a season of First World War film to mark the
opening of the Museum’s new gallery displays; and a selection
of films to illustrate aspects of Anglo-American co-operation
during the Second World War. Among the films shown in these
various categories were punkirk (Leslie MNorman, 1958), It
Happened Here (Kevin Brownlow and Andrew Mollo, 1963), The
First of the Few (Leslie Howard, 1942), Battle of Britain (Guy
Hamilton, 1969) and Fires Were Started (Humphrey Jennings,
1943) ; King and Country (Joseph Losey, 1963), The Four Horsemen
of the Apocalypse (Red Ingram, 1921), Paths of Gloery (Stanley
Kubrick, 1957) and oh! What a Lovely War (Richard Attenborough,
1969); Mrs Miniver (William Wyler, 1942), The True Glory
(Garson Kanin and Carol Reed, 1945), A Matter of Life and Death
(Michael Powell and Emeric Pressburger, 1546) and Yanks {John
Schlesinger, 1579).

A number of programmes of short documentary and preopaganda
titles from our own colections were alsoc screened throughout
the year.

Material from the Department’s archival collection was used in
two laser-disc based interactive programmes ({and one large-
screen video display) in the Museum’s new First World War
galleries, and in the introductory sections of an interactive
about the Art Department. Film is also used in a programme for
a "high tech" simulator in the galleries that attempts to
recreate the experience of participation in Operation Jericho,
a true episode from the Second World War when Mosguito bombers
of the RAF breached the walls of the gacl in Amiens where the
Germans were holding several members of the French Resistance.
The interactives and the simulator remain very popular,
especially with the Museum’s younger visiters.

Publiec Bervices

Material from the collection was in demand for television
programmes marking the fiftieth anniversaries of important
events in the second year of the Second World War or exploring
the changing political balance in Europe since the ending of
that conflict. Material was supplied to 360 productions
worldwide.

The Department played a major role in the organisatien and
administration of a conference on the topic Russian and Soviet
Cinema: Continuity and change which was held at the Museum from
17=19 July under the auspices of the Inter-University History
Film cConsortium and in associatien with the British
Universities Film and Video Council. The conference was a
notable success: well-attended, and of special interest for the
extent of the participation of Soviet scholars.

Film screenings ceontinue to play an important part in the
Museum’s education programme for school-age children, with the
Museum’s cinema in daily wuse throughout school terms.
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Reflecting recent changes in the methods and curriculum used
for the teaching of histery in the British education system,
the Department is alsc helping the Museum to offer seminars for
teachers and students on the evaluation of film and photographs
as evidence. A large number of research viewings were arranged
for students, historians and ordinary members of the public
visiting the Department.

The Department continues to operate its scheme for the loan of
films to universities, colleges and other institutions for
higher education, and this year introduced a new loans scheme
catalegue with an expanded range of titles and a number of
films offered for the first time on videocassette. A total of
342 loans of film material, with a further 50 loans on
videocassette, were made during 1970.

International Relations

The Museum was represented at the FIAF Congress in Havana by
Clive Coultass, Keeper of Audioc-Visual Records. Roger Smither
was unable to attend the Congress or the subseguent meeting of
the Cataloguing Commission, but a wverbal report on the survey
of computer usage in film archives which he had conducted was
delivered for him at the Congress by another Commission member.
The full report was published by FIAF in September as The Third
FIAF study on the Usage of Computers for Film cataloguing.

Anne Fleming attended the joint technical symposium of FIAF,
FIAT and IASA organised in Ottawa in May. Roger Smither
attended, as an invited speaker, the symposium Documents that
move and speak which was organised in oOttawa for the
International Council of Archives by the Canadian National
Archives immediately before the technical symposium.

Kay Gladstone visited the National Archives and Record Service
and the Library of Congress during a visit to Washington DC in
December.
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ACQUISITIONS

Motion Pictures: The Archive's motion picture collection received numerous
contributions in 35mm and 16mm formats during 1990, along with video format copies of
many titles acquired for use in the Research and Study Center. As in previous years, the most
important film format contributions for research and preservation came directly from U.S.
production and distribution companies, as well as prominent figures in the international film

industry, .

Significan! acquisitions of 35mm prints:

MCA/Universal deposited prints of many of its recent films, including MASK, MERRY
CHRISTMAS, MR. LAWRENCE, RUMBLE FISH, THE STING, UNDER THE VOLCANO,
ZOOT SUIT, as well as miscellaneous less recent titles including SIERRA, THUNDER BAY,
and SWEET CHARITY.

ORION PICTURES CORP. continued its policy of depositing its major releases,
including ANOTHER WOMAN, THE PACKAGE, and SHE-DEVIL.

Republic Pictures Corp, continued its relationship with the Archive by depositing
numerous prints, including GOOD SAM, THE GRASS 1S GREENER, MAGIC TOWN, RIOT
IN CELL BLOCK 11, SANDS OF I'WO JIMA and WAKE OF THE RED WITCH.

From the estate of independent filmmaker DENIS SANDERS the Archive acquired his
films CZECHOSLOVAKIA and SOUL TO SOUL; and from director Robert Kaylor the
director’s cut of his film, DERBY.

igni Wﬂmmmmmmm:

MCA/Universal contributed nitrate printing elements for preservation of numerous
litles, including THE EMPEROR WALTZ, DR. BROADWA Y, EMERGENCY SQUAD,
CAN'T HELP SINGING and INCENDIARY BLONDE.

The Oregon Historical Society, through the National Center for Film and Video
Preservation, donated a variety of material, including a Technicolor print of MY COUNTRY,
TIS OF THEE.

Republic Pictures Corp. deposited projection prints of animated carfoons, including
THE FUNSHINE STATE, THE SONG OF THE BIRDS, and TEACHER'S PEST; and printing
elements for CLOAK AND DAGGER and INTRIGUE.

The Archive received Technicolor printing elements on a number of titles from Warner
Bros., including DESTINATION MOON, LIFE WITH FATHER, LULLABY OF
BROADWAY and TEA FOR TWO.,

Other significant nitrate acquisitions included projection prints of rare silent films,
including BORDER RUNNER and STAR OF INDIA: printing elements for the sound re-issue
version, including 2-color Technicolor picture negatives for the Resurrection sequence, of
Cecil B. DeMille’s THE KING OF KINGS: original picture and track negatives for VANITY
FAIR; original printing elements for the early three-color Technicolor short film,
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LA CUCARACHA: and original projection prints of rare sports and news film from the
collection of the late Ray Milland.

Also acquired for preservation were printing elements of two Samuel Fuller films, THE
NAKED KISS and SHOCK CORRIDOR.

Significant film acquisitions in 16mm include: .

From the personal collection of Oskar Wemner came a number of titles, including
DECISION BEFORE DAWN, FAUST, FELIX BRAUN, INHERIT THE WIND, and JULES
AND JIM. From the personal collection of the late Carl Foreman came CHAMPION,
CYRANO DE BERGERAC, HIGH NOON and THE MOUSE THAT ROARED, among others.
From the personal collection of Jean Renoir came an extensive collection of 16mm prints of
Renoir's films.

Television: The television collection received numerous interesting contributions
during 1990

The American Broadcasting Company collection continued to expand during this
period; significant contributions including such series as ALCOA PREMIERE, ALIAS SMITH
AND JONES, BACHELOR FATHER, IT TAKES A THIEF, LEAVE IT TO BEAVER and tv
movies such as DUEL and DOUBLE INDEMNITY; MICKEY MOUSE CLUB, ZORRO.

The UCLA/Academy of Television Arts and Sciences Collection of Historic Television
was expanded by the acquisition of a range of programs, including LAURENCE OLIVIER: A
LIFE, LOS ANGELES AREA EMMY NOMINEES (12 programs), PRIME TIME EMMY
NOMINEES (224 programs); 17Tth ANNUAL DAYTIME EMMY AWARD NOMINEES
AND WINNERS (142 programs), including soap operas, children's programs, and after-
school specials.

The Hallmark Hall of Fame collection was complemented by the addition of THE
SHELL SEEKERS with Angela Lansbury; THE WINTER OF OQUR DISCONTENT; original
2" tapes of the Richard Chamberlain version of HAMLET.

To the NTA/Republic collection were added 66 16mm prints of various series,
including HOW TO MARRY A MILLIONAIRE, OFFICIAL DETECTIVE and AFRICAN
PATROL.

The Ralph Lovell Collection: acquisitions included 8 early kinescopes and NBC
kinescope demonstration reels.

The Warren Lewis Collection: 35mm prints of exemplary episodes of MEET
MCGRAW, YANCY DERRINGER and others; 16mm film copies of exemplary episodes of
PETER GUNN, MR. LUCKY, DUPONT CAVALCADE THEATER and others.

Other acquisitions of note include 2" videotapes of three music specials featuring such
artists as Roberta Flack and the Jackson Five; SEE IT MOW: “A Conversation with Prime
Minister Jawaharlal Nehru;" a number of UNITED STATES STEEL HOUR productions;
from H. N. Swanson, Inc came 16mm prints of a number of significant dramatic programs
from the 1950s, including ROBERT MONTGOMERY PRESENTS: "David Copperfield;” 34"
video copies of STUD'S PLACE "The Opera” (1950) and THE GOLDEN GIRLS episode
produced as part of the Prime Time to End Hunger Project in 1989,
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16mm copies of 56 JUDY GARLAND SHOWS; 3/4" videotape copies of NIKE
COMMERCIALS HISTORICAL REELS; 3/4" videotapes of all 13 episodes of the 1900 ABC -
series ELVIS; 3/4" videotapes of 47 PROCTOR & GAMBLE programs, including episodes of
ANOTHER LIFE, THE EDGE OF NIG HT, and TEXAS; from Titus Productions came 35mm
film prints of 18 programs, including made-for-television movies such as F. SCOTT
FITZGERALD IN HOLLYWOOD, SKOKIE and SAKHAROV; original master tape and
unedited original tape (in 2*) of REVLON REVUE's *Maurice Chevalier;" 6 documentaries
produced by and aired on KNXT, Los Angeles between 1968 and 1974 on 2 videotape; 15
programs associated with Jean Renoir, from his personal collection, includin E two ACCENT
kinescopes, to SUM AND SUBSTANCE kinescopes, and BBC interviews with Renoir; 3/4"
videotape copies of twelve episodes of the Soviet news program, VREMYA.

PRESERVATION

Short subjects and feature films copied by the Archive from nitrate onto acetate safety
stock during 1990 included:

AS THE TWIG 1S BENT (Lubin, 1915) d. Wilbert Melville; with Jack Holt: color
tinted; 3 reels.

BELLE BOYD: CONFEDERATE SPY (Selig, 1913); one reel.

CLEOPATRA (Paramount, 1934) d. Cecil B. DeMille; with Claudette Colbert, Henry
Wilcoxin, Warren William; preserved from Cecil B. DeMille's personal print. 11 reels.

THE CUCKOOS (Radio Pictures, 1930) d. Paul Sloane; with Bert Wheeler, Roben
Woolsey, Dorothy Lee: Two-color Technicolor sequence preserved from original negative; 2
reels.

DIXIANA (Radio Pictures, 1930) d. Luther Reed; with Bebe Daniels, Bert Wheeler,
Robert Woolsey, Bill Robinson; black-and-white and two-color Technicolor; preserved from
the original negatives. 12 reels.

THE GODLESS GIRL (Pathe, 1928) d. Cecil B. DeMille: with Lina Basquette, Marie
Prevest, George Duryea, Noah Beery; sound version, with talking sequences, 11 reels.

HERE COMES MR. JORDAN {Columbia, 1941) d. Alexander Hall; with Robert
Montgomery, Claude Rains, Evelyn Keyes; preserved from the original camera negative, 10
reels.

I'VE ALWAYS LOVED YOU (Republic, 1946) d. Frank Borzage; with Phillip Dom,
Catherine McLeod, William Carter, Maria Ouspenskaya; preserved from the original 3 strip
Technicolor negatives. 12 reels.

THE JUNGLE PRINCESS (Paramount, 1936) d. William Thiele: with Dorot hy
Lamour, Ray Milland, Akim Tamiroff. 9 reels.

LADIES NIGHT IN A TURKISH BATH (First National, 1928} d. Edward Cline; with
Dorathy Mackaill, Jack Mulhall, Jimmy Finlayson, Guinn Williams, 7 recls.

A LAW UNTO HERSELF (Paralta, 1918) d. Wallace Worsley; with Louise Glaum,
Samuel DeGrasse, Irene Rich; color tinted. 5 reels.
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THE LITTLE AMERICAN (Paramount, 1917) d. Cecil B. DeMille; with Mary
Pickford, Jack Holt, Raymond Hatton, Walter Long, Hobart Bosworth; preserved from Cecil
B. DeMille’s personal print; color tinted. 6 reels.

THE LITTLE MATCH GIRL (Prizma, 1920) d. Robert Olsson (Olsen); with Madge
Bellamy; in Prizma color. One reel.

MOROCCO (Paramount, 1930) d. Josef von Sternberg; with Marlene Dietrich, Gary
Cooper, Adolphe Menjou. 10 reels.

NOAH'S ARK (Wamer Bros., 1928) d, Michael Curtiz; with George O'Brien, Dolores
Costello, Noah Beery, Guinn Williams, Myma Loy; sound version with musical
accompaniment and talking sequences re-recorded from Vitaphone disks; preserved in
cooperation with Cinematheque Francaise, National Film Archive (G.B.), the Library of
Congress, and the Museum of Modern Art (NY). 11 reels.

OLD SAN FRANCISCO (Wamer Bros., 1927) d. Alan Crosland; with Dolores
Costello, Charles Emmett Mack, Wamer Oland; color tinted sequences; original musical score
re-recorded from Vitaphone disks; preserved in collaboration with the Museum of Modern
Art (NY), with the cooperation of the Library of Congress. 10 reels.

POISONED PARADISE: THE FORBIDDEN STORY OF MONTE CARLO (Preferred
Pictures, 1924) d. Louis Gasnier; with Kenneth Harlan, Clara Bow, Andre de Beranger,
Carmel Myers, Raymond Griffith. 7 reels.

STRANGE IMPERSONATION (Republic, 1946) d. Anthony Mann; with Brenda
Marshall, William Gargan, Hillary Brooke, Ruth Ford, H.B. Warner, Lyle Talbot; preserved
from the original camera negative. 7 reels,

THE VAGABOND KING (Paramount, 1930) d. Ludwig Berger; with Dennis King,
Jeannette MacDonald, Lillian Roth, O.P. Heggie; Two-color Technicolor; 12 reels.

VITAPHONE OPENING NIGHT PROGRAM (Warner Bros., 1926) d. Sam Warner,
Herman Heller, and others); sound restored from Vilaphone disks; including HONORABLE
WILL H. HAYES WELCOMES VITAPHONE (#192); THE NEW YORK PHILHARMONIC
ORCHESTRA (#314); MISCHA ELMAN (#275); ROY SMECK (#302); MARION TALLEY
(#308); EFREM ZIMBALIST and HAROLD BAUER (#279); GIOVANNI MARTINELLI
(#198); ANNA CASE (#294). Preserved in collaboration with the Museum of Modern Art
(NY). B reels.

Several of the silent films preserved were released originally on tinted stock. The
Archive has preserved these in black and while, but has produced prints for exhibition on low-
fade Eastmancolor stock in order to simulate the original tints.

"The Dawn of Sound" is the name given a collaborative project begun in 1989 and
continuing through 1990 io preserve films produced in the Vitaphone sound-on-disk process
between 1926 and 1931. With support from AT&T and The American Film Institute-National
Endowment for the Arts preservation program, the Archive worked with the Museum of
Modemn Art, the Library of Congress, the Cinematheque Francaise, Warner Bros., and Turmer
Entertainment Company to produce modern sound-on-film preservation masters from the
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surviving double-system picture and disk elements for several Vitaphone features and short
subjects during 1990,

Preservation of nitrate film from the Hearst Metrotone Newsreel collection continued
with emphasis on materials which had begun 1o show signs of nitrate deterioration, Hi ghlights
of this material included several thousand feet of un-released footage (never released in a
newsreel) of Howard Hughes testifying before a Congressional Committee investigating
wartime profiteering; rare footage of Louis Armstrong performing in a Chicago cabaret in
1938; footage of an assassination attempt on DeGaulle in 1944; H.G. Wells speaking in 1940
about World War II; and footage of Llayds of London operating underground during World
War II. Also, the Archive preserved a special 2-reel newsreel produced by U.S. and British
government information offices titled "Eve of Battle,” designed to provide the general public
with the the background leading up to the D-Day operations.

Television preservation projects included the production of 1" and 3/4" video copies of
STAND UP FOR AMERICA!, a 1964 George Wallace presidential campaign program: 1" &
3/4" copies from 2" masters of OPEN END, “Inierview with Secretary of State Dean Rusk”
(1966); THE DANNY THOMAS SHOW, "The Wonderful World of Burlesque™ (1965) with
Mickey Rooney and Lee Remick: new 16mm prints of CAPTAIN VIDEO and PASSAIC: THE
BIRTH OF TELEVISION...AND THE DUMONT STORY (from 16mm piciure and track
negative); and STARS OF JAZZ -- new 16mm prints made from 16mm composite kinescope
negatives of 12 programs aired between 1956 and 1958 and featuring artists such as Count
Basie, Joe Williams, Art Pepper and Max Roach,

CATALOGING

As of January, 1991, the Archive had 56,471 MARC format records for titles, and
around 54,000 MARC format authorily records for names in it private file on ORION, the
UCLA Libraries’ on-line information system. 27,712 of the records are for film titles, and
28,759 are for television titles. All film holdings are in ORION and we have only one more
drawerful of cards to input from the television collection. Many of these entries are full
cataloguing records, but most are “minimal Jevel” inventory records; however, most inventory
records for feature films have been enhanced to add full credits, and to make the director
searchable. Meanwhile, we are continuing to create full cataloging records for films of the
19305, both features and short subjects, and for the Hearst newsreels and other films preserved
by UCLA, as well as for 19505 television. The AFI catalogers working on the 1930s volume
have been viewing many titles in our collection, and giving us their transcriptions of credits,
which we input into ORION as MARC records, and for which we do full authority work. The
Archive does full authority work on 20 to 30 names per cataloging record. All names not
found in the National Name Authority File maintained by the Library of Congress are
submitted via NACO (National Co-Ordinated Cataloging Operations) for inclusion in the
National Name Authority File. In this way, the fruits of our cataloging work are shared with
other archives and library systems around the country.
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RESEARCH AND STUDY

The Archive Research and Study Center (ARSC), open since October, 1989 1o UCLA
faculty, students, staff and to non-University clients conducting research into all aspects of film
and television materials, provides individual access on 35mm Steenbecks, 16mm cinescans,
3/4", 1/2" video and laser disc playback. During its first full year the Center has dramatically
increased access to the Archive collections. Prior to the development of the Center,t he
Archive provided approximately 800 individual viewing appointments each year. During
1990, the Center provided individual viewing appointments to 3,028 clients who looked at a
total of 6,730 film and television titles.

During 1990 researchers came to ARSC from seven University of California campuses
(other than UCLA), from a wide range of southern California universities (including
University of Southern California, Cal State Fullerton, Loyola Marymount), and from other
American universities. International researchers came from all over the world, including
visitors from Australia, Brazil, Denmark, England, France, Germany, India, Italy, Japan,
Mexico, Peoples Republic of China, Sweden, Thailand and the USSR.

In addition to expanding access to the Archive's collection ARSC has initiated a number
of special projects. The Scholar's Workshop will be a regular series of screenings of interest
to specialists. The first Workshop was a weekend screening of eight rare Soviet films of the
1930s. Prints were loaned from Gosfilmofond for screenings leading up to an international
symposium in Washington, D.C. organized by the International Research Exchanges Board.

ARSC continued to develop its Interactive Technologies Analysis Project, designed to
develop new applications to film and television study of interactive laser disc and computer
technologies. In November, ARSC organized a small invitational conference of scholars from
around the world to discuss the new technologies and their future.

The Archive's Commercial Services division provided research and materials access for
over 500 productions in various media during 1990, including theatrical films; network and
syndicated television series and specials; local and nation-wide news and public affairs
program; and home videos and non-broadcast presentations. All revenues generated by
Commercial Services are used to support preservation and other Archive activities.

PUBLIC PROGRAMMING

During 1990 the Archive continued to presenl public screenings of film and television
in three principle areas: classical/archival; independent/community-related; intemational. The
Archive's Third Annual Festival of Preservation (July) featured a month-long series of feature
and short films, television programs, and newsreels preserved at UCLA. In addition it
included a screening of the Museum of Modern Art's restored INTOLERANCE and a tribute
to the Matianal Film Archive of the British Film Institute. Other archival programming
included the ongoing monthly Archive Treasures series, near-complete retrospectives of
Michael Curtiz and Samuel Fuller and “The Dawn of Sound,” a travelling program of shorts
and features using the Vitaphone sound process, organized by the Museum of Modern Art and
including the preservation work of many of the U.5. Archives, including UCLA.
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Among the independent/commu nity programs presented were the maonthly Independents
Forum series, a series of Chicano films, and the Fifth Annual Asian/Pacific International Film
Festival,

International programs included New Hungarian Cinema, A Decade of Iranian Cinema,
A Season of New Zealand Films, and a selection of films from Pacific Rim countries presented
in conjunction with the Los Angeles Festival

INTERNATIONAL RELATIONS

During 1990 the Archive welcomed visitors from the National Film Center of the
National Museum of Fine Arts in Tokyo, the All-Union Scientific Research Institute for Film
Art in Moscow, The Swedish Film Institute, the Spanish National Archive, the Centre National
de la Cinematographie, the New Zealand Film Archive, and the National Archive of Thailand
among others,

Archive Director Robert Rosen attended the Cannes Film Festival to take part in an
international day dedicated to film preservation and to Bologna for the meeting of FIAFs
executive committee, Programmer Claire Aguilar travelled 1o Mexico to take part in a
conference of Latin American Women Film and Video Makers. Preservation Officer Robert
Giltt travelled to Scandinavia where he presented programs of Archive preserved films at the
Swedish Film Institute, the Norsk Filminstitutt, and the Suomen Elokuva-Arkisto. In
November Gitt attended the Second Annul international Film Symposium in Tokyo, organized
for the Film Center of the National Museum of Modem Art. Rosen and Gitt travelled to
London to take part in a British Film Institute tribute to preservation at UCLA.







CINEMATHEQUE NATIONALE DE L *ANGOLA

RAPFORT DES ACTIVITES CONCERNANT
L *ANNEE 1990

1. ACQUISITIONS DE L'®ANNEE

- BE films de fiction, 35 mm, production internationale
- 2 films documentaires, 35 mm, production netionale |
= 1 film documentaire, 16 mm, production nationale

2. PROGRES DANS LE DOMAINE DE LA CONSERVATION

Malheureusement, nous sommes cbligés a rapporter, une fois en-
core, l'impossibilité de la construction du dépdt de films
pour nos Archives, pour des reisons d'ordre financidre, dues

8 la grove crise économique du pays.

En tout cas, nous procédons toujours eo dépSt et revision pé-
riodique des films de notre collection, compte tenu les moyens
et le personel existant.

3. CATALOGAGE, DOCUMENTATION ET RECHERCHE

HWous poursuivons le traeveil de catalogation et indéxation de

la documentation imprimée. La question concernant la renovation
des abonnements des plus importants revues du cinéma est déja
resolu.

4, ADMINISTRATION ET BUDGET

Le budget accordé & la Cingmathéque & été, comme l'année dernier,
de Kz. 12.236.00Q(1 USD = 30 Kwanzas).

Ce budget n's pas été utilisé dans le totalité, faute de matd-
risux et équipements sur le marché local.

5. RELATIONS INTERNATIONALES

Les rapports de coopération svec d'autres cintmathéques membres
de la FIAF se sont poursuivis pendant 1l'année 1990,







{:: INEMATHEOQUE

L 1325 Luseernbourg
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RAPPORT D ACTIVITES 1990
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nombre de longs métrages 35 et 16 mm déposés pendant 1'année: 746
nombre de courts métrages 35 et 16 mm dépoés pendant 1'année: 700
films-annonces 35 mm déposés pendant 1'année: 200

autres acquisitions: livres, revues, affiches, documents projecteurs
de collection, etc.

WEESS S e e e i

Nous avons retrouvé un certain nombre de films "perdus”, e.a.:
WATERLOO (Karl Grume, 1928), WHITE EAGLE (W.5. van Dyke, 1922),
LASTER DER MENSCHHEIT (Rudolf Meinert, 1928), ZAIDA, TRAGODIE EINES
MODELLS (Holger-Madsen, 1923).

D'autre part, un certain nombre de documents cinématographigues tournés
8 Luxembourg ont &té restaurds et préservés,

S e o e o

La saisie informatique de nos films a continué et en méme temps um

programme de gestion des adhérents aux séances de 1a Cinémathiéque a été
mis en route.

A ce sujet, signalons qu'un poste de documentaliste est prévu courant 1991,

4. Projections

- == -

Pendant 1'année 1990 1a Cinémathique a assuré environ 400 séances publiques
avec projection de quelques 300 films différents.

Résumé du programme

- Hommage au producteur ANATOLE DAUMAN 3 travers une cinquantaine de films
produits ou distribués par sa société Argos Films,

- Dernier hommage aux réalisateurs, acteurs, scénaristes, producteurs,

disparus au cours de 1'année B9,

VILLE DE LUXEMBOUR G




5.

- Rétrospective GRETA GARBD

- Rétrospective MICHAEL POWELL

- L'APOCALYPSE NUCLEAIRE : 25 films sur le thiéme atomique
- LE CENTENAIRE de FRITZ LANG : rétrospective compléte

= CINEMA 1TALIEN

= L'UNIVERS SIMENON : adaptations cinématographiques

- HOLLYWOOD STARS : programme spécial d'été

- Films inédits & Luxembourg

R R e -

Au mois de septembre 90 1le budget global voté pour 1'année 91 a éte
augmenté pour s'élever désormais 3 20 millions de Flux.

I o i e e e i o S AN S S

Nos rapports avec la Cinémathtgue Royale de Belgique sont en voie de
normalisation, plusieurs rencontres ont eu lieu.

Les contacts avec la Jugoslovenska Kinoteka ainsi qu'avec la Bulgarska
Nacionalna Filmoteka se sont développés.

L' événement cinématographigue principal 3 Luxembourg fut notre projection
du NAPOLEON d'Abel Gance accompaoné par 1'Orchestre Symphonique de RTL sous
1a direction du compositeur Carl Davis. Plus de 2000 spectateurs assistirent
3 cette manifestation qui fut accueillie par une presse dithyrambique.
Signalons que le film fut présenté avec le 2e triptyque récemment retrouve.

Un autre événement inédit au Luxembourg fut notre FILM MUSIC CONCERT qui
proposait des oeuvres de E.W. Korngold, William Walton, John Williams et
de Car) Davis qui était également d la téte de 1'Orchestre Symphonique de RT







MUSEE DU CINEMA DE LYON

RAPPORT D'ACTIVITE DE 1990

A - PATRIMDINE
1?) Travaux de restauration des films Lumiére

Le Musée du Cinéma de Lyon posséde 2000 films originaux qui lui ont
¢té donnés officiellement par la Société Lumisre. Il les a déposés au
Service des Archives du Film & Bois d'Arcy. Gréce au financement obtenu
de la chaine Antenne 2, par une convention déjd ancienne (l4mars 1983),
500 titres ont fait I'objet d'un sauvelage complet : restauration de la copie
d'origine, établissement de deux marrons, I'un servant au tirage des
copies, l'autre conservé en archives,

Le patrimoine du Musée s'est enrichit, en 1989, des copies neuves
de ces 500 titres, en 35mm et en 16mm. Les titres ont &ié groupés de
la facon suivante :

1 = Films familiaux : scénes de la vie de la famille Lumiére a Lyon
et 8 La Ciotat

2 - Vie officielle : en majorité des reportages sur les voyages
présidentiels : Te Président Loubet & Nice, 4 Toulon, en Algérie ; le
Président Félix Faure en Vendée et en Russie, etc...

3 - Vie qudidienne avant 1900 : aspects de la France (Paris, Lyon,
Aix-les-Bains, Arles, La Bourboule, Lourdes, Marseille, Nice, Reims,
Chamonix). L'entrée d'une noce dans une église montre le mariage & Lyon
de la Fille de Charles Moisson, mécanicien de Louis Lumiédre qui
construisit le premier prototype du Cinématographe.

h - Etranger : il s'agit des films tournés par les opérateurs de la’
Sociéte Emlgre 4 travers le monde. D'abord le voyage d'Eugéne Promio
de Constantinople au Caire (fin 18%6), par Damas, Beyrouth, Jérusalem
{21 films) - Ensuite prises de wues en Allemagne [Berlin, Stuttgart,
Dresde, Kiel) - Autriche, Espagne (7 films) Grande-Bretagne (17, dont
le jubilé de la Reine Victoria en 1897 et ses obséques en 1901, ainsi que
le couronnement d'Edouard VII), Irlande, Italie (16 films & Venise dont
celui ol Promio aurait inventé le travelling sur le Grand Canal, Milan,
Rome, Turin, Naples, Livourne), Japon(7), Java (3), Mexique (5), Russie
(2), Suisse, USA (3), Afrique Noire [7).

5 = Colonies francaises : Indochine (26), Tunisie (6), Martinigue
(8), . Algérie [3].

6 - Films de fiction (gags, saynétes, trucages, reconstilutions
historiques] : 36 fiims dont les meilleurs sont LE CAMBRIOLEUR,
CHIRURGIE MECANIQUE, LA MARMITE DIABOLIQUE, GENDARMES ET
DOMESTIQUES.

Mais le Musée du Cinéma avait déja fait contretyper par les
Laboratoires Boyer, il y a plusieurs années, 300 originaux de la production
Lumiére. Parmi eux l'intégrale du veoyage d'Eugéne de Promio en Palestine
et en Egyple : 50 films monlés en continuité qui sont projetés
réguliérement,

Le patrimoine comprend également les essais de cinéma en relief et
la totalité des films expérimentaux (négatifs et tirages) tournés en couleur
autochrome par Louis Lumiére entre 1935 et 1938,

2?) Etat des collections

La collection d'appareils s'enrichit réguliérement. Elle comprend
plusieurs piéces tres rares en élal de marche : le Cinémalographe Lumiére
portant le N®1 (qui servit sux séances du Grand Café. le 28 décembre
1895), wn autre Cinématographe numéroté 101, un Kinetoscope Edison,
avec deux films originaux et leurs contre-types, un Praxinoscope Thédtre
de Emile Reynaud motorisé.
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La collection de films (en dehors des productions Lumiére) comprend

- environ 2000 bobines de formatl réduit (16mm - 9,5mm - 17,5mm -
1gmm) et wune cinquantaine de courls métrages sur cellophane sans
perfotations.

- une centaine de primitifs en 35mm, sur pellicule nitrate,
déposts & Bois d'Arcy (dont une copie d'épogue, 4 1'état neuf, de LA
PASSION de Zecca)

- une cinguantaine de films sur Lyon, des actualités, des bandes
annonces, elc... (nombreuses affiches de Primitifs)

La collection de documents concerne les archives techniques, les
brevels et la bibliothéque Je: fréres Lumiére, qui ont été  donnés
officiellement au Musée, ainsi que la correspondance avec des savanis
comme Jules Marey et avec Jules Carpentier pour la mise au point du
Cinématographe (1894-95).

B - ACTION CULTURELLE

Le Secrétaire Général du Musée, Charles PERRIN, 2 mis au point une
conférence intitulée : CINEMA EXTRAITS DE NAISSANCE" comprenant
la projection d'une quarantaine de films LUMIERE inédits et la présentation
au public d'un wCINEMATOGRPHE" authentique. Les films sonl accompagnés
au piano, en direct, par Roberto TRICARRI.

- En 1990, Mr Perrin a effectué un voyage &n Algérie du 6 au 13
octobre avec conférence & Alger, Tlemcen el Annaba.

- Du 13 au 16 novembre, séances pour les scolaires dans des localités
autour de Grenoble (38) dans le cadre d'un Festival de films pour enfanis.

- Le 19 novembre, conférence publique & Liége (Belgique) au Centre
Culturel des Grignoux.

- Le 11 décembre, conférence a I'Ecole Mormale d'Instituteurs de 5t
Etienne (42) et le soir présentation de Primitifs Francais (dont la Passion
de Zecca)d la Cinémathéque de cetle ville.

- Le Président, Paul GENARD a fait une conférence en Aol a Lurs
(04) au cours des Journées Internationales de la communication.

— Une ftournée de conférences, el de projections avec le
Cinématographe (N®1) en Allemagne, courant décembre (séances 3 MUNICH -
KASSEL - WIESBADEM - STUTTGART - FRANCFORT.) - Mission du
Ministére des Affaires Etrangéres.

- Le film tourné en 1989 & Lyon, avec 'aide du Musée et Paul GENARD
("LUMIERE" 45 minutes) par la Film Produktion de Harold PULCH et la
West Deutshe Rundfunk a été présenté le 18 avril 1330 3 la télévision
allemande de Wiesbaden et, le méme jour, au Geethe - Institut de Lyon.
Une cople 16mm a été donnée par les producteurs au Musée.

Enfin le Musée du Cinéma de Lyon a ouvert ses collections el sa
bibliothéque & un professeur de I'"Université Lyon 1l Jacques RITTAUD-
HUTINET, pour un ouvrage sur les “1000 premiers films LUMIERE".

C - PERSPECTIVES

Le projet de construction d'un wvaste ensemble, 3 I'emplacement des
anciennes usines Lumiére, a &1k présenté & nouveau BuU Maire de Lyon.
L'approche du Centenaire du cinéma francais devrail hfter les choses.
Il s'agit de réunir en un méme lieu quatre collections d'appareils qui sont
complémentaires :

- I1a collection achetée par la Ville au Docteur Genard, en 1981,
el provisoirement mise en dépbt 4 "Institut Lumiére,

- |a nouvelle collection Genard, constiluée depuls celle épogque.

- l1a collection des héritiers de la famille Lumiére, formée
principalement de prototypes en exemplaire unigue,

- la collection acluelle du Musée.
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THE WISCONSIN CENTER FOR FILM AND THEATER RESEARCH
1990 ANNUAL ACTIVITIES REPORT
FOR THE INTERNATIONAL FEDERATION OF FILM ARCHIVES

n g ACQUISITIONS OF THE YEAR

Due to the critical shortage of acceptable storage space for
moving images, Photographs and documentation, we must stress that
acquisition in all these areas has been deliberately reduced at
WCFTR,

Moving Images

Ten films from diracturfﬂancerfsculptnr Doris Chase; eleven
films from Alan Slegel complementing our Thirld World Newsreel
Collection; fifteen films from Pennis Atkinson: one hundred
ninety shorts and features placed on deposit as part of the API
film study collection; seventeen cubic fest of television
entertainment film from Warren Lewis; thirty-three feature length
films were added to the New Yorker Films Collection.

5till Photographs
No significant acquisition of pPhotographic material was made
during this year.

Documentation

The final installments of the Emile de Antonio Collection
Were recelved totalling five cubic feet of manuscripts material,
including deAntonioc's perscnal journals through 19892; three
cublic feet of papers from Alan Slegel (see above); three cubic
feet of contemporary motion picture scripts from George
Simkowskl; four cubic feet of material from E. Jaek Heuman: one
cubic foot each of contemporary material was received from
Terence McNally and MTM Enterprises, Inc.; almost eeven cubic
feet of lighting designs and other documentation was received as
an addition to the Gilbert Hemzley Collection and, finally, seven
cubic feet of manuscripts were gent to us by Gore Vidal.

1I1. PROGRESS IN THE FIELD OF PRESERVATION

The WCFTR is currently working on several small preservation
projects involving state of Wisconsin residents and their Films.
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I1I. CATALOGUING -- DOCUMERTATION -- RESEARCH

The WCFTR Film and Photo Archive's participation in the
NCFVP NAMID project was renewed for an additional year, enabling
ue to econtinue to convert manual cataloguing records to automated
form. Original automated cataloguing continues on the ZIV-TV
archival pre-print and reference materials, with over S0% of that
portion of the project completed.

A1l thirty-three titles received from New Yorker Fllms have
been made available through our non-automated catalogue.
Unfortunately, due to staff shortages, little progress has been
made in cataloguing the moving image backlog--the Ziv ceollectlon
being a notable exceptlion.

The manuscripts collections of Dore Schary. Moss Hart,
Melvyn Douglas and others have been completely reprocessed in our
continuing efforte to improve access to our manuscripts material.

Mine hundred ninety-three researchers watched fourteen
hundred ferty-five films at the Film Archlve in 19%0. An
additional one hundred sixty-three films were shown off-site for
£i1m study purposes. Five hundred thirty-three mail and
telephone requests were answered and one thousand files of photos
were pulled. 40% of all stills and graphics research requests
resulted in ocur photos being published in books and pericdicals,
being broadcast over national television, or being used for

scholarly research.

IV¥. FILM SHOWINGS -- EXHIBITIONS -- PFUBLICATIONS

The WCFTR sponsored a six week film series highlighting the
Cuban cinema in our collections. More than siz hundred people
attended this series held in the fall of 1990.

The second microform edition of the Warners scripts,
arranged by genre and edited by Professor Tino Balio is now
available. Director Donald Crafton's book Emile Cohl,

Caricature, and Film was published by Princeton University FPress.

¥I. INTERNATIONAL RELATIONS (FIAF AND OTHERS)
Thirty-one WCFTR films were loaned to our FIAF colleagues

public screenings at film festivals.

~-=Maxine Fleckner Ducey
Madison, Wisconsin







insfifulo nicaraguense de cullura -

FIAF REPORT

INTRODUCTION:

It is important to notice that our Nicaragua pilm Archives, .
Cinemateca Nacional, has continued its important cinematic H
activities, even Though the eceonomie situation confronted .
by our institution still 1is very dificult. Now adscribed tg
the Nicaraguan Institute of culture, our institution con=-
tinues its labor with commitment,

we have finally finished the project of restauration, this |
was done in may of 1990 with important help fron gwedis orga-
nizations., with the conclusion of this work our showing

roem is in excelent conditions and sp are our film archives
that finally have adguiréd the technical climatic conditions
which are required. We would like to state our recognition
and thanks to poLkers mro, ASDI» and TALT peoJEkTET, the
swedish organizations that made this posible, ghe re=-inagu-
ration of our site was done the 16 of June of 1990,

DOCUMENTATION
e — ekl

a8 ) peceived Material: |

75 film posters from diferent countries
46 magazines from diferent countries
20 books from diferent countries

100 photographs from diferent countries
25 pamphlets from diferent countries

b). Fublic cervices: !

Our pilm prchives has given reference service to more

mMaragus, nicaragus,
Bpdo, postal 3514 v 3280
talnf, 2TEI0. IWBO. 2420
fax @22053
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..

than B0 Ferson during the last year, asmong these where pro-
fessors, university and high schoel students and fil eritics,

c) patalouge-pilings:
we catalouged 40 magazines, 30 books, more than 120 photo-
graphs, 90 posters and a total of 70 diferent articles re-
lating teo cinema from diferent national newspapers.

INTER-INSTITUTIONAL RELATIONSHIPS:

45 of the elections of pebruary and the change of our natio-
nal goverment our institutien is now adsecribed to the Nica-
raguan Institute of pulture. Thus we have established :lnse
working relationship with its general pirection.

INTERNATIONAL RELATIONSHIFS:

The cinemateca Nacional de Nicaragua during the year of 1990
has maintained close contact with the diferent pilm srchives
afiliated to the prpp, recelvin much information relationed
to cinema.

we have received books, magazines, photographs, pamphlets,
posters that have been of much help to our cinematic Infor-
mation center. wrhrough this center we have given free ser-
vice to students, professers, critics and the general public.

SEECTAL EVENTS:

The special event programmed and acomplished for the years was
a showing of the best national film production. This was rea
lized during the celebratien of cur national holidays.

managus, Ncaragua,
apdo, postal 3614 v 3280
talaf, 27800 23660 . 24210
fax B72053
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CATAIOURE-FTILINGS:

1.= pdguisitions of the year:

2.= Number of titles:
Fictieon: Juliana 1988 - gtetan Kaspar
obs: put into tilm deposit

3.- Preservation sctivities:

niring and introduction of 744 rolls of film (16 and 35 mm)
into the new climatic cold vault.

4.~ FILINGS:

catalouge piles elaborated: QOne

.= puantity of pilm Material pired (Recycled)

35 mm 586 rolls 673.900 feet
16 mm 162 rolls LB.BDD feet
Total 722.500 feet

EYHTRITIONS S

Film pycles and camples:

a) gwedih fil cycle:
- ranny y plexander
- yvivir para recordar

b) Perestroyka sample:

- La Mufiequita

managus, Rlcaragus,
apdo, postal 3514 v 3280
telaf, 27820. 23980 . 24210
fax 822083
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c) I1I Japecnes pilm cycle:
La nama de las ramelias
Hachi-ko
necuerdos para ti

d)} VI_spanish rilm cycle:

Mores y cristianos
El sr. de los Llanos
Lela

plvinas Palabras
Jarapellejos

ander vy Yul
Extramuros

e) V_prech Film pycle:
La vida de pamilia
vl Folicia npestemplado
FPolvo de sngel
Felo de 7zanahoria (especial showing)

f) Nicaragua gpinema:

s -special selection of documentaries, newsreels and fic-
tion of the national film preoduction.

) Homage to choping;

rhopiniana
5 Mazurkas
| i palada
: :l Mi escuela
| rlores de polonia
| } zelasawa wola managus, Nlcaragua
apdo, postal 3514 v 3209
ralaf, 27T820. 23060 . 24210

fax 872053
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stanislaw Maniussko
rronica N2 16

h)_Nilita Mijalkev getrospective:

Fieza inconclusa para pianc Mecanico
varies dias de la vida de Oblomov
cinco rardes

Frople entre ajenos

i) Japonese sample:

El aventurero

3) rhildrens weeks of pinema:
£l napto de la Princesa
Juliana
guentos de pventuras y pesventuras

cartoom Matinees:

Las pventuras del Pinguino Lele
Las aventuras de Pepinilloe
short gartoon Series

k) 1y INDIA FILM CYCLE:

Las Ruinas
La Historia de un Hombre que Hio:luz a su propio Nombre
Los chicos pebeldes
El wspejismo
La ratenera
La ponfluencia
Hohar Joshl en los tribunales
rl bangquero Margayya

Hip hip Hurray

managus, Nicaragua,
apdo, poatal 3814 v 3288
takaf, 2TAI0. 23660 - 24210

fax 8I2003




Insfiluto nicaraguense de culfura

confrontacion
rara a cara
Holil

pqui, alla

L) X coviet pilm pycle:
La fuente
el sr. pecorador
ABSa
niversiones Infantiles
rl priade
Me llaman prlequin

m) Homage to Luis pufiuel:

via lactea
discreto encanto de la burguesia

rabtasma de la Libertad
oscuro objeto del deseo
muerte en el Jardin

R
= e

gPECIAL ACTIVITIES

a) The most notable special activity of our rcinemateca Na-
cional de Nicaragua was its re-inguration during June of
1990, In the special ceremony we had the participation
of the cwedish ambassador in Nicaragua, FOLYETS BIO Te-
presentatives and the presence of the Minister-director
of our Nicaraguan Institute of gulture (INC). pfter
the celebration we inagurated our activities with the
gwedish Film cycle menticned above,

managus, Ricarague,
apdo. postal 3514 y 3280
talaf, 2TB20. 236A0 . 24210
fax BIZ083
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b) special Film presentations to Journalist and jornalism
students and professors.

¢) 10 special presentations of youth ginema to students.

d) aA special presentation of the pulgarlian wind guintet,
with the participatien of students and public in ge-
neral. The activity was totally free.

e) A total of 13 Matinees, plus the week we dedicated to

the children pinema cycle. In these activities can-
dies were given to the children who assited.

managus, Nlcaragus,
apdo, postal 3514 v 3260
talef, 27820 - #3080 - 2A210
fax 822053







CINETECA NACIONAL MEXICO
ACTIVITIES IN 1990

1. Acguisition of the year

During 1990, 441 new prints were registered, 269 of them were
mexican and 172 foreign films 255 in 35mm. format. Ey the end
of 1990 the mexican film archive reached the number of 4,366

films: this number does not include nitrocellulose based ma-

terial, nor special collections on deposit and for which have
been donated.

£. FProgress in the field of preservation

The Cineteca Nacional activities in the field of preservation
during 1990 included the copying of 7 films, 4 were mexican
and 5 foreign films. The mexican films preservated were:

Ay que tiempos sefior Don Simbn and La sombra del Caudillo by
JuTio Bracho, EI gran_campedn by Chano Urueta and Angel del

barrio by José Estrada.

Finally during 1990, 2530 inspections were made of archive --
prints and we elaborated 57 main credits cards of our acerve
films.

2. 4 Cataloguing - Documentation - Research

Cineteca's Nacional Documentation and Research Department --
which has under his control the areas of library, graphics --
collections and research has offered during 1990 1B,628 serv-
ices in benefice of 6,628 users. (Only Library)

During 1990, 1580 new materials were acquired including books,
periodicals, unpublished scripts, posters, stills, and lobby
cards,

Acquisitions by the library and graphics collections

1990 Total acerve
193  books 3,987
203 scripts 6,010
364 periodical publications 11,008
395  posters (titles) 6,686

281 stills and lobby cards files 13,173




Research Archives

1590 Total

1,096 files on national production 4,387
1,209 files on foreign production 7,755
994 files on individuals 4,792
549 miscelaneous files 3,801
10500 press clippings 66,969

4. Film showings - publications - exhibitions

Film Showing

During 1990, more than 600 titles were programmed .

There was an average of 14 showing a day which more than
600,000 spectators.

In this period Cineteca Nacional presented 61 cycles dedicat
to different items: film personalities (directors, producers
scripts writers and actors and others dedicated to different
countries).

Cineteca Nacional organized, like every year, the Internatio
nal Stage of Cineteca as well as the International Film
Sampler, Mexico City most impertant film festival (non compe

tion).

In this twenty three Film Festival, twenty one films of 16

different countries were shown. Between the main films were
Goodfellas by Martin Scorsese, Dreams by Akira Kuresawa, len
and June by Philip Kaufman, Atame by Pedro Almodovar, Cabeza)
de vaca by the mexican Director, Micolfs Echevarrfa and Cami
Claudel by Bruno Nuytten.

Programs

Monthly Programs numbers 73 to 84
Program for the tenth International Stage of the Cineteca Na

cional.
Special Program of the 23th International Film Sampler.

Fosters

Promotion for the tenth International Stage of the Cineteca
Promotion for the 23th International Film Sampler

Others

1991 Calendar "The comicals in the mexican cinema".

6. International Relations (FIAF and others)

Cineteca Nacional represented by the Director, Mercedes Cer-
tucha, attended at the 46 Congress of the FIAF which was hel




== |

in 1990 from april 15 to 27 in Havana, Cuba, with the partici-
pation of more than 100 films archives,

Cineteca Nacional, tnﬁether with the film archives of Cuba, --
Brasil and Argentina has participated in the film selection of
the yvears 30s, 40s and 50s produced in our country to be - - -
SCreening in the latinamerican film festival helded like every
year in La Havana.

Furthermore Cineteca Macional has been in contact with the Se-
veral Archives and with independent institutions,

Cineteca Nacional participated in the next International Film
Festivals: Cannes, Tashkent, New York, 5an Sebastian, La Hava-
na, Nantes, among others.

In Nantes Festival there was a restros ective of Gabriel Figue
roa, and the most important films of this photographer. Seme -
of this material was sent by Cineteca Nacional,

7. Special events., Licellaneous

Among the varieus special events held during 1990, were the --
cycles dedicated to several cinematographers and countries: --
Marcello Mastroianni, Peter Weir, Otto Preminger, Fassbinder,
Silvana Mangano, and mexican cineastes like Arturo Ripstein --
Leobardo Lépez, Dolores del Rfo and Sara Garcfa; countries like
Yugoslavia, Bulgaria, Switzerland, Argentina, Brasil and URSS







1990 ANNUAL REPORT

In 1930 the FILMOTECA OF THE UNAM was 30 years old, 30 years
of uninterrupted work, which was celebrated increasing its activi-
ties.

As to acerve growth is concerned, this continued Increasing,
the deposit made In 1989 by the Asociaci6n Nacional de Productores
de Pelfculas, A.C., consisting in both originals and prints of
Mexican Fllms composed of nitrate materials, was interrupted as
our vaults resulted insufficient to store all these materials. 5o
In 1990 a new vault was built in which we continued depositing
part of the material, it will be necessary to build two more
vaults. This deposit is not still quantified as we still are
transferring it. There were other acquisitions, due to exchange,
purchases, etc., totalling 409 new titles.

The preservation of films was a vigorous chore: 54.311 meters
of nitrate films were copied to safety stock. 620 films of the
permanent acerve were tested, cleaned and preserved or restored;
also, 4000 revisions were made to films belonging to our Loans De-
partment.

The Laboratory processed 305,393 meters of 16 and 35 mm. films,
black and white, and 16 mm. color. '

The Research and Documentdtion Center continued its program of
Computarized Information Bureau, which besides of routine researchs
has completed the Mational Filmography from 1896 to 1990 with five
of the thirty two fields that will have the complete record. How-
ever, it has already generated one chronological index, one alpha-
betical and another one per Director, of the whole National Film
production. The collection of books, magazines, posters, stills,
lobby cards, original scripts, newspaper clippings, as well as dif-
ferent services rendered to users were Incremented.




The Data Base as well as films projections had a great incre-
mentation. Were consulted for investigators, students, which are
realizing their thesis, mastery or doctorate and to the audience
in general through the Information Bureau of the Research and Do-
cumentation Center.

Loans.- The number of film club-organizers remained to a si-
milar level of 1989, approximately 450. The total amount of
films provided was 3800. We continued instructed and oriented in
the programming or organization of film clubs. As to direct scre-
ening is concerned, 4208 films were presented in our communit ies.

Courses.- Several courses were offered during 1990. One of
the most important courses were the "FILM CATALOGATION COURSE",
imparted by Harriette Harrison, President of Catalogation Commis-
<jon of FIAF, and the one imparted by Jean Douchet *"THE NEW
FRENCH WAVE", besides of 3 courses of Introduction to the Hord
processor, Word 5, and 2 of Introduction to Micro Isis, and final-
ly a course of Maintenance and care of projectors and cinemato-
graphic films.

Exhibitions.- 6 exhibitions were set up in our gallery and
ceveral more in other Institutions, among which the homenage to the
famous painter and escenograph of Mexican films "GUNTHER GERZSO"
was the most outstanding.

The following books were published:

= "Sensualidad, las pelfculas de Nin6n Sevilla" by David
Ramébn .
= "Memoria, XI FEstival Internacional del MWuevo Cine Latino-
Americano® Cine Latinoamericano afios 30-40-50.
= 12 editions of "Butaca”, monthly magazine.
It was re-initiated the publication of the magazine "pantalla”
of which two editions were published.

February 15, 1991.
CNR/mchg




Transmited were also 350 programs uf-series "Cartelera Cinema-
togréfica Universitaria™ and 58 of "Mdsica en Imagenes™.

Production.- We gave support to several productions with stock
material. The project "18 Lustros™ was started. This plan, through
18 short films and wsing basically materials in stock is intended
to show a complete panorama of social, cultural and politics evol-
ution of Mexico during 90 years of the current 20th Century. It
was concluded the first part of them named ".... y el cine 1legd”.

International Relations.- Several International meetings and
Events were attended thus encouraging and supporting international
relations with other film archives and with cinematographic |
Institutions in general:

= FIAF International Congress, La Habana, Cuba.

IIT International Film Symposium, Predenone, Italia.

XL International Scientific Film Festival, Ultrech, Holanda.
XXXV International Film Week, Valladolid, Espafa.

VI International Scientific and Medical Film Festival, Ronda,
Espafia.

Technical Seminary related FIAF - FIAT, Otawa, Canadd.

X1 The New Latin American Film Festival, La Habana, Cuba.
None aligned and Third World Countries Festival.

=

February 15, 1991,
CNR/mchg







CINETECA ITALIANA

Presldenie Albertn Lannsds

ARCHIVIO STORICD DEL FILM MUSED DEL CINEMA
Filmmiees, Labssratorio seisurs Caollezion| di vioris S21 cinems
Milano Cirpen Malaren Doagrani
Direzlone Generale

Vills Camunale, Vis Palesirn 18 - 2003 Milsno - nel, 798,334

RAPPORT D'ACTIVITE POUR 1990

1. Acquisition de 1'année '

Fendant 1'exercice 1990 nos collections se sont enrichies, I
par dépdts, tirages, contretypes, achats, échanges (positifs,
négatifs, lavander, 15 et lémm. ) de nombreux Films, longs et ‘
courts métrages, |
Parmis les longs métrages (copies Positives neuves en 3I5mm.) |
il faut signaler des oeuvres de Michael Curtiz, Marco Ferreri, |
Mario Monicelli, John Milius, Tinto Brass, Bob Rafelson, John ‘
Huston, Ingmar Bergman, Pupi Avati, Pier Faclo Pasolini, Stuart
Rosenberg, NamnniMoretti, Pacle et Vittorio Taviani, John Carpen-

ter, Brianm De Palma, Georges Pan Cosmatos, Ettore Scola, Martin
Rosen, Michael Apted.

2. Progrés dans le domaine de 1a conservation

En 1390 i1 faut signaler la continuation du travail pour le
report des copies nitrates sur acétate, surtout Pour les films
du einéma muet italien.

Un accord a été signé avec 1a cinémathéque "Bundesarchiv-
Filmarchiv" de Koblenz pPour la restauration de 1la copie originale
du film "Der brennende Acker" de F.W.Murnau qui sera tiré en A"
lemagne en couleur. En échange Koblenz & envoyé 4 Milano les
filme "Die Hintertreppe" de L.Jessner et P.Leni et "Phantom" de |
F.W.Murnau,

Des echanges sont en cours avec le "Filmmuseum" de Amsterdam
pour des Films primitifs et avec la cinémathéque Méliés de Mada- r
me M.Malthédte Mélids de Paris, par 1l'entremise de 1'Archive du
Bois d'Arcy, pour le Film "Le voyage de Gulliver 3 Lilliput et
chez les géants" de G.Méliés, dont la Cineteca Italiana posséde, {
peut-étre, une copie originale unique au monde. |

ASSOCIAZIONE CULTURALE SEMZA SCOPD DI LUMCED

Sacin della “Fédérmion Internationnle des Archives diz Fitn™ {F.LA F.} ¢ del “Commiree of the Tnsernntional Council of Museysms™ (L DM G
pesrocmne dill'UK.E.5.C.O. « Swtuto registriio al Tribunsle & Milano il 3 wpeile 1947 I

Ladice fncale: 801 1917019 - Conte rorreste postale S0B34300
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ARCHIVIO STORICO DEL FILM MUSED DEL CINEMA
Filmoirea, Labarsiorin mrigsurn Collevioni di dtoril dell eafe i
Miling Gircen Palaxre Dugnani
Hirexlone Generale

Villa Comunale. Vis Pelevirs 18 - 20021 Mabure - sel. 708504
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3. Catalogage, documentation, recherche

Le "Centre de Documentation" de la Cineteca Italiana, qui existe
depuis longtemps, est cuvert au public et en 1930 beaucoup de person-
nes ont fait appel & notre service pour des recherches sur le cinéma.
Le "Centre" est spécialisé surtout sur le cinéma national, mais beau-
coup d'étudiants ont utilisé les ressources du service des documents
d'archives pour des théses sur le cinéma dans les Université du Pays.
Le travail dans le domaine de la catalogation a été trés actif en
19680 et des centaines de nouvelles Fiches ont été produite avec tou-
tes les indications nécéssaires, déja avec l'indication pour la mise
dans 1'ordinateur.

4. Projections, expositions, publications

Notre saison de projections publiques au "Musée du Cinéma", au
Palais Dugnani & Milan, a &té trés chargée, avec un nombre de envi-
ron 300 projections. 11 faut signaler: le cinéma expréssioniste al-
lemand, les courts-métrages italiens des années '50, le programme
sur 1'aynt-garde.

Au cinéma De Amicis, de la Ville de Milan, la Cineteca Italiana a
réplisé 3 grandes manifestations: un festival sur le jazz et le ci-
néma, une manifestation de 30 jours sur le cinéma soviétique des
origines & nos jours, un hommage au réalisateur Ermanno Olmi avec
tous ses films. La partécipation du public a &té remargquable et la
presse &4 publié de nombreux articles.

Pour des festivals, manifestations dans toute 1°'Italie, la Cineteca
Italiana a envoyé en prét une centaine de films.

Un hommage & 1'écrivain Alberto Moravia a été réalisé avec la troi-
siéme chaine dela RAl et la Cineteca Italiana a présenté la seule
copie qui existe d'un film qui a été dirigé en 1952 par M.Moravia
lui méme.

En ce qui concerne les publications 1l faut signaler la brochure

ASSOCIAZIONE CULTURALE SENEZA SOOR0 D LLCRO
Socio dela “Fhdéricen Inscrnitanide des Archives dia Film™ (F LA F.} ¢ diel "Cosmanites of the Imernatiesal Couneil of Mesams™ (1.C0.M.)
parrnciness dali M. E.5 C.00 - Sunute eegistreio ol Tribunale di Midane 8 3 sprile 1947

Codicr Rucale: B 191 7159 - Canvs sarrenie pedbile SOR04207
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"Kino" sur le cinéma soviétique, édition de la Municipalité de
Hilan, réalisation de la Cineteca Italiana. 11 s'agit d'une pli=
blication (25cm. X 2%cm.), 100 pages, avec 50 photos et textes
sur l'histoire du cinéma russe et soviétique, du muet & la pé-
restroijca. Le livre est composé avec des Fiches et des articles
de MM. Walter Alberti, Pierfranco Bianchetti, Marzio Castagnedi,
Gianni Comencini, Lorenzo Vitalone. Flus de 300 exemplaires o,t
été envoyé & la presse et 1000 copies placées en vente au cinéma
et au Musée. Il faut aussi signaler la collaboration a la réali-
sation d'une plaquette sur le cinéma finlandais (publié & Rome
par Alace, Ente Finlandese per il Turismo, auteur M.Francesco
Bono), Format cm. 25 X 2% avec 24 photos.

5. ¥isiteurs

En 1990 parmis les nombreux visiteurs du Musée du Cinéma et de la
Cineteca Italiana nous avons le plaisir de signaler:

Madame Adrienne Mancia, "Curator Film Exhibition" du "Museum of
Hodern Art, Film Library" de New York, pour une recher'che

sur le cinéma muet napolitains avec projection de films.
Honsieur Valerioc Bossenko du "Gosfilmfond™ de Moscou, historien
et spécialiste du cinéma italien pour discuter un programme d4'é-
change de films entre Milan et HMHoscou

Hadame Carnévalé-Mauzan de Grenoble, fille du fameux peintre et
auteurs d'affiches pour le cinéma Luciano Achille Mauzan (1883-
1952) qui collectionne les oeuvres de son pére et & laquelle la
Cineteca Italiana & fait don d'affiches doubles de Mauzan.
Monsieur Mario Soldati, écrivain et réalisateurs de Films, pour
preparer un programme de ses films qui dyra circuler en Italie
dans les université,

Monsieur Ugo Finetti, Vice Président de la "Région Lombardie",
ancien critique de cinéma, qui a fait plusieurs visites au "Mu-
sée du Cinéma" et assuré son appui au travail de la Cineteca
Italiana.

Madame Milwva, la célébre chanteuse, pour une visite aux collec-
tions des affiches des années '30 et pour une projection spécia-

NI AE
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le du Film "Lowlou" de G.W.Pabst, d'aprés la piéce de Frank
Wedekind qu'elle devra jouer au théatre.

6. Remerciements
La Cineteca Italiana désire ici remercier:

Monsieur Carle Teognoli, Ministre d'Etat pour le Spettacle
pour le soutien trés amical vis-a-vis de notre Institution
et pour l'aide du Ministére aux activités culturelle de
1*'année 1990,

Monsieur Luis de Pina, Directeur de la "Cinemateca Portu-
guesa" de Lisbonne, notre cher confrére, pour la manifega-
tion "Cinema Mudo Italianc" réalisé & Lishbonne en octobre
1990, avec 1'appui de la Cineteca Italiana. et pour la trés
belle plaguette du programme.

Monsieur Freddy Buache, Directeur de la "Cinémathldque Suisse”
de Lausanne, ami depuis longtemps de la Cineteca Italiana,
pour sa collaboration amicale & notre trawvail.

Monsieur Guido Cincotti, cher ami, cnnfrﬁre. directeur de la
"Cineteca Nazionale" de Rome pour avoir toujours aidé la
Cineteca Italiana dans un esprit de singére collaboration.

Monsieur Gastone Predieri, Directeur de 1'Association
“ltalia-URS5" de Rome pour l'amicale collaboration au program-
me "Cinema del XX secolo in Russia" (Milan, avril 1990)

Honsieur Angelo Guglielmi, Directeur de "Rete 3" = RAI-TV
de Rome pour la partécipation de la troisiéme chaine au
programme "10 Registi italiani 10 Racconti italiami"au
"Musée du Cinéma" (décembre 1990-janvier 1991).

SRR AR ANATEERE

ASSOCIATIONE CULTURALE SENZA SOCORD DI LUCRD
Secio delly "Fédérmimon Inbernatinnake dev Archives du Film™ [F_1LAF e del “Commitiee of ahe Internntionsl Council of Mmewsa™ (1.C.0.M )
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RAPPORT 1990

L année a été un des plus variés pour la Cinemateca: 1) On a com- ‘
mencé le Secteur Video (Cinematecs Video) evee la cireculation
diexemplaires video et des projections publiques sur prand écran:
2) On a repris 1"investigation sur les origines du cinéma & 1" Uru-
Buay grace & 1 appui de 1 Agencia Espaficla de Cooperacién Inter-
nacional fAECI-ICI; 3) Des nouvelles collections des primitifs du
einéma natienal ont éte découverts; 4) Nous avons traversée des
graves difficultés économigues, plus graves parce gue la Cinema-
teca est une orpganisation privé sans aucun aide de 1°état ou des
organismes officiadx; 5) Hous avons repris la serle de coursgs sur
1°histoire du cinéma et sur la technique cinématographique: G) On
a inauguré un secteur de travail dirigé aux &léves des instituts
universitaires ou pré-universitaires; 7) La Cinemateca orgenisa,
par huitiéme année, le Festival Cinematopréfico Internacional del
Uruguay, le Festival de la Comunauté Curopéérie et le Petit Festi-
val d’liiver;fiious n“avons pas pu ressoudre 1 installation du sis—
téme d'air froid/humidité aux voutes couleur et acetate noir et
blanc. Ete.

1. Acquisitions de 1 année.- Hous n’avons pas encore la statisti-
que annuel. llals, approximativemente, la Cinemateca a acquis:

120 longs métrapes 35 nm., production international:

=0 longs métrages 16 mm,., production international;

90 courts métrages 35 mm., production international;

350 courts métrages 16 mm., production international;

13 courts métrages 35 mm., prdduction national (presque tous, ‘
vieux films nitrate)

20 courts métrages 16 mm., production national

Le plus impertant: la découverte de nouveaux sources de films uru-
guayens des années 10 et 20, trois d entre eux des pléces précieu-
ses sur des événements de 1 histotre du pays.

neal le critére est te mEme des snnées précedents: selectif, avec
deux coples par titre si possible, et seulenent des copies de pro-
Jection parce que & 1°Uruguay on ne fait pas le tirage de films,
et 11 est presque impoksible 1 acquisition de népatifs.

Pour 1'acquisition de longs métrages de la production internatio- ‘

Ta by O - % 1 fr, = .Ir‘.fr
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2. Conservation.- Les proprés ne sont pas significatifs. Hous
n“avons pas pu enéliorer la climatisation des deux grandes voutes
acetate, spécimllement la voute couleur. La situation est sans
issue {économique) visible. C est vral : les conditions de stocka-
ge ne sont pas les pires, mais la temperatura et 1 humidité sont
loin d &tre les adégquats.

En consultation avec le techniclen de la Cinemateca Drasileira
(Sio Paulo), Jofio SBerates, nous avons mis en foctions une machi-
ne pour le nétoyage de films et une autre pour commencer des tra-
vaux experimentaux de récyfration de films affectés par le syndro-
me du vinaipre.

La duplication des originaux nitrate gui restent encore, a até
trés lente: seulement quatre dans fute 1 année, d0 aux difficul-
tés économiques.

On & accompli la restauration de neuf longs métrages, en spécial
de "French Cancan” (Renoir) avec de résultats excellents. On a
restauré, avec 1l mssistance de la Cinemateca Brasileira, un incu-
nable arpentin de notre collection, "La novia de Pirule" (Néndez
Delfino).

1. Catalopape, documentation, recherche.- Depuls presque dix ans
d‘inEarruptEun nous avons repris les 1nv¢uti§atiﬂna gur le cinénma
uruguayen et sur 1l histoire du spectacle cin natographigue a
1'Uruguay dés ses oripines & nos jours. L aide économique espag-
nole nous a pernis un bon travall avec deja plus de 20 intrviews
enregistrées sur magnétophone et au méme temps sur video, et la
récuperation de materiaux de musée. Le résultat est trés bon et,
avec surprise, nous & conduit A la découverte de vieux fllms qu’
on pensé définitivement perdus.

Le projet suivra pendant 1991.

La catalogation des films, poursuit avec un sistéme pas compati-
ble avec le micro-isis des collépues de la région, di eau moment
ot nous commencons le travall & notre Archive. On pense la possl-
bilité d exporter 1l information sur micro-isis.

La chiite d‘un projet fegional avec 1°0CA pour un Centre fépional
chez nos collégues de 1 Archive Haclonal de la Imagen, arréta la
discussion & la Cinemateca Uruguaya pour la transférence & micro-
isis. ¥

4, Projections, expositidns, publicatiéns.v-Un secteur trés actif
de 1a Cinenateca Urugueya. Uien sdr: c est aussi notre source de

financenent. La seule.

llous avns 4 salles permanents de projectien.

Nous avens montré pendant 1 année, plus ou moins, 1.200 lonpgs mé-
tropes différents.

De ces films, 109 flrent des avant-preniéres pour 1 Uruguay.

f



Le nimero de spectateurs a balssé en comparaison avec les années
précedents:

La Linterna Néglca: 126.305

Sala Cinemateca: 88,396

Foeltos: 54,927

Sala 2: 21.012

(Total: 200.720; moyenne par séance: 79 spectateurs)

Le niméro total de spectateurs de la Cinemateca est le 21% du to-
tal annuel de spectateurs de cinéma & la #ille de Hontevideo.

Les principaux cycles: a) avec institutions ou orpanismes &tran-
fers:

-Semaine du cinéma d’Israkl (7 programmes)

=llentre du video argentin (7 programmes)

-Semaine du cinéma suédois §5 films)

-L Avant-Garde allemande années 20 (4 programnaes)

-Films restaurés par la Cinemateca Drasileira (5 programmes)
-S8maine du-éinéma japonais (7 programmes)

=Tous les films de Carlos Saura (avec lul méme)

~Semaine du liéxique (6 programmes)

-Prémidre llontre du cinéma galiclen (3 prkogramnes)

-Andy Warhel (11 programmes)

~Hommage & Anateole Dauman (15 programmes)

-Lois Weber (4 programmes)

=Le cinéma fémindn A 1 'République Féderale années B0 (8 profranmes)
-Semaine du cinépa indien (G programmes)

-Tous les films de Wim Venders (12 programmes)

b) avec les films du propre Archive de la Cinemdca Uruguaya:

=Reallsateurs: Fritz Lang, James Ivory, Sanm Fecliinpah, Narco Fe-
rreri, Pedro Almodévar, llaseki Kobayashi, Dob Fosse, Dlake Ed-
wards, John Ford, Jaecques Decker, Erich von Stroheim, llel Brooks,
Voody Allen

-Cycles thématigues: le "cult", maftres de musique, 1 esprit réli-
gleuny Les maudits colldpes, le socialisme réel, 1 hispanisne, la
l1ittel Europa, les villes immaginaires, le comic, le western, le
etméma policlier,les gangsters, etc.

Nous aveons publié 12 nuféros du balletin de la Cinemateca.

Et nous avens maintenu deux salles d expositions.

5. Administration et budpet.- C'est trés simple. La Cinemateca ne
regcolt pas aucune alde ou subvention. HNous pouvons gompter seule-
ment avec 1 appul des membres de la Cinemateca (actuellement seu-

le G.500) et le public géneral.

La Cinemateca Uruguaya est une des cing cinémathéques privés &
1°Amérique Latine. Et une des trois qui n'oent pas auvcune alde dus
pouvernements
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6. Relations internationales.=- llous evons regu pendant 1 année:

=Carlos Saura (realisateur, Espaprne)

~Jaime Chévarri (realisateur, Espagne)

-Patrick Bensard (Cinémathéque de la Danse, France)
-Walter Schibert (Filmmuseum, Népublique Federale d Allemagne)
-André Sturm {Cinemateca Brasileira, BFaMil).’

-Carlos Schmidt (Cinemateca Calcha, Brasil)

-David Parlzer (Library of Conpress, USA)

-Ana Naria Lépez (Dritish Film Institute, Great Dritain)
=Alejandre Legaspi (realisateur, Perou)

=Arturo Dalassa (realisateur, Argentine)

-Victor Benitez (producteur, Argentine)

=Juan Carlos Fisner (producteur, Argentine)

-Carles Lbpez Pifieiro (realisateur, Espagne)

-Paul Bardwell (Institute Celombo-Americanc, Colombie)

La Cinemateca Uruguaya a &té répresenté en deux événements:

-Congrés de FIAF (ilavana}: Hanuel Hartinez Cerril
-fiencontre des cinémathéques de 1 Allemapne: Cristina Ferrari

Et, eussil méme:

=licardo Casas séjourna & Lausanne (Cinefiathéque Sulisse) et &
Iiilan (Cineteca Italiana);

=Cuillermo Zapicla présenta une selection de films de la Cineca-
teca Uruguaya dans la Cinemateca Drasileira (S8oc Paulo):

7. Divers.- Hotre préoccupation est grande. On peut prévoir 4’ici
& un ou deux ans une crise réelle, perce que la diminution du pu=
blié- sera un fait. Dans 1 actuslité restent & ‘Mantevideo seule-
ment 10 salles de cinéma (plus les 4 de la Cinemateca et cing por-
nos). Il y eu & llontevideo jusque les années GO, 119 salles. La
disparition du public est trés grave dans le cinéma commerciel.

Et nous pensons que ¢a atteindra aussi & la Cinenatece, et & no-
tres moyens éconcmiques. ;

Au nmBre tenps, cet années nous avons ineupuré Clpenateca Video,

avec un pros succés. Qu’est-ce que nous devons faire et quel po-
litique développer? Peut-&tre la conservation des films sur ace-
tate, et la diffusion sur images électreniques et cinéma au mé=

me temps?

Nanuel lHartinez Carril
Directeur
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CINEMATHEQUE QUEBECOISE
Musée du einéma

1. ACQUISITIONS DE L'ANNEE

Eilms : 564 longs métrages
388 courts métrages
20 séries de télévision
22 films tournés sur support vidéo

Nous avons requ en dépdt les éléments de tirage de 51 films québécois.

Des copies de conservation de 30 longs métrages et de 18 courts métrages
québécois de production récente ont é1é tirées.

La découverte inespérée du fonds de commerce dun projectionniste
itinérant des années 20 nous a permis l'acquisition de 130 bobines sur
supporl nitrate : films d'action et films comiques américains 5y retrouveni
avec quelques documentaires de la Ford Company of Canada dont nous
ignorions tout,

Des copies en prét illimité ont é1é aequises de : Cineteca nazionale,
Gosfilmofond, Ceskoslovensky Filmovy Ustav-Filmovy Archiv el Archives
nationales du Canada.

Appareils anciens : Au cours de 1990, nous avons notamment acquis : des
appareils de laboratoire (tireuses Hazeltime et Maes, bains de développe-

ment), des projecteurs 35mm (Optica BW, Gaumont-Kalee, Acme SVE,
Simplex portatifs, Powers), des projecteurs 16mm (Apollo Sound, Bell &
Howell Filmosound 179 et 185, Agfa Record), des projecteurs 8mm el
9,5mm, des caméras 16mm et 35mm (Bolex, Cameflex, Revere), des tables
de montage (Prévost, Klein), un magnétophone & bobine Chicago ainsi que
plusieurs objets (colleuses, visionneuses, matériel d'éclairage, etc.).

5i la collection ne peut toujours compter que sur un budget d'acquisitions
trés symbolique, elle bénéficie dorénavant d'un espace de rangemeni
adéquat (environ 240m’, température el humidité contrdiées) situé dans le
sous-sol de nos entrepbis de conservation. Cet espace a €€ équipé de
rayonnages métalliques et les tablettes sont recouvertes dune mousse
plastique neutre; chaque rangée comporte des rabats anti-poussitre en
coton. Un technicien consacre en outre une partie de sa tiche au
traitement de la collection,




Photos et affiches : Quelques 5 000 photos et 500 affiches ont €€ acquises
au cours de I'année. Une soixantaine d'affiches italiennes récentes ont été
acquises par voie d'échange avec la Cineteca del Comune di Bologna.

Fait & signaler, une exposition itinérante (120 photos) a €€ préparée &
| méme l'important fonds du photographe montréalais Roméo Gariépy.

Collections diverses : 200 microsillons (bandes sonores originales), 300
| scénarios (guébécois, canadiens et frangais), cing costumes el de nombreux

documents (correspondance, feuilles de musique, documents administratils,
|| rapports de scripte, croquis de costumes, elc.).

|| 2. PROGRIS DANS LE DOMAINE DE LA CONSERVATION

La mise en marche des nouveaux entrepdts de conservation s'est poursuivie
tout au long de l'année mais les tests insatisfaisants nous ont obligés 3
retarder le déménagement des collections.

Cet interméde souvent pénible (plusieurs archives pourraient en témoigner)
nous a par contre permis d'accélérer le processus dinformatisation des
collections. La phase «design» du systéme est désormais terminée et nous
procédons actuellement 4 une expérience de saisie qui fera l'objet d'un
examen critique avant la saisie massive prévue pour I'été prochain. D'ores
et déjd nous considérons qu'il s'agit d'un progrés majeur dans la mise en
valeur de nos collections.

Le directeur des services techniques a fait construire selon ses spécifications
deux chambres d'acclimatation maobiles qui serviront & l'entrée et & la sortie
des films dans I'entrepdt sous le point de congélation. (Tous les tests sont
positifs et confirment la fiabilité des appareils en question).

La transformation de l'ancien entrepdt nitrate en entrepdt vidéo sera
bientdt terminée avec l'installation d'élagéres mobiles. Ce nouvel aménage-
ment a permis notamment la ratification d'un protocole avec le Vidéogra-
phe (le plus important centre de production expérimentale au Canada)
quant & la conservation des bandes-maitresses des productions depuis les
années 70.

Les collections de costumes et d'accessoires sonl déjid en bonne partie
regroupées dans un local faisant partie des nouveaux entrepdis de
conservation et le mobilier approprié a &€& acquis (armoires métalliques,
cabinets grand format, etc.). Les collections liées au cinéma d'animation
(cellulos, dessins, «storyboards») ont également é1é transportées dans ces
nouveaux locaux et sont désormais «en allente de traitement» ..
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3. CATALOGAGE, DOCUMENTATION, RECHERCHE

Le centre de documentation de la Cinémathéque est ouvert au public de
12h30 & 17h00 les lundis et vendredis, et de 12h30 & 20030 les mardis,
mercredis et jeudis. Il est aussi ouverl une dizaine de samedis dans 'aprés-
midi, pendant les périodes de fin de session scolaire, en mars et novembre.,

- En 1990, nous avons accueilli plus de 4 000 visiteurs. 1 700 personnes ont

fait appel & notre service de référence 1€léphonique pour des recherches

poncluelles, alors que 475 recherches ont &€ effeciuées pour des clients

demeurant & l'extérieur de la région de Moniréal, et méme & l'extérieur du

pays. Signalons parmi les visiteurs venant de l'extérieur, des chercheurs

;n{m;;{la;icres de Stirling (Ecosse), Stockholm, Paris, du Connecticut et de
ew YOIk,

La vidéothéque de consultation a &€ utilisée par 273 visiteurs. Pour
répondre 4 une demande toujours pressante, un deuxidéme moniteur a é1€
ajouté i la fin de l'année.

Les acquisitions pour I'année 1990 se présentent comme suil :
- 1 212 livres (achats en librairie)

= 30 nouveaux abonnements & des périodiques

- 31 cassettes vidéo

- 2 964 nouveaux dossiers de coupures de presse

Mous avons également requ au cours de la méme période 122 cartons de
documentation diverse (livres, revues, press kits, ele.) dont nous conservons
tous les doubles et dont toute cinémathéque peut profiter pour compléter
ses collections.

741 monographies ont é1é cataloguées, 46 numéros de périodiques ont £&1é
indexés pour le Periodical Indexing Project (PIP) et 288 pour nos propres
besoins.

Le transfert sur microfilms des dossiers de coupures de presse s'est
poursuivi el quelque 2 000 dossiers ont él& traités,

L'année 1990 a é1¢é marquée par le débul de lautomatisation des
collections du centre de documentation, Le fastidieux travail d'inventaire
des périodiques est maintenant complélement automatisé et I'étude des
besoins pour le traitement des monographies et des périodiques esl
commencée,




Le personnel du centre a collaboré aux publications de la Cinémathéque
en rédigeant articles, bibliographies ou revue de presse. Signalons & cet
égard la parution de six bibliographies liées & des rétrospectives de films
présentées A la salle Claude-Jutra : Claude Chabrol, La guerre du Viemam
au cinéma, Cinéma québécois : Les écrits de la décennie, Michel Serrauli,
Amos Gitai et Le cinéma et les autres arts.

4. PROJECTIONS, EXPOSITIONS, PUBLICATIONS

31 624 spectateurs ont assisté aux 494 projections publiques régulitres de
la Cinémathtque en 1990 - ce chiffre ne comprend pas les journalistes el
les invités.

Un effort spécial a été consacré A la mise en valeur du cinéma muet :
depuis janvier, la séance de 18h35 le vendredi est toujours consacrée & un
film muet accompagné au pianc. Ce travail de sensibilisation au muel a
désormais son prolongement public annuel dans la soirée de gala avec
orchestre. En 1990, la troisidme soirée du genre était consacrée d la
projection du Puantom or Tue orera de Rupert Julian accompagné par
I'orchestre de chambre 1 Musici de Montréal interprétant une partition
originale du pianiste de la Cinémath2que Gabriel Thibaudeau. Cette séance
exceptionnelle s'est & nouveau déroulée & guichets fermés dans une salle
de 1 500 places et fut reprise quelques semaines plus tard dans une grande
salle de concert de Québec.

Comme par le passé la Cinémathdque demeure associée 3 plusieurs
manifestations qui se déroulent en partie dans sa salle ; ce fut le cas en
1990 des manifestations suivantes: le Festival international du nouveau
cinéma et de la vidéo, le Festival international du film sur lart, les
Journées du cinéma africain, le Festival international des films et vidéos
de femmes, les Rendez-vous du cinéma québécois et le Festival du jeune
cinéma. La Cinémathéque est également associée au Festival du cinéma
chinois et au Festival international de jazz de Montréal dont elle assure le
volel cinéma.




Tabl S s el 1090

mois cycle principal  séances speclaleurs moyenne
01/90 CuanroL 54 5 144 95
. 02/90 Acouismons 33 2 057 62
03/90 Wauome-Bruxewes 44 2 484 56
04,90 CRONENDERG 44 2 217 44
05/90 * CHINE 45 3 143 70
06/90  Awmmamon/Berun 29 1 546 53
08,/90 Awntes B0 54 4 192 78
09,/90 SerravLT/Grra 56 2 787 50
10,/90 WarioL 36 2 616 73
11/90 HomosexuaLm 55 3 332 61
12/90 CoMiDIE rmaLIENNE 44 2 106 48
494 31 624 64

Les expositions qu'accueille le hall attenant 4 notre salle de projections
sont désormais la responsabilité d'un contractuel qui, en collaboration avec
le conservateur et le responsable des collections de photos et daffiches,
veille & leur planification et leur installation. Cette mesure nous permel
plus de continuité dans les expositions et nous évite les tristes temps morts
auxquels nous étions périodiquement confrontés. Les principales expositions
de 1990 ont £1€ :

- Civemas D'Amerigue @ 60 clichés couleur de grand format du
photographe montréalais Mark Ruwedell. Un portrait baroque el
saisissant des palaces.

- Pronis pes asstes 50 : 120 photos de Roméo Gariépy pour retracer
la vie culiurelle et politique québécoise des années 50.
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- Macie pu Muer @ Le muet dans fout sa richesse A travers plus de
100 photogrammes sélectionnés et agrandis par la Cinémathéque de
Toulouse,

- PorTrarrs pe cintiastes @ 60 portraits noir et blanc réalisés & I'occasion
des Rendez-vous du cinéma québécois.

La Cinémathéque a par ailleurs collaboré & l'exposition Norman McLaren
qui complétait la seconde édition de la grande exposition Cités-Cinés.

La Revue de la Cinémathdque, qui tre désormais 3 40 000 copies, esl
parue cing fois selon une formule qui a maintenant trouvé son équilibre el
ol l'on retrouve notamment une chronique trés populaires sur les «Visages
d'une cinémathéques,

D:ux ouvrages importants ont €& publiés en 90 :
L'Horreur intérieure : Les films de David Cronenberg, un dossier réuni
par Piers Handling et Pierre Véronneau et publié en co-édition avec
Les Editions du cerf (Paris).

- L'Annuaire du cinéma québécois 1989, un volume de 412 pages
comprenant fiches descriptives, index, calendrier des événements el
bibliographie exhaustive (1 046 entrées).

En plus de bibliographies liées & des grands cycles de projections et
préparées par le centre de documentation, nous avons également publié
cing nouvelles brochures sous le titre général «Regarder voirs et qui
regroupent autant d'essais de chercheurs québécois en cinéma.

5. ADMINISTRATION ET FINANCES

Les projections concerts annuelles servent notamment & recueillir des fonds
pour la Cinémathéque. La participation & des projets spéciaux, comme par
exemple celui d'une bibliothéque électronique mullimédia, a également
contribué A grossir le budget annuel, Pour I'exercice en cours, celui-ci est
de l'ordre de 2 000 000 SUS. Au 31 décembre 1990, la Cinémathique
québécoise compte 27 employés permanenis a4 temps plein, dont quatre
cadres. Six employés & temps partiel compltent I'équipe.




6. RELATIONS INTERNATIONALES

Robert Daudelin et René Beauclair ont participé au congrds de la FIAF
de La Habana; l'un et l'autre ont parlicipé respectivement aux travaux du
Comité directeur et de la Commission de documentation.

Louise Beaudet, conservateur du cinéma d'animation, a participé aux
festivals de Zagreb et Ottawa - dans ce dernier cas, elle a organisé une

rétrospective du film publicitaire et une séance en hommage aux 20 ans
d'ASIFA Canada. -

Robert Daudelin a siégé au jury de la section canadienne du Festival of
Festivals de Toronto,

Pierre Véronneau a ﬁ:‘l une communication devant I'American Council for
Québec Studies, A l'occasion de son colloque de Chicago.

La Cinématheque a étroitement collaboré au premier congrds international
de Domitor.







FILMMUSEUM / MUNCHNER STADTMUSEUM

F.I.A.F. Activities Report, Fiscal Year 1990

1. Acquisitions

During 1990 the Munich Filmmuseum acquired prints of 66 long and
15 short films. Several companies, foreign archives and other
institutions deposited prints on indefinite loan of altogether 10
leng and 4 short films.

Among the films acauired or deposited were the follewing German
films:

AUFZEICHNUNGEN ZU KLEIDERN UND STADTEN
DAS BLCIL VON WANDSBEK

BERLIN UM DIE ECKE

BLONDER TANGO

COUNTDOWN

COUP DE BOULE

EHE IM SCHATTEN

ERNST THALMANN

DER FLUCH

DIE FRAU OHNE KORPER UND DER PROJEKTIONIST
FUR DIE LIEBE NOCH ZU MAGER
GALLODROME

DIE GESCHICHTE JENER NACHT

GOYA

DAS HAUS AM FLUSS

HICK'S LAST STAND

HUNDE AUS BAMT UND BTAHL

JAKOB DER LUOGNER

JAHRGANG 45

EARBID UND SAUERAMPFER

DIE LEGENDE VON PAUL UND PAULA

DERE NACKTE MANN AUF DEM SPORTPLATZ
PAUL CEZANNE IM GESPRACH MIT JOACHIM GASQUET
SCHATTEN DER WUSTE

SCHLOSSER UKD KATEN

SONNENSUCHER

SFUR DER STEIMNE
STRASSENBEKANNTSCHAFT

S0LO SUNNY

UNSER TAGLICH BROT

ZISCHKE




2. Bestauration

On the field of film restauration the Munich Filmmuseum continued
to work on reveral German film classics, especially on DAS CABINET
DES DR. CALIGARI. BUMURUN, VANINA, DAS INDISCHE GRADMAL. DIE
FREUDLOSE GASBE., ABWEGE. The existing wmaterial has been compared
with written evidence from different sources, the material has
been edited; captions have been restored, etc.

3. Showinas

Tn 1990 the Filmmuseum showed about 650 different programs in 799
screenings.

The main seriea shown in 1990 were:

HOLLYWOOD BEFORE THE PRODUCTION CODE

FILME BASED ON THE NOVELS OF DAVID GOODIS

THE GRAND OLD SOUTH - THE AMERICAN SOUTH IN AMERICAN FILMS
BEGINNINGS: 2% YEARS OF THE KURATORIUM JUNGER DEUTSCHER FILM
ARTIEZTS. ART AKD CINEMA

BEFORE THE REVOLUTION: EARLY RUSBIAN FILMS

JAZZ JAEZE JAZR

SILENT FILM3 WITH MUSIC

Eetrogspectives with films by or with:

Pedro Amodavar

David Cronenberg

Peter Greepaway

Alfred Hitchcock

Aki and Mika Eaurismaki
Fritz Lanao

Laurel & Hardy

deapn-Plerre Melville
Marx Brothers

Kenii Mizoouchi

G.W. Pabsat

Otto Preminger
REobert Rossen

4. Budgetarvy matbers

Apart from the salaries paid by the city of Munich to the staff of
the Filmpmuseum - 5 plus 1/2 employees - and the assistance granted
bv the Munich City Musceum the Filemuseum had at its disposition in
1990:

Frr pereenings and octher events: 279,850 DM

For acguisitions and restapration: 178.000 DM







THE MUBEUM OF MODERN ART DEFARTMENT OF FILM
11 West 53rd Street

Hew York, NY 10019

Founded 1935, founding member of FIAF

FIAF REPORT FOR 1990
ACQUIBITION

Statistics: A total of 650 films and videos (new titles)
were added to the collections. National features acguired
in original gauges reached a total of 172 titles, 12 of
them preprint, while 234 titles in 16mm or 9.5mm were
added. Foreign feature productiens in original gauges
numbered 56, 4 of them preprint, while 41 titles were in
substandard gauges. Short films from the national
production numbered 120 in original gauges, 40 of them in
preprint, plus 25 in substandard gauges. Foreign short
films numbered only 2. Additional materials of all kinds
for films already in the cellection reached a total of 112.

Narration: The large number of acquisitions in substandard
gauges represents the gqguantities of 16mm prints that are
becoming available as more and more nontheatrical
distributors are giving it up for videotape. We do not yet
collect films on wideotape. The 16mm prints of films
originally made in 35mm are seldom intended to be used for
preservation, but more 16mm prints means greater
possibilities for research by scholars in our Film Study
Center.

The increase in preprint materials added this year
represents some success in persuading independent
filmmakers to deposit their original materials instead of
storing them in a laboratery, where they are usually not in
the best storage conditions and are too often lost.

Among the highlights of the year was the gift of AKANISHI
KAKITA, 1936, directed by Mansaku Itami, presented to us by
Juzo Itami. Producer Edward Pressman added to the Pressman
Collection a print of BLUE STEEL (1990). Marin Karmitz gave
prints of his CAMARADES (1970) and COUP POUR COUP (1972).
Rastar Productions gave prints of John Huston's FAT CITY
(1972) and REFLECTIONS IN A GOLDEN EYE (1967) (a de-
saturated IB Techniceolor print.) John Daly and the Hemdale
Corporation gave a print of Oliver Stone's SALVADOR (1986) .
Through the copying of a nitrate print in the Selznick
Collection at the University of Texas, we preserved and
added to the collection TARAKANOVA, the 1939 film directed
by Fedor Ozep in France. Stan Brakhage gave a print of his
GARDEN OF EARRTHLY DELIGHTS (1981). Fabiano Canosa gave us
a collection of Brazilian and other foreign films. From the
Nederlands Filmmuseum we received a collection of nitrate
prints of unidentified silent American films.




Document collections acquired included: 1300 pieces of
sheet music highlighted by a number of fine silent film
covers; approximately 70 glass slides ca 1900-1%20, gift of
AFI/National Center; REK0 studie presentation books 1929-
1937; 11 boxes of office files and press materials relating
to the cperation of the Paris Cinema, New York; some papers
of American Documentary Films, Inc., Laslo Benedek, Ed
Emshwiller, Films For Social Change, Albert Parkson (film
importer /exporter 1940'8-1970s); 6000 color slides and 4000
black/white eontact sheets from Orion Pictures releases,
00  stills in exchange with the National ©Film
ArchivefLondon, 200 stills in exchange with Det Danske
Filmmuseum, and 1000 stills from current releases donated
by Time and Newsweek.

PREBERVATION

Statistics: During the fiscal year ending in June the
expenditures in laboratory costs were £599,753. We copied
224,807 feet (68,521 metres) of nitrate film to acetate
stock, manufactured 790,000 feet (240,792 metres) of 35mm
acetate stock, and copied 16,373 feet (4,990 metres) of
16mm original film.

Narrative: hlthuufh the funds expended in laboratory work
were at an all-time high, the government grants for the
fiscal year beginning in July have been reduced, which may
have an impact on the next report. However, additional
funding from nongovernmental sources for specific projects
has helped to preserve and restore a number of films: AT&ET
funded the Vitaphone restoration project, in which filme
made between 1926 and 1931 using the WVitaphone disc
recording process were re-recorded from the original discs
to sound-en-film. Among the films restored to date are DOMN
JUAN (1926) and THE JAZZ SINGER (1927). The Vitaphone
project is a collaboration of The Museum of Modern Art,
UCLA Film Archive, the Library of Congress, George Eastman
House, AT&T, and in the case of THE DIVINE LADY, the
Ceskoslovensk§ Filmov§ Archiv. The Warhol Foundation
provided funding for the continuing preservation of Andy
Warhol films, a project that will be continued over a
period of years. Funding for the preservation of THE TALX
OF THE TOWN (1942) was provided by Columbia Pictures.

We completed the preservation of the AFI/NFSA Collection of
American films recovered from Australia. The films
preserved in this collection include TYPHOON LOVE (19286),
directed by MNorman Dawn, inventor of the glass shot.
Another of his filme, A TOKIO SIREN (1920) from the Q.
David Bowers Collection was also pPreserved this year. Both
works contain examples of Dawn's special effects work.

Some color preservation work was accomplished: two hand-
colored films previously copied with unsatisfactory
results, SERPENTINE DANCE (1854) and THREE AMERICAN
BEAUTIES (1906) were completed with excellent guality by
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the John Allen Laboratory. A third hand-colored film, a
mint-condition original print of LA VIE ET LA PASSION DU
CHRIST (Zecca, 1902-1904) was restored in time for the June
1990 Colloguium on "Religion and the Early Cinema."™ An
example of Kinemacolor, KINEMACOLOR GAMES, was also copied.

We have encountered a new problem. The nitrate fine grain

masters of the Warners collection given us by Turner-

Entertainment were lacquered and the lacguer must be
removad before printing to eliminate imbedded dirt and
ecratches. But it is costly and difficult to dispose of the
waste from the process under the regulations of the
Environmental Protection Agency. Therefore the one
laboratery willing to do the work for us said that they
will not continue it after two years. We are selecting what
seems to us the most important films to be de-lacquered in
the coming two years, even though we may not be copying all
of them at present. The process is so costly that it will
prebably cut down on the number of titles we can copy in
the coming year. We think that disposal of waste materials
will become one of the most important issues facing film
archives.

A major re-canning project is being studied, to store all
our acetate pre-print material in flame-retardant plastic
cans. Bar-coding of the film cans, mentioned under
Cataleging, is part of the project.

The National Endowment for the Arts gave a challenge grant
for the project for the new storage facility: four times
the money in the grant must be raised to match it. There
have been some complications which have delayed the closing
on the property in Pennsylvania on which we had decided but
planning work for the facility goes on. We still hope to
reach completion by 1933,

CATALOGING - DOCUMENTATION - RESEARRCH

The film catalog data base was successfully transferred to
the new Etar system, and we are very pleased with the
flexibility, ease of use and speed of the program. Perhaps
its greatest advantage is that one can easily add
categories of information as needed, and redesign them,
without the help of a computer programmer or consultant.
Although we have an extraordinary amount of work teo do to
clean up the information accumulated through two changes of
computer systems, and a decade of acquisitions backlog to
enter, we are now making increasing use of the great
advantages of computerization. A grant that covered the
largest part of the cost of the new Bystem was recelived
from the HNational Center for Preservation of Film and
Video's NAMID (the national data base project). When the
Hational Center transfers films to us, they can transfer
their catalog data directly from their Star system into
ours through the telephone so that it need not be entered
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twice. Our goal is now to add more work stations, including
cne at the vaults, to reduce the paper work leoad. We have
been studying wvarious systems of bar-coding with the
intention of building it inte our inventory control data
base, to keep track of film movement.

Progress continues on the cataleoging and integration of
documentation materials that have been in warehouse
storage, primarily the John Hay Whitney collection, which
relates to Whitney's role in the cinema world, including
elements of the Film Department's own history in which
Whitney was closely involved. Some microfilming of
documentation materials was accomplished, but lack of staff
time made it difficult to make much progress.

Approximately 500 scholars, researchers and filmmakers came
to look at films and do research in the Film Study Center.
We continued to host the Columbia University Seminars in
Cinema and Interdisciplinary Interpretation once a month
during the academic year, bringing together scholars from
the region to discuss ongoing work in cinema studies. We
continued to host the monthly meetings of New York Women in
Film, who meet to discuss aspects of filmmaking.

FILM BHOWINGE

The Titus I and II cinemas held two to four daily
screenings, six days a week, with an average daily
attendance of about 1000. The following special film series
were organized:

ARHERICAH HMOVIEMAKERS; DIRECTED BY VINCEWTE HINWELLI, December 15, 198%
= January 28, 19%0.

RECEWNT FILHS FROH WEST GERHANY, January 5-22.

UNENOWN SOVIET CINEHA, January 26-20.

VIDEQ ARD HY¥TH, January 4-February 27.

COLOHMBIAN CINEHA: FROH HAGIC TO REALISH, February 2-19.

THED ANGELOFOULOS, February l6-Harch 4.

THE FHOTOGRAPHER®S IHARGE IN HOTIOH PICTURES, February 20-May 22.
ACADEMY-NOMINATED FILHS, February 23 - March 6.

HEW DIRECTORS/NEW FILHS, March 16=april 2.

DREAM (video), Harch 2-April 24.

BRITISH MAWARD=-WINNING COMMERCIALS - BABA 1989, March 15.
SIEGFRIED ERACARUER = THE CRITIC INW EXILE, March 3.
COSTR-GAVRAS, Mpril 13-24,

PIER PAOLO PRASOLINI: THE EYES OF A POET, April E'J-le 3.
POLISH ANIMATION: PIOTR DUMALA RAND JERZY KUCIA, April 3.

THE ACADEHY AWARDS FOR DARHNCE DIRECTION, 1935-1937; MApril 26.
INTERNAL EXILE: NEW FILMS FROM CHILE, Hay 4-7.

BLANCHE SWEET, May 11-12.

FIAF 50 YERRE, PART 2, Hay 25-29.

UNDER THE SEIN (vldeo gallery), HMay 11 - July 31.

HELVIN WAN PEEBLES, June 22-30.

STAN LAUREL: 100TH BIRTHDAY, June 15-19.

LIOHNEL ROGOSIN, June 18=25.

UNENOWN SCOVIET CIKEMA, June 9-14.

ICON (video inetallatien), through July 31.

A HISTORY OF CAMERA MOVEMENT, June 1-7 [concluelon of series begun in
1985)
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TWENTIETH CENTURY FOX: 1935-1965, July 1 - Beptember 11.

BERGMAN IN SUMMER: FROM THE ARCHIVE, July 5-8.

AHERICAN PLAYMOUSE: 10 YEARS OF INDEPENDENT FILMMAKING, September 14-
22.

MIKLOS JANCSO: FROM THE EIGHTIES, September 27-30.

GRETA GARBO, 1905-199%0: FROM THE RRCHIVES, Beptember 23-28,
SELECTIONS FROM THE VIDED STUDY COLLECTION,; through September 25.
ARCHIVES WEEK, Octoabar 1-5.

THE CIVIL WAR, (Ken Burne film) Octobar 5-9

HINNELLI IN STEREOD, October 12-14.

A TRIBUTE TO BETTY COMDEN AND ADOLPH GREEN, October 18.

INASHUCH RS IT IS5 ALWAYS ALREADY TAKING PLACE {video Iinetallation),
October 19 - January 6, 1991.

HUCLEAR DISTRESS, 1945-1986: FILMS FROM THE COLLECTION, October 26-29,
BRITISH AWARD-WINNING COMMERCIALS-BABA 1920, Octcker 26-29,
RIESLOWSK]I 'S DECALOGUE, November 2-15.

IRWIN WINKLER AMD CHARTOFF-WINKLER, November l6-December 6.

LASLD BENEDEK: SELECTIONS FROM THE ARCHIVE, November 2-5,

HRPPY BIRTHDAY, BETTY BOOP!, November 9.

BEST OF ZAGREE '90, November 10-11.

A TRIBUTE TO JOSEFH L. HANEIEWICE, Mowember 29.

THANKSGIVIRG MISCELLANY, November 23-30,.

AIDE AWARENESS (film and video), December 1-23.

CIECHOSLOVARIA AT A CROSEROAD, December 4-11.

ARTURD RIFPSTEIN AHD JAIME HUMBERTO HERMOSILLO: FILMMARERS, December 7-
a1.

BELECTIONS FROM "HISTORY OF THE RMERICAN CINEMA; THE SILENT YERRS",
December 14, 1990 - January 1%, 1991.

The following were continuing series: CINEPROBE, VIDED VIEWPOINTS, IN
HEMORIAM; N.B.({NOTA BENE}, WHAT'S HAPPENING?

EXHIBITIONE - PUBLICATIONS

Gallery exhibitions:

DIRECTED BY VINCENTE MINNELLI (stills, posters, video
display accompanies film series) January through April 1o,
1990,

TWENTIETH CENTURY FOX: 1935-1965, November through January
1891,

We have no publications to report, but the first three
volumes of the long-awaited series "History of the American
Cinema™ appeared, published by Scribner's. This is the
series for which Eileen Bowser wrote Velume II, The
Transformation of Cinema: 1907-1915, during her sabbatical
year in 1985. The Museum organized a film series to promote
T3

BUDGETARY MATTERB, RELATIONE WITH GOVERNMENTAL AUTHORITIES

The AFI/National Endowment for the Arts and the New York
State Council on the arts reduced the amount of the grants
given for film preservation. For the past year, funds from
nongovernmental sources for specific preservation projects
made it possible to keep up the laboratory expenditures.
Vault storage rates increased, both the rental rates and
the number of storage rooms needed to house an expanded
collection. At the same time that the AFI/NEA preservation
grants have been reduced, the National Endowment for the
Arts has given a challenge grant toward the new storage
facility.

|
|
l




INTERHATIONAL RELATIONB

Film exchanges were made with Ceskoslovensk§ Filmov§
Archiv, National Film Archive/London, Nederlands Filmmuseum
and Filmoteca Espafiola. A total of 359 films in the archive
were lent to institutions and individuals here and abroad.
156 of them were lent to FIAF archives in other countries,
including Filmoteca/Generalitat Valencia; Fundacion
Patrimonio Filmico Colombiana; Cineteca del Friuli (for
Pordenone Silent Film Festival; Cinemateca BPBrasileira;
Ceskoslovensk§ Filmov§ Archiv; cCinémathdque Francaise;
Suomen Elckuva-Arkisto; Cineteca del Comune di Bologna;
Filmoteca Espaficla; Moving Image and Sound Archives/Ottawa
and La Cinémathégue Québécoise (for Domitor First
International Colloguium, Québec; New Zealand Film Archive;
Munich Stadtmuseum/Filmmuseum; Cinemateca Portuguesa.

Etaff members participated in the work and attended
meetings of the FIAF Preservation Commission (Peter
Williamson), Cataloguing Commission (Jen Gartenberg),
Documentation Commission (Ron Magliozzi), and the Executive
Committee (Eileen Bowser).

HIEBCELLANEOUE

Hew York University Department of Cinema Studies gave a
graduate course in film archiving, in conjunction with the
Film Department of MMA and other Hew York institutions.
Most of the Department staff contributed with three-hour
lectures on the work they do, combined with screenings and
demonstrations. Several of the students became interns in
the Department as part of their work for the course.

We provided silent films for several spectacular musical
events: LA VIE ET PASSION DE JESU CRIST in L'Egliua Saint-
Roche, Québec; WAY DOWN EAST in Thédtre Amandiers, Paris
and also in San Diego, California, with the San Diego
Symphony Orchestra; our restoration of INTOLERANCE in
Pordenone, with Gill Anderson of the Library of Congress
conducting the original score.

We arranged the FIAF Touring Show's travels in Latin
America and our Warhol Touring Show traveled in Europe and
in Latin America. Jon Gartenberg lectured with the Warhol
show in several countries.
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_ANTHOLOGY FILM ARCHIVES

ANTHOLOGY FILM ARCHIVES * 37 SECOND AVENUE AT SECOND STREET « NEW YOR K. N¥ 10003 * TEL 2137505-5101  FAX 21974773714

ANTHOLOGY FILM ARCHIVES
FIAF ANNUAL REPORT 1990

BACKGROUND

Anthology Film Archives was founded by & group of film-makers and critics led
by Jonas Mekas in 1970 as a showcase for independent/avantgarde film. The
founding committee set out to select a core of films which could be considered
the most significant to the development of cinema as an art form, They called
the 330 films they chose the "Essential Cinema.” These films still comprise
Anthology's core repertory.

When Anthology discovered that many of the films in the Essential Cinema were
either missing, incomplete, or sq deteriorated that they could not be
screened, it undertook to ereate the first -- and still the only -- film :
preservation program in the US devoted solely to independent film. Since 1977
Anthology has tracked down, restored, and completed preservation work on mare
than 300 films.

In 1989 Anthology was accepted as an abserver to FIAF.

ACQUISITIONS OF THE YEAR

438 titles have been added to Anthology's permanent collection, in the form of
182 films and 256 videos donated by individuals and institutions, Pre-print
materials for 116 titles were part of some of these donations. Outstanding
among our acquisitions are the following:

* 48 prints of classic Czechoslovak films as part of an exchange with '
the Czechoslovak National Archive (see "Film Showings™ and
“International Relations”). Included in this collection are films
by Gustav Machaty (Erotikon, Ekstase), Jiri Voskovec and Jan Werich
(Greasepaint and GasoTine, The Wor elongs To Us), and two rare
films on Jewls story, The Distant Journey and Come Back To Zion.

* Originals, printing materials, and exhibition prints of the last
projects of the renowned experimental film-maker Len Lye (Free
Radicals, Particles In § ce). This donation alsno brought
originals and printing materials of films by Lye's assistant,
Steven Jones.




* 237 videos, Ijj audiotapes, and two films from the estate of Ed
Emshwiller. The films are a print of Emshwiller's rare

documentary, Pru]e:t Apollo, and a good print of his feature film,
Image, Flesh, and Voice.

9 shorts, one feature, and four videos made by young Lithuanian
film-makers: Arunas Matelis' Ten Minutes Before the Flight of
lkarus, Aukse Rodokaite's The Hand, and Algimantas Maceina's
video, The Black Box, SRR

* 16 titles from the personal collectin of the late Willard van
Dyke, donated by his widow Barbara.van Dyke, Efght of these
were gifts to van Dyke by the film-makers {Kenneth Anger s
scorpio Rising, William Jersey's A Time for Burning), and there

5 a selection of sponsored films from Enickerbocker Productions
(Howard Lesser's Hurricane Circuit, Francis Thompson's Your
Share in Tomorrow].

* B3 prints and pre-print materials.for 97 titles of films by
documentary and experimental film-maker Jim Dayis (abstract
films and such documentaries as Frank Lloyd Wright, Pertaining
to Chicago, Dances Sacred and Profane).

Video copies were donated of three of our holdings, Lionel Regosin's On the
Bowery and Come Back, Africa, and Shirley Clarke's The Connection. These
copies are the start of a video study collection of our 11Tms.

Anthology's Tibrary was given 92 books and acquired 62 more as candidates for

the 1990 Jay Leyda Prize. See enclosed list for details on these
acquisitions. The library has also acquired 80 stills from the Czech films,

PRESERVATION

Our continuing project of preserving the films of artist/film-maker Joseph
Cornell progressed with the completion of printing materfals on four titles:

A Legend for Fountains; Lonely Fountain; Boys' Games; and Collage #36.
Corrected prints were produced for seven CormeTl titles, among EEEm Angel,

Lamb Sculpture, Centuries of June, and Cinderella’s Dream,

Preservation was completed for Shirley Clarke's Brid eu;ﬁn;ﬂnund, Barbara
Rubin's Reel 5350, Dwinnell Grant's Enm?uiitiun I: EnnEraEEemlg, Color

Sequence, and Composition IV: 3 Themes in Variations; and Francis L[ee's Le
Bijou.

Hissing frames were restored to the Helen Levitt-Janice Lneh;Janea Agee
classic In The Street, and a new negative and answer print were produced.

Preservation work began on Robert Frank Footage [2310° of unreleased footage
shot by Frank), Dexter Kelly"s Footage of Jaca smith Shooting Photographs, Beb

Branaman's Films, and Bi11 Vehr's Kvocada,




CATALOGUING-DOCUMENTAT I ONRE SEARCH

Anthology Film Archives received a $30,000 grant from the National Center for
Film and Video Preservation to upgrade its archival records by transfering
them to a computer database to be integrated in the Mational Moving Image
Database (NAMID) project. Due to staff changes and the consequent
transitionary moves by the new archivist, the cataloguing project has been
slowed. An Epson 3B6 SX computer and Minaret software (a cataloguing,
MARC-based software program already in use at the Wisconsin Center for Film
and Theater Research, and at George Eastman House) were purchased, and we
expect to move forward our cataloguing conversion in earnest in 1991,

200 researchers used the 1ibrary for study projects. 18 persons viewed films

from our collection for research purposes., 400 requests by telephone and mail
were taken,

FILM SHOWINGS-EXHIBITIONS-PUBLICATIONS

A total of 1,100 screenings were shown to approximately 35 000 viewers. 115
of the 500 titles screened were from Anthology's archive: these films had an
estimated audience of 4,250.

Specific film series included: Czech Modernism: 1900-1945; Changing the
Subject: Recent Film and Video about.Women of To or; Amazon Week: Hand-Held

BOs: and New Masters of Super-H: Mexico: rk of Irf; tameru on the
Couch; FiTmArtFiTmAFEF3 Tm (TiTms Ey or about artists such as Man Ray, Harcel
Ernﬂﬂfhaerﬁ. and others); Biker Movies: 1962-74: Mew York Lesbian and Gay
Experimental Film Festivall Oiscover European Eiﬂeu. Essential Cinema
programs feature ms Dy Bruce Baillie, Ernie Gehr, Jerome HI1T, Dimitri
Kirsanoff, Ken Jacobs, D.N. Griffith, Peter Kubelka, George & Mike Kuchar,
George Landow, Leni Riefenstahl, Roberto Rossellini, Michael Snow, and many
others.

Retrospectives included Takahiko Iimura, John Cassavetes, Andras Szirtes,
Ulrike Ottinger, Lino Brocka, the Lumiere Brothers, Dziga Vertov, Benet
Rossell, Atom Egoyan, Lawrence Brose, Stuart Sherman, Burt Barr, and others.

Anthology alse hosted premieres or limited engagements such as Twister
(Michael Almereyda), The Prisoner of $t. Petershur {Ian Pringle}, How To Be
Louise (Anne Flournoy], No Ficnic (PR1T Wartman], Enti one (Amy Greenfield),
To Protect Mother Earth (JoeT L. Friedman]. Sister ngni ht [FEterﬂ:hgs}, The
Long Weekend Eu'despairi (Gregg Araki), Man No Run aire Denis), Desire:
sexudlity in Germany 0-1945 (Stuart MarshaTT], Hank Williams: The Show He
¥1d Acomba), and others.

EvEr bave
. e

Anthology helped to produce four catalogs: Films by Lino Brocka: The.
an

Philippines' Most Provocative Filmmaker: 01 ew Nasters of Super-8;
IaEaHEEn Timura; and Discover Furcpean Video; and one poster, "George Kuchar
Films."

ms.
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BUDGETARY HATTERSLEG?ERHHEHT RELATIONS

Anthology's $840,000 annual budget is derived from earned income, government
grants, foundations, corporations, and individual donations. Anthology
received support from the following government agencies: MNational Endowment
for the Arts Media Arts Program, NEA Challenge Grant Program; National Center
for Film and Video Preservation at the American Film Institute; New York State
Council on the Arts Electronic Hedia and Film Program.

INTERNATIONAL RELATIONS

Anthology made loans or sales of prints to the following international
institutions: Art Gallery of Ontario; Stadtkino Wiener Stadthalle, Vienna;
National Film Theater, London; Innis College, Toronto; British Film Institute;
Filmoteca de Andalucia: and Rotterdam Arts College; Beaubourg; Musee de
Harseilles.

The Czechoslovak National Archive has donated 48 early Czech classics to
Anthology. The films opened in March 1990 at Anthology and are currently
traveling throughout the country as the series Czech Modernism: 1300-1345.
Sites include: Cleveland Cinematheque; George Eastman House Film Archive;
Museum of Fine Arts, Bosten: Warvard University; Huseum of Modern Art, New
York: Pacific Film Archive; UCLA Film Archive; and Webster University, 5t.
Louwis. In exchange for these films, Anthology will donate a comparable
selection of titles, focusing on the American avantgarde, to the Czechoslovak
Natiponal Archive.

SPECIAL EVENTS

On May 2, 1990, Anthology threw a fundraising dinner to raise matching funds
for & National Endowment for the Arts Challenge Grant, awarded in November
1989 for preservation. The event was hosted by Louis Malle and honored the
Lumiere Brothers upon the centenary of their achievements and the recent
restoration of their films. The dinner raised $30,000.
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NORSK FILMINSTITUTT

Membre do la Fédiration Intemationale des Archives du Film (FIAF)
REPORT FOR 1990

General remarks,

The Norwegian Film Institute consist of five departeents:
Archiva, Administration, Fereign department, Cinemateque and Home
Video Register,

1% Acquisitions of the year,

This year 360 feature ilms was deposited, including 16 Norwegian
features ( 1989 436 and 18 ). A1l foreign features are in 35 mm
with norwegian subtitles. €58 short films was deposited, including
20 Norwegian ones, in 16 and 35 mm copies. Unfortunately the
Institute still has a great nusber of non registered films,

Our first pricrity is Norwegians films on Nitrate base. There is
also a number of non-registered foreign features,

2. FProgress in the field of preservation.

The capasity of the Norwegian laboratories is still too small and
most of the restoring is done at Printer Effects AB and Optical
Visions AB in Stockholm Sweden. In 1930, 23 441 » Nitrate film wase
restored, including 5 Norwegian features. The archive is now
partly computer based, with the same system as the NRK-Television
Archive,

Head of the Film Archive is Mr. Arne Pedersen.

3. Cataloguing - Documentation - Research.

The library Consists of 13 000 volumes. We subscribe to 70
periodicals. As in previous years we support the Periodical Index
Project. During the year we have made an evaluation of the library
classification system and the conclusion is that we will use the
system suggested by FIAF, based on computers,

Head of the library section is Ms. Karin Hansen,

Our department for stills, posters and documentation material is
Erowing and the amount of unregistered material is still too high.
So far no grants have been given for more staflf.

Head of the documentation and reference section is Mr. Tito
Z. Pannaggi.

The Norwegian Home Video Register Started in 1985 the Register is
a division of the Korwegian Film Institute covering all video
cassebttes in cosmercial distribution. General agents and dealers
are also registered. The register is fully computer based. The
other main division of the Institute ( Archive, Library. Cinesa-
teque ) are using the same compiter system,

Head of the Home Video Register is Mr. Per Morten Lachsen.
=== Lhe Tome Video Registe als orien Lachsen.
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. Film Showings,

In cooperation with the "Friends of the Norwegian Film Institute"
and Oslo Film Society, 413 showings have been given in our
Cinemateque. Special progra=mses have dealt with Films by Ingmar
Bergman, The Marx Bros., Martin Scorsese, The Eaurismaki Brothers,
Federico Fellini, Peter Greenway, Fredi Murer etc. Other
programmes was (ilms from the UCLA-archive presented by Mr. Robert
Gitt, films from Latvia including the Felix-winner "Cross-roads®,
films from Mexico and selected norwegian features.

The Norwegian Film Institute also participated in the great
Scandinavian presentation at the Centre Georges Pompidou in Paris
from April to December 1990. We thank our collegues in Copenhagen,
Helsinki, London and Stockholm for supporting us with films for
the Cinemateque. '

The cinemateque has 4000 mesbers.

Head of the Cinemateque is Mr, Ejell Billigg.

5. Budgetary matters, relations with Eovernmental authorities.

From 1988 the Institute govern 1/3 of the grants for Nowegian
feature film production, and from 1990 The Institute had the total
administration of the [ilm support system in Norway. A lot of work
has been done by the Institute's board to develope the production
Eystem.

The grants for 1990 was a little bit higher than earlier years,
which enabled us to preserve a substantial amcunt of nitrate films.
Frovided the grants for next live years will be on the same level,
we will solve the nitrate problem within B-10 years. The Institute
constantly helds an open dialogue with the Ministry of Cultural
Alfairs on developing the Institute and the field of Film Culture
in Norway.

Head of Administration is Ms. Janicke Len,
—= L ovm nisiration is Ms. Janicke Lem.
6. International relations.
The Institute has taken over the promoting of Norwegian Films

abroad, including film weeks, festivals ete.
Hesd of International Affairs is Ms. Kirsten Bryhni.

7. OSpecial events = Miscellaneous.

The director of the Norwegian Film Institute Mr. Jan Erik Holst
took over in January 1988. He is former Head of the National
Centre For Screen Studies, Shortfilm Producer and Film Critic,

Both the Home Video Register and the Film Division are now
situated in the beautifully restored Qld Military Hospital in the
centre of Oslo City. The main archive is situated at the studios
of Norsk Film A/S outside Oslo.

The Institute have published the booklet "Norwegian Films 1990°
in english and french, the Annual Short File Register and
Catalogues of registered videocassettes, -dealers and =producers.

25.2.91 - JEH
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I) DEPARTEMENT FILM

L

Purant 1’année 15%0, la Cinémath#gue Francaise a tenu &
développer plus intensément sa politigque auprads des "ayants
droit" de dépdt volontaire de copies.

Le résultat pour 1‘année é&coulée est en augmentation par
rapport aux années précédentes. En effet, la Cinémathégque
Frangaise a regu plus de 1 500 copies de films (tous formats
confondus, mais avec une majorité& de 35mm).

L'ensemble de ces dépdotse est composé en partie de films
provenant de la production récente (dép&ts effectués par des
majors compagnies américaines ou frangaises) ou des socibtés
indépendantes de distribution. C'est gréce & celles-ci et
aussl aux fonds regus par les ayants droit T.V. gue 1la
Cinémathé&que Frangaise a pu en parall&le avec la production
récente, compléter ses collections avec des films anciens de
toutes corigines. '

Enfin, la cinémathégue Frangaise a décid& de reprendre avec
ses collégues une politigque de dépst A& longue durée qui
commence & porter ses fruits, en particulier avec les
cinémath&ques francophones et européennes.

La Cinémathégque Frangaise a travaillé sur 132 titres au cours
de cette année, dont 87 longs métrages dont il a &té& tiré un
€élément positif de présentation et un élément de conservation
(interpositif, internégatif).

Parmi les films restaurés, citons "Feu Mathias Pascal" de
Marcel 1'Herbier, "Les nouveaux Messieurs" de Jacques Feyder,
"La Terre" et "les Travailleurs de la Mer" d’André& Antoine,
"Feau de Péche" de Jean-Benoit Lévy et Marie-Eponine Epstein.

L'inventaire général de la collection film, entrepris das
1984, atteint maintenant la lettre E. L’&quipe chargée de ce
travail s'est étoffée en cours d'année et devra &tre encore
complétée au début 1991,

8 B65 boites ont &té inventoriées dont 2 787 de nitrate.

I1) DEPARTEMENT BIELIOTHEQUE - MUBEE

L'année 1990 a &té caractérisée par une fréquentation
croissante des activités proposées par le Département :

. 31 000 wvisiteurs frangais et étrangers ont visité le musée
du cinéma Henri Langlois,

- 9 200 chercheurs ont &té accueillis par les différents
services.

Par ailleurs, les collections se sont enrichies de 1 154
monographies, 7 532 fascicules de revues, 638 scénarios, & 000
photographies et 400 affiches.




Un important travail d’inventaire des pigdces et objets du
musée a &té entrepris en vue de 1'édition du catalogue du
musée Henri Langlois (Editions Adrien Maeght), prévue en 1991.
L'informatisation de cet inventaire a &t& réalisée.

Les travaux de restauration ont principalement porté sur les
ouvrages et les revues anciennes (1 203 volumes reliés), les
scénarios manuscrits (15), les fonds  photographiques,
(contacts et contretypes &tablis pour 1 oo8 plagues de verre)
et les 154 affiches présentées en permanence dans le musée du
cinéma Henri Langlois (restauration et nouvel encadrement) .

La Cinémath&gue Francaise a présenté au Palais de Tokyc une
exposition consacrée A& l'oceuvre du décorateur Bernard Evein et
au Palais de Chaillot un hommage au musicien Maurice Jaubert :
1’hommage & Fritz Lang dans la cadre de son centenaire a &té
1’occasion d’exposer les pidces maitresses de la collection
Fritz Lang que posséde la Cinémath2que Francaise.

III) PROGRAMMATION DE FILMB - PALAIS DE CHAILLOT / PALAIS DE
TOEYO

La nouveauté de l’année 1990 a &té& l'ouverture d'une deuxidme
salle de projection toute neuve (480 places) au Palais de
Tokyo.

Cette salle est programmée quotidiennement depuis le 1ler
novembre 1990 & raison de 2 films par jour (A 18 H et & 20 H).

En 1950, la Cinémathégue Francaise a présenté dans ses salles
du Palais de Tokyo et du Palais de chaillot 1120 films et
accueilli 100 000 spectateurs.

- l'’hommage & Fritz Lang, (centenaire),

- l'intégrale de Roberto Rossellini,

- une part importante faite au cinéma muet :
- une séance hebdomadaire au minimum,

= les cent années Lumiére (documentaire),

= les Ecrans de la Liberté : films francais, soviétiques,

polonais, sud-africains interdits ou inédits,

- hommage & Maurice Jaubert,

= David Cronenberg et le cinéma de 1l'Ontarie,

= hommage A& Masaki EKobayashi,

40 ans de cinéma de Hong-Kong,

cinéma Isradlien,

hommage & Claude Jutra,

Dirk Beogarde,

le cinéma américain des années 50,

Rudolph Thome,

- les festivals de Cannes, Nantes, Amiens... Cinéma du Réel,

Films de Femmes de Créteil...

De nombreuses avant-premiéres ou manifestations
exceptionnelles ont &té organisées et plusieurs ré&alisateurs
ou acteurs ont &été les hdtes de la Cinémathéque Frangaise :
Otar Iosselliani : "et la lumiére fut" - 19g9,

Rudelf Thome : "Tarot" - 1986,

Patricia Highsmith et Anthony Perkins,

Masaki Kobayashi,

|
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Jackie Chan (Hong=-Kong) "Miracles", 1989,
Bertrand Blier,

Hiroshi Teshigahara : "Rikyu" - 1989,

Kirk Douglas,

Dirk Bogarde et Jane Birkin : "paddy Nostalgie" de Bertrang
Tavernier, '

Vitali Kanevski : "Bouge pas, meurs et resgsuscite”,

Peter Popelatev : "Mei, la comtesse",

= Fabrice Luchini, Judith Henry, Maurice Garrel, Christian
Vincent : wpa discréten,

David Cronenberg,

Patricia Rozema : "the wihte roomw,

Claude Chabrol : "Docteur M»,

Valéria sarmentio - "Amélia Lopes O'Neill™,

]

'tcl - e s E
Coproduction de manifestations & Paris, en province et a
l'&tranger.
Paris :
= Thédtre de la ville : "Feu Mathias Pascal" de Marcel

1*'Herbier avec Martial Solal,

= Musée d’Orsay : 2. Antoine,

= Musée du Louvre : "Belphé&gore",

=~ Centre Georges Fompidou : "Passage de 1'Image", "Biennale
des films sur l*Art»,

- Goethe Institut ; "l+opéra de quat’sous".

Signalens wune Programmation régulidre organisée par 1a
Cinémathéque de la Danse 4 1'Opéra de Paris (Garnier), gqui
connait un vif succés.

Province

= Festival de Cannes : "hommage & Fritz Lang",

- Festival d'Avignon "l'Avant-garde francaise des années
n
F

= "Gros Plan" a Quimper,

- "Nantez aime le cinéma®,

= Journées cinématngrnphiquaa d*orléans,

= Festival "Epstein" a Amiens,

= Festival de Lille,

Etc.-.*--

Manifestations auteur des films restaurés oy du fmugranm$ "les
Ecrans de la Libertg" 4 Lille, Marseille, Qu mper, Nantes,
Strasbourg, Mulhouse, région Basse-Normandie. .,

Etranger 1@

- Festival Dei Popoli & Florence : "Feu Mathias FPascal",

= Villa Médicis : "Vampyr",

= Festival de San-Franciscg : Michel Strogoffv,

= Mostra dei Valencia :"1a Galerie des monstres" gt "sang et
lumidre",

= Waterloo : "Napoléon",

IV} PUBLICATIONG = EDITIONE - PRODUCTION AUDIOVIBUELLE

En  1990,un effort particulier a &te fait en matiare
d'édition :

= catalogue des films tirés et restaurés (tome IV),

- "Rossellini", en co-&dition avec les Cahiers du cinéma sous




la direction de Alain Bergala et Jean Narboni,

= "Ecrits" de Louis Delluc par Pierre 1‘Herminier - Tome IIT
et IV, en co-&dition avec les Cahiers du Ccinéma & 1'occasion
du centenaire,

= "M le Maudit" de Fritz Lang, textes et photogrammes - par
Bernard Eisenschitz, MNo#l Simsclo, Gérard Legrand en co-
édition avec Plume.

= "Les Ecrans de la Liberté&" :

T.1 = "Pologne, films censurés, films libérés"™,

T.2 = "URSS, 50 ans de cinéma retrouvé",

T.3 - "Afrique du Sud "cinéma sous influence, cinéma de
résistance".

Une trentaine d’entretiens de réalisateurs, producteurs,
acteurs ont &té filmés au cours de cette année. Ils
constituent une "mémocire en images" du cinéma contemporain.
Citons les entretiens ou portraits d’Alexandre Astruc, Jackie
Chan, Kirk Douglas, David Cronenberg, Monte Hellman, Agnieska
Holland, Gregory Peck, Edward Pressmann, Peter Watkins,
Philippe Garrel, etc...

V) FORMATION, EHEEIGNEMENT, RECHERCHE

« 3 cours de cinéma hebdomadaires :

= "cinéma et sciences humaines" de Jean Rouch,

- "histoire et analyse de films" de Jean Douchet,

- "sciences et technigues du cinéma" de Henri Alekan.
(200 personnes fréguentent ces cours).

« Un atelier professionnel d'Ecriture de Bocénario :

= 25 péances annuelles,

Responsable : Madame Maryse Léon-Garcia (formation a
1'U.C.L.A) .

VI) CINEMATHEQUE DE LA DANSE
Département thématique, créé en 1982, & 1’initiative du
Ministére de la Culture et de la Cinémathi&gue Francaise, il a
pour mission :

- la conservation et l‘’archivage de films de/et sur la danse,

- la présentation et la diffusion de ces films A& Paris, en
province et & l’é&tranger,

- l'aide & la production de films.

En 1990, La Cinémathégue s'est enrichie d’une trentaine de
longs et moyens métrages portant plus particuligrement sur la
Jeune danse européenne et internationale. La Cinémathidque de
la Danse a &té présente tout au long de l'année, A& Paris et sa
banlieue, en province et & l'étranger, chargée en général du
choix des films projetés.

Principales manifestations

Paris :
. salles de la Cinémathéque Francaise aux Palais de Chaillet

et Tokyo :

i i avant-premiére de deux films de danse frangais,
"final" et "derriére le mur®,
Avril 1990 ; "cinéma expérimental et danse II"




Juin 1990 : "les danses de la nuit la plus longue" (féte du
cinéma),

octobre 1990 : "hommage & Hina Vyroubova™ en sa présence,
Novembre 1990 : avant-premiére de "Mémoire des autres”, f{ilm
de Roger Pic et carte blanche A& celui-ci en sa présence.

En Banlieue : Brunoy, Boulogne-Billancourt, Villeneuve-le-Roi,
Cergy-Pontoise, Champigny, Fontenay-aux-Roses, Aubervilliers,
Blanc-Mesnil. :

En province : Dunkergue, Brest, Toulouse, Blois, Marseille,
Rouen, Toulon, Lyon, Limoges, Lille, Val de Reuil (Rouen),
Léognan (Bordeaux), Séte, Montauban.

A l'étranger : (en général avec l'aide du Ministére des
Affaires &trang2res) en Angleterre, au Japon, en Argentine, en
Uruguay, au Marcc.

Enfin, la Cinémath2gque de la Danse est éguipée dans ses locaux
dune table de montage, d’'un projecteur 16 mm et d'un
magnétoscope. Cet é&guipement lui permet d‘accueillir des
chorégraphes, des journalistes, des universitaires et des
&tudiants gqui désirent visionner des films ou wvidéos pour
leurs recherches.

VII) BUDGET
. En 1950, le budget &tait de 30 millions de francs (soit
6 millions de US %).

-

Les recettes proviennent :
1- du Ministére de la Culture (Centre MNational de Ila
Cinématographie) : 83 %

2- des recettes propres de la Cinémathéque Frangaise :
. salles et musée : 6 %

. prestations et ventes : 6 %

. @t du mécénat : 5 %

= .
- dépenses de personnel (salaires et charges) : 3,48 M. de
Us 5,

- dépenses de fonctionnement et &éguipement :1,64 M. de U5 §,

- dépenses liées & la conservation film et pon-film : 1,32 M.
de US %.

Effectifs :

Fin 1990, les effectifs de la Cinémathiégque Frangaise
comprenaient :

- personnel permanent : 75 personnes (+ 5 personnes 4 la
Cinémathégque de la Danse),

- personnel intermittent : 20 personnes (représentant
1’éguivalent de 7 postes & temps plein).

En 1990, un important effort a &té accompli pour informatiser
l1*administration et la gestion.







cinémathéque

universitalre

SR Se ticicaiee Inaimatiomte RAPPORT D'ACTIVITES 1990

clas Archives du Film
e ———— e
3, rue Michelet - 75006 PARIS

L'année 1990 a été, & bien des égards, 1'une des plus fructueuses qu'ait
connue la Cinémathéque Universitaire. Le nombre de dépits volontaires n'a cessé
de progresser : environ 300 copies (35 ou 16 mm) nous ont été confides, par des
distributeurs, producteurs ou collectionneurs. Quelques raretés d signaler: des
films d'animation de 1'époque muette (Benjamin Rabier, O'Galop, Lortac...), des
longs métrages frangais des années 30, un lot important de bandes annonces.
A noter d'autre part le développement considérable du secteur non-fils (revues,
scénarios, dossiers de presse...), et sa mise & disposition enfin rendue possi-
ble aux chercheurs. Un catalogue complet est en cours d'élaboration. Quant i la
mise sur ordinateur des listes de films (sous triple entrée: titres, classement
par réalisateurs et par pays), elle est pratiquement terminée. Sa consultation
demcure, évidemment, confidentielle.

Les projections organisées 4 1l'intention des étudiants se poursuivent, dans
nos centres habituels (Institut d'Art et d'Archéclogie, Censier), 4 la cadence
de 15 par semaine, d'octobre i Juin ; nous avons organisé des séances spéciales
de projections en 17,5 mm et des "Vendredis du cinéma muet". A quei il convient
d'ajouter les séances de visionnement ponctuelles, 4 la table de montage,
de plus en plus nombreuses ; et le programme d'identification de films primi-
tifs, réalisé en liaison avec 1'Association Francaise des historiens du cinéma.
Signalons encore uns "Carte blanche™ & 1a Cinémathéque Universitaire, qui s'est
tenue & Strashbourg fin 1989,

Le président soussigné a été désigné, avec d'autres spécialistes de la con-
servatien, pour participer aux travaux d'élaboration de la nouvelle Bibliothé-
que de France ; ainsi qu'd la Commission scientifique du Patrimoine, mise
en place par le Centre National de la Cinématographie.

Les relations avec les autres archives, tant au plan natiomal qu'internatio-
nal, sont excellentes : préts ou échanges de copies avec la Cinémathéque
frangaise, Toulouse, Lausanne, Lisbonne, etc. Toutes nos coples "nitrate"
ont été déposées au Service des Archives du Film du CNC.

Seule ombre au tableau: le mauvais procés qui nous a été intenté & 1'initia-
tive de la Fédération Francaise des Distributeurs de Films, sous prétexte
de duplication illégale de copies en vidéo et de recel. Il y a 1i un grave
malentendu, 1ié aux problémes complexes suscités par le développenent des
¢tudes audiovisuelles en milieu scolaire. 5'il est exact que certains départe-
ments universitaires ou centres scolaires utilisent le matériel vidéo de fagon
un peu anarchique (en 1'absence de toute pelitigue cohérente de diffusion),
cela ne saurait concerner la Cinémathéque Universitaire, qui a toujours préco-
nisé 1'accés aux films en copies optiques comme outil pédagogique privilégié, i
1'exclusion de tout autre support. (Lire & ce sujet ma communication au
colloque du COMIFACS, dont les Actes ont été publiés sous 1'égide de 1'UNESCO.)

Far mesure de prudence, nous avons été amenés, compte tenu de ces tracasse-
ries, & limiter au strict minimus la sortie de nos films hors de 1'enceinte
universitaire - & la seule exception des autres Cinémathéques.

Le Président,

<Beg=7

Eric ROUMER, président d'honneur @ Claude BEYLIE, président et conservateur
Michel MARIE, conservateur adjoint @ Jean-Paul TOROK, archives pnon-film







THE STATE FILM ARCHIVES OF WESTEAN AUSTRALIA
1990 REPORT

The State Film Archives of Western Australia forms a unit of the
J.5. Battye Library of West Australian History in the Library and
Information Service of Western Australia (LISWA). Its role is to
acquire and preserve film pertaining to the State and to make the
collection available to researchers as appropriate. Supporting
Activities, such as the acquisition and processing of documents,
posters, books and stills are carried out by either the State
Archives of Western Australia or the Battye Library within LISWA
and these are available to the public in a shared reading room.

The film archive 1is staffed by one full time librarian working
with the public access collection and responsible for all
selection and acquisition, supported by a group of seven
voluntary part-time assistants and the Preservation Services
Branch of LISWA. The-latter is responsible for the maintenance of
the preservation collection and the provision of any copies made
from the preservation Stock.

hequisitions

A comprehensive collection of 16mm A+B rolls and negatives was
received from David Moore of Film Centre Pty Ltd. David is
acknowledged as a film maker of documentaries of international
repute. They provide a full history of the iron ore industry in
Western Australia. ME Newman Mining Company is providing gratis
34" U-Matic High Band copies for reference purposes from used
composite prinks.

Other films acquired have been received as a result of a
government decisien to curtail the number of audio=visual units
working concurrently. As the units close or need to discard their
stocks, many have co-operated with State Film Archives and have
forwarded material for assessment. Previously the masters and
originals would have beeen retained by the agency. Unfortunately
most of these films (in either category) have yet to be processed
- but at least they are safely stored.

Progress in the field of preservation

A survey was undertaken of the nitrate collection (58 reels of 70
titles). Five reels were found to have seriously decomposed. All
duplicate negatives are being checked for quality, as over the
years, different negative stock has been used as expedient. It is
hoped that the FICA unit will be put into regular use this year
when the staffing situation improves.

The major impetus in preservation has been to copy film for
reference purposes onto video format. In addition, a volunteer is
repairing and rewinding all viewing titles as part of a
Preservation programme. Many of these viewing prints are
original, rather than deliberate transfers.




Cataloguing - Documentation - Research

Acquisition records are updated on the computer (AWA Urica
soltware) with cataloguing details added as time permits. The
practise is to input full credit and title details with summary
Eequences or shot lists, together with physical Tormat
descriptions, inte the acquisition record but subject descriptors
are not allocated as this is very time consuming. Researchers
appear to cope quite well despite this omission.

Documentation about each film is being compiled by combining the
many sources of records available. For instance, the State Film
Unit, later attached to the Education Department of Western
Australia and now called West Ed Media, has a series oaf
correspondence files in the State Archives (part of the Library
and Infermation Services of Western Australia) which pertain to

all aspects of film production, shot 1lists and sales and
distribution records.

fMesearch by the archives is limited to volunteers working on
particular collections. This particularly applies to the Bmm arnd
I16mm private collections previously acquired but forming part of
a large backlog. Research by the public is ongoing with the main
enquiries coming from Milm makers in the Eastern States. It is
difficult to meet their needs from the distance of over 2,700 kms
to the nearest capital eity.
-

Film Showings
These have not been undertaken by the archives itself. However

films have been Tent o 4  occasions  with appropriate
arknowledgements.

Exhibitions
Nane held.

Publications

None issued. Brian Beaton completed a masters thesis called:

From Travelling Showmen to Television : opportunities for film
making in Western Australia 1900-1975 at Murdoch University,
Perth, Western Australia.

Budgetary Matters

The budget has been severely reduced. However, work has
progressed satisfactorily. Viewers requiring a copy of any
footage are required to deposit a 3/4" U-Matic High Band copy (as
a master) and a 3" VHS for viewing purposes to augment access to
the collection. Government agencies in Western Australia are
required to deposit a copy of any film {or video) produced by
that agency under the terms of a directive issued by the Premier.



International Relations

Films found in Western Australia which do not meet our collection
Policy have been sent to appropriate archives elsewhere, These
contacts have been selected through FIAF documentation.

Miscellaneous

Activities have centered around stock taking and taking stock of
procedures  regarding acquisitioen and access. Preservation
procedures are ably catered f{or under the contrel of Mr Paul
Malene, Manager of Preservation Services Branch for LISWA.
Private film collections are acquired on a more selective basis
than previously when the collection attempted to be comprehensive
in its coverage., Donors are no longer restricting access Lo
their collections, and few require remuneration if footage is to
be used from their collection. Copyright is not transferred to
the Archive. A let of time dis spent servicing copyright
BERqQUiries.,

Arrangements are still to be made with the Film and Television
Institute (in Western Australia) teo acquire footage from their
annual awards night and much needs to be done to persuade
professional film makers to lodge their film with SFA pending
legislation which should enable us to insist on this.

Co-operation is established with local tertiary educational
institutions with the appointments of students on practicum or
work experience to work in areas relevant to their studies and
expertisze,







NATIONAL FILM ARCHIVE OF INDTA
Ministry of 188, Govt of India
Law College Road
Pune - 811 004
* Phone: 331559/334379/336253,/33851%
Telex: 145% 759 NFA] IN
Fax: 91212-331250 ( WFAL Tel-331559)

Activities Report for 1990 "

Activities:NATIONAL
The Year at 8 glance

During the year, the National Film Archive of Indis continued its
steady progress in preserving the country's Film heritage, and building
up 8 representative collection of the best of world cinema and in the
field of film documentation and dissemination of film culture. The
Archives' present collection of over 12,000 films cover nearly 1/5th

of the national film heritage. With headouarters st Foona and three
regional offices at Bangalore, Calcutta and Trivendrum the NFAI reaches
out to filmmekers, film lovers and film enthusissts all over the counktry
and abroad.

New building complex

Despite our best efforts, the Archives new building complex could not
be commissioned during the year as originally planned. The eentrally
air-conditioned building complex will house three basement Film storage
vaults to store about 60,000 fFilm cans under specialised cold storage
conditions of temperature énd humidity, & 350 seat auditorium and thirty
‘seal preview theatre fitted with 35em/16mm and magnified video projec-
tion facilities, restoration laboratory, steenbeck viewing rooms, preview
nubicles and VCRs and monitors for research wotkers, book library and
reading room, micro Filming and computer set up. The book library and
reading room has already been shifted to the new building while mobile
racks are being installed in the basement vaults For Film storage.

Important acquisitions

674 films were added to the Archive collection during the year (Jan-Dec).
The number included fresh acquisitions and duplicate prints paid for

by the Archive by way of print cost i.e. raw stock plus processing
charges as well as free deposits received from Govt and private agencies.

Paid for Free Total =T

Fresh titles 78 6 B4
Duplicates 164 27
Long Term deposits 399




s
Important acquisitions

Notable among the recent acquisitions has been the print of an early
| Talkie Film KURUKSHETRA {HihﬁhfﬂntathifT?]J] directed by Sardar Balasaheb Yards
the great master of Spectacles of the Silent era. A 35mm print has been
| . generously deposited with the Archive by the late filmmaker's son.
| ~ ;

| Among foreign Films, important acquisitions of the year include two
features and two. documentaries from ICAIC, Haban& and five Polish Films
from Film Polski. The notable titles being :- Kieslowski's

CAMERA BUFF, Andrew Wajda's MAN OF IRON and Thomas Alea's. SURVIVORS
and Sentiago Alvarez's HANOT, Tuesday the 13th. :

A detailed statement of archival scquisition as on st Dec'90 is -
‘given below: - '

Items As on Additions As on

- 318t Dec'B? - dJdan-Dec'90 31st Dec'90
Films 11,528 &74 12,202
I Video cassettes 415 .11? 532
| Books . 18,434 1,312 19, 746
il Periodicals 223 50 173
Scripts 20,124 711 . 20,835
Pamphlets/folders 6,857 181 7,038
Press clippings 75,083 32,565 * 1,07,648
| Stills 78,365 7,611 B5,976
| l S1ides 2,624 196 2,820
Wall posters 5,830 21 5,716
Song booklets ' 4,734 974 5,708
w Disc-records ; 1,822 - 1,822
Audio Tapes 115 - 115
Micro films 1,957 . 1,957

" Micro fisch a 42 4z

e ik L L e — - [ —— e —
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Progress in the field of preservation

The Film Checking Dept at Poona detail checked and cleaned 2309 reels

in 35mm and 217 spools in 16mm, Repeat and routine checking was done

in respect of 19,289 reels in 35mm and 1909 reels/spools in 16mm. About
4,487,767 mtrs of safety film stock was processed for archival preser-
vation and record. This included 52,460 mtrs of nitrate stock which

have been transferred to safety base. Laboratory services in Bombay ,
Calcutta, Madras, Trivandrum and Hyderabad were wtilised for 117 subjects
in 35mm and 35 titles in 1 - both fresh as well as duplicate prints.

Distribution Library

Duplicate prints af fifteen fresh titles were added to the Archive
Distribution Library at Pune and the three Regioal Centres at Calcutta,
Bangalore and Trivandrum. : : :

The Archive Distribution Library is having 174 titles of Indian and

foreign classics at present and caters to nearly 900 borrowers scaltered
8ll ovr the country- mostly Film societies alffiliated to Federation of
Film Societies of India, Film Clubs functiening in Educational Institutions
. and Cultural and Welfare organisations interested in propegation of -

film culture. The Archive Distribution Library also léends films Lo
University Film Study Centres at Universities and affiliated colleges.

Publications

The following publications were brought out during the year under the
newly started collaboration scheme with established publishers:

1. “Indian Cinema 1985 compiled by (Late) B.¥.Dhrap in collaboration
with United Data Base Ltd, Mew Delhi

£. B.N.Sirear Monograph by (Late) Bageshwar Jha in collaboration
with Seagull Beoks, Calcutts

3. Shatranj Ke Khilari- a comparative study of Satyajit Ray's Filmd
and Premchand's short story - research project in Hindi by
Dr. S.N.Tewari, New Delhi in collaboration with Madhya Pradesh

Film Development Corporation, Bhopal

The publiction, incidentally won the National award for the 'Best
writings in Cinema' in 1989. An English translation of the book
is under preparation, :

Publication of monographs of Master Vinayalk, L.¥.Frasd,'5.5.vnsan=
Gudavalli Ramabrahmam and Chittoor Nagaiah are in the pipe line and

expected to come out during 1991,
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i The fallowing researph/monograph projects are under various stages
‘ of completion: '
I

Research Projects

1. Depiction of Working Class in Malayalam Cinema; 2. Study of
Children's Film movement in India; 3. Images of Women in Hindi .
films; 4. Malayalam Literature and Cinema; 5. Stereotypes in Malaya]
“'eelz Cinemajand 6. New Indian Cinema

|I Monographs

L.V.Prasad (-do-)

P.Bhanumathy ( Singer-Actress); M.K.T.Bhagavathor ( Singer-Actor);
| Chittoor Nagiah {Slnger-nctur-Prudu:arhﬂirentnri; P.U.Chinnappa

, (Actor) & John Abraham { Avaent Garde Filmmaker) )

| :

| Public Services

‘ || 5.5.Vasan ( Studio-owner/Producer/Director)
|
|
|

The Archive book library and .reading room facilities were availed of
. by 1176 visitors and’ xeroxing service Facility was provided to 36
| members and stilldsupplied to 29 parties. Doecumentation section

©  responded to 136 queries from the public for supply of information
relating to Indian and Internatienal Cinema.

Viewing facilities

30 Indian and 4 foreign reserch workers utilised the viewing facili-
I ties available with our Archive. About 203 films in 35mm ( 883 reels)
and 25 Films in 16mm { 53 spools jm approx) were shown to these
| research workers in the four viewing tebles of the Archive st Poona.

Film shuwinga

b ] |

About HJ Films were screened under the Archives "F ilm Circle" programme-
once a week at Bombay, Calcutta, Bangalore, Trivandrum and once a
fortnight at Bhopl, Madras, Vijayawada and Hyderabad. The screenings
are held in collaboration with State Film Devel opment Corporations,
Cultural organisations and Federation of Film Societies. The major
themes projected in the Archive Film Circle programme included : e

|

The Child in Cinema

Comedy & Comedians

Remembering Himangu Rai

Focus on Cuba

The Worker and his environment

. Crime, Criminals, and Punishment
The Love Triangle

Animals and Birds in Cinema
Novels into Film, and

Plays into Film




"

Special programmes and events

NFAI sssisted the Directorate of Film Festivals if holding a retros-
pective of the femous Japanese filmmaker - KEISUKE KINOSHITA under
the "old masters" section of the 2Znd International Film Festival of
India at Calcutta. About @ dozen representative Films of KINOSHITA,
specially borrowed From Japan Film Library Council were presented

in the programme in January '90 at Calcutta. »

Also mssisted the Directorate of Film Festivals in holding & retros-
pective of Ashok Kumar, the evergreen hero of Indian Cinema with 15
of his selected Films from the Archive collection during the 22nd
International Film Festival of India at Calcutta. .

In addition Following retrospective/ homage programmes were also held
by the Archive in collsborstion with Govk depls, cultural organisations

and Film Societies:-

Durga Khote/ Ritwik Chatek / Raj Kapoor / Basu Chatterjee/ Alexander-
Duvzhenknﬁﬂll"red_ Hitcheock) Akira Kurosawa, Michaelangelo Antonioni.

Joint anniversary progremmes

A joint programme to celebrate 30th Anniversry of Federation.of

Film Societies of India and 25 years of National Film Archive of India
was held at Madras in August 1990 when five selected films were shown
to Film Society members and special invitees. A similar programme
was held at Vijayewada in October and later at Trivandrum in December.

Courses/seminar and academic programmes

F111

197 { 35wm) pnd 98 (16mm) Films were supplied to FTII .for their day
to day academic use during the year. :

Special screening of 10 Archive films were held for Members of
Parlisment during the various Parlisment sessions.

Film Appreciation Epufnes

70 candidates from different parts of the country participated in

the five week annual Film Appreciation Course held at Poona during
May-June 1990. In addition ten short courses of five to ten days
duration were held at Allshabad ( Univerity of Allahabad), Mussoorie
{Lal Bahadur Shastri Academy), Patna ( Sanskriti Soochana Kendra ),
Imphal{ Manipur Film Development Corporation and Nerth Eestern Councill,
Calcutta (Nandan, West Bengal Govt Film Centre}, Jamshedpur { Celluloid
Chapter - Film Society), New Delhi (National School of Drama) and
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Palai (Le-Montage, Palai University Film Society), Director, NFA]
Professor of Film Appreciation, FT1I and a dedicaled group of guest
teachers formed the core faculty for these courses most of which were
held in response to requestd from local film societies, Govt agencies
and cultural organisations. ! .

Services rendered to private film producers/distributors/copyright owners

191 reels were loaned tu-prudu:nrafcuprright owners for correcting their
negtives and taking fresh copies. About 19 films ( 329 reels) were

made available to producers/ copyright owners for their video copying
Tequirements during the year. . ; .

Budgetory Matters

Completion of NFAI's new building complex and putting it into

cperation is one of the important epill over Schemes of the earlier

Plan awiting priovity implementation in the eatly part of 1991-92,

Other important future schemes include - Acquisition of a ten scre

plot of land at the oulskirts of Poona city for constructing specialised
Film vaults for taking care of future archival acquisitions, computerisation
of archival data, publication of Indjan Filmography, construction of
additional wing to NFA] building complex at Poona for setting up TV/

Video Archive and a national Cinema Museum and slso starting Regional
Offices of NFA] at Madras, New Delhi and Hyderabad.

Activities: INTERNATIONAL

Archival Exchanges

Six German classics of the famous masters - Lubitsch, Pabst and
Murnau were received onder archivel exchange programme from the
State Film Archive of GDR. . :

Master print of SUBARNAREKHA was sent to National Filmdrchive,

London for special restoration work undertaken by them for correct ing
the copyright owner's original negatives.

Important Visitors

1. WERNER VOLKMER

Canadian documentary ilmmaker
Aouilon Film Inc, Quebec :

2. JOSE GUIMARAESD Journalist¢ from Brazil
: New Delhi
B Syed Hasan Imam ! Filmmaker from Dacca, Bangla Desh

Directar: P.¥ Mair
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THE ACTIVITY REPORT FOR THE YEAR 1990
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The year 1990 was from many points of view the most suc-
cessful one for the Film Archive in its 47 years long histo-
ry. "

*In  the repository for storing nitrate films the air-con-
ditioners were installed and the conditions for film storing
were stabilized /temp.= +B"C, RH= S5D-40%/.

Construction of 3 buildings has started: repository for
safety b/w negatives and duplicate prints /with the capaci-
ty of 120.000 reels of 35mm films in &00Om cans/, reposito-
ry for written materials /500 mzf and & separate support fa-
cility /57& mzf, The repositories will be equipped with air-
conditioners and furnished with compact shelves.

Screening of archive films was transferred to a new pro-
jection hall "DlabaZov" /376 seats/.

Mever before in the whole history of the Film Archives
so many acquisitions have been processed and so many archive
films transferred onto safety stock in one year.

1990 was a gpood year for us.

—i ] NP

1968 new films were processed, classified and deposited,
of which 602 prints of full-lenght feature films,
30 negatives of full-lenght feature films
1034 prints of short films and
302 negatives od short films;
221 video cassettes were classified and deposited.

2. Preservation and conservation of films

e ampcaf e = L. & b T e e ]

The transfer of nitrate films to acetate film stock and
their preservation were continued. Film laboratory
made 131 prints of full-lenght feature films

164 masters of full-lenght feature films

63 negatives of full-lenght feature films

299 prints of short films

18 masters of short films

218 negatives of short films

44 prints of news-reels
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32 negatives of news-reels and
37 sound negatives
Moulds was removed from 197 films.

the work of the Identification and Archiving Commissions
of Film Archive was continued;

films acquired from private collectors, uétuhlishmeﬁts
and foreign film archives were identified;

1636 positive films nad 332 negatives were identified in
detail and catalogued;

new catalogue of animated films was published

in the Archive cinema the cycles Yugoslavian cinema,
Czech new vawe, John Huston, Rebels without a cause
(Marlon Brando, Montgomery Clift, James Dean),American
film noire, Rudolf Hrufinsky were shown

Film Archive worked with Czechoslovak Television when
52 ancient Czech films were broadcast in the programme
"Films for Those Remembering”

Film Archive produced a new &0 minutes film
TGM-Dsvoboditel (TGM-The Liberator) directed by Véra
Chytilovd. The film had its opening night 7.3. paralelly
in cinema and TV

Film Archive organized PIP Workshop in Karlovy Vary;
the new volume of the series: Czech and Sovak Cinema-
tographers, Set- and Costume Designers (from 1898

to 198%) was send to publisher, Sau r

Film Archive sent 46 prints of full-lenght films and
6 prints of short films to foreign film archives as
indefinite loans and received 23 prints of full-lenght
features films and 5 prints of short films and 1 video
cassette from them as indefinite loans.

It sent &9 prints of full-lenght feature films and 5B
prints of short films to foreign film archives as
temporary loans and received 11 prints of full-lenght




feature films and 1 print of short film from them
as temporary loans:

d/ In London and Bruxelles,in @ close cooperation with
NFA and Cinemathegue Royale, a programme of Czech and
Slovak films from the &Dies was shown;

e/ In 1990 we have received 57 guests from all over the
world and our colleagues made 51 trips abrosd to diffe-
rent film archives, film festivals, seminars and confe-
TEeNCES.
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of Czechoslovak and foreign origin,
portraits of film actors and film

makers, shooting stills 15.444 items
Posters

(A1, A D and special formats) 2.726 items
Publicity material 4.734 ftems
Documants

Left estates-V. Wasserman, V. Ferbasovd, M. Frié, I. Jandl
were catalogued

Photographs_lent 2.000 items

L R = EREE I T

Publicity materisl 150 items
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CINEMATETLA HNACIONAL

CASA DE LA CULTUMA ECUATORIANA - QuITO

INFORME DE ACTIVIDADES
18990

AMauisieciones del afis,

13 titulos Be afaden

1, VISITA DE LA MIIINCESA HARGARITA, 1960, 2', Bem, b
2. FOLKLOR EN LA SENRANIA ECUATORIANA, 1872, 47] i6mm, D
J« QUITO, 1972,20', 1Gmm, D

4+ COFANES Y SECOYAS, 1974,50', 1Gmm, D

S« CONSTUUCCION DEL OLEODUCTO, 1974,25', 16mm, D

Go THANSITO A LA NISTORIA, 1979, 450, 35mm, D

Te ILISTA CUANDO FADRE ALMEIDA, 1979, 18', 3S5mm, F

8, LA LIJENTADORA DEL LIBCRTADON, 1080, 21', 35mm, F
8. UN ATAUD AUAKDONADO, 1081, 22V, 35mm, F

10. CAMINGS DE PIEDRA, 1082, 187, 3S5amm, D

11, EL LICENCIADO, 1983, 1', 16mm, A

124 ENASE UNA YEZ UN FAPEL, 1983, 1', 16mm, A

13. COCNASQUI, 198G, 24', 16mm, D

Con estos titulos el meervo asciende o 100; 40 que inpresa-
ren en el periodo B6=87 y 47 recuperados entre BE ¥y B9, gra
cias & 1a colaboracibn de la UNESCO que financid el Proyee-
to de Rescote y I'reservacibn. Estos Gltimoa titulos corres-

' ponden & und primera parte de la segunds etapa que cuenta i
con un aporte eomplementorio de la UNESCO financiado por el
Goblerno Francée. Dajo este mismo marce me adquirlé dos ca- |
soteras pars revisibén de videos cuyo objetive primerdial es
preservar las coplos f{lmicas originales prrmitiends a loa
investigndores vislonar soclamente en video; parn ello se
cuentn con 34 tltules de video correspondientes a 7 tronsfe
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rencias de pellculas ¥y

27 copias producidas originalmente en
vides,

Titulos que me afiaden a los ya existentes,

ducidos ep 1030. Gracions al Convenio que

ifa emp trabajo
rios, rreviéndose 1a 1legada de ]

para marze de 1991 gon la visita
Qliveira,

Cinemateca Nragi]le B¢ realiza on sus laborato-

a8 pelfeulas amplindng o 16mm
del experto Joag Sberates de

Progresos en gl Arca de la Conesrvaci fn

85 filmes se Somctieron en este ajia & revisién minucican: cam

bio de eEpalmes, rofusrze de endentadoa ¥ limpieza con tri-

:lnrnhtann. sipuiendo las Rormne

tendido corresponde ml S0
elomal

de la FIAF, E1 reraentaje a
del actual fondo de Fatrimondo Na

Catalorncibn y Documentacfsn,

Ee procedid al ordenamiento de] Centro de
vestigacidn de 1a Nistoria del
Gignientos rFraB0g g

Documentacifin e In
Cingc Ecultﬂrlnnn nediante lag
= Concilineidn e informacifn, r

ichaje y catalogacién de lom
Tilmea del Patrimenino Naclonnl

= Determinacidn y ordenamiento de

nacional y ubicacibn de log
ferencindos de los

los filmes de rrodueci fn

mismos en capaciog rrepios di
de producedbn extranjera,

-

Indexacién de informacioncs ¥

documentaci dn complementaria
de filmes nacionales y extranj

CroE.
Ineremento dal Acervo Documental

Bn un fotal de 174 EATE-
tas que conticnen fichas

técnicos, recortos de prensa, fo-
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tografias y otras informaciones de pellculas necionales,

=Ingreso de 12 libroe sobre cinematografia de diversos pal--
BB

Proyectos

Faran 1991, ese ¢spera contar con la ayuda del Gobicrno Sueeco,
en base & un compromise amplio de estimulo a varice sectores
de la actividad cultura

El modele de envagses que fuera presentado en el Congreso de
la FIAF de 1900, mfis otros implementos, permitirfn a la Ci-
nemateca Naclomal; mejorar eu infrasstructura para 1o preser
vacibne

También se ¢spera la consecueidn de un aporte econdmice por

parte de la Aponcia Espafiola de Cooperaclibn Internacionsl _

que permitiria la continuacién de la investigacibn de la llig
toria del Cine Ecuatorinmo y la publicacibtbn del Primer Tomo

gue sbarca la etape sllente (1006 = 1931).

Administroelbn ¥y I'resupuesto = Helneifin con Auteridades Ne-

cionnles.

Durante 1990, la Casa de la Cultura Keuatoriana, Institucidn
a la que nos portenccemos mentuve un presupuesto de US15,000
para el funcionamiento de Cinemnteca Macional. Sinembarge, o
fines de 1000 me han sprobade, conforme ln legialntiﬁn OCUR=
toriona, las Neformas & la Ley de Cultura; lo que significa
que la Institueidn adquicore autonomla y rentas proplas. Elle

propende & gue nuestro Fresupuesto sen incrementados

Relaciones Internacionales FIAF y otros.

Evente inédito y destocndo fub la Mucstira de Tesoros Fllmi--
coB lestaurados erganizada por la FIAF, contande con la cola

borneién de ln Embajada de los Estadoes Unidos. Se realizb _
i-l-ljr
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1 LinEmMsyae
i negional

del G al 12 ge Qetubre de 1880 en 1a sala Alfredo arcja de
1a Caen de la Cul tura Eevntoriana,

teresanteos Converancionea con Fhilippe Jeladenu Director del
Feetival de Cine de "Trea Mundog" (Kantes-Franeia) en riras
A encontrar nuovaos mecanismos parn 1a Fecuperacibn de filmon

anteriores o 1050,
ExXposicién de Necesidaden
Acorde con su desarrollo la Cihemateca requicre mejorar gy

sistema de eatalogacién ¥ documentacibn pasando al usg del
sistema de Computaeldn modelo MICHOISIS,

De irual maners requiere mejorar su infraestruectura mediante

la olbtencibn de wna lavadora ¥ pegadora de cemento,

Aspirneidn del future también o8 disponer de locnles mis m-
propiados y de un Presupucsate especifico dol Fstadoe Fenato-

ri ARG,
I'royecciones, lxrosiciones y Publicaciones 199p

En el campo de 1a divulgacién 1a Cinemateca Nncional organi-

26 23 eventog:

Letronoa Mncionales: Video doc, "Nueetra Fiegta" de Nonies
Visquez; Video doc. vpp Fase del Kific", "Gente core uno" (fic
cibn); "ragille de Tumba Frfan (musienl) Dircctorem: Dicpo

¥ Roslta 1'érez,

Hucstrag Internacionales : "Tesoros de los Archivos Filmi-—

cos del Hundo", “Macstros del Cine Libre Inglés", "eine ox-
perimontal Alemfn" , "Cine ¥ Video Dolivianos: Uns imagen a
tres colores", "Cing Joven Alemfipn, vy Cléicos de Cine Ale-
min", "I1 Clfisicos del Cine Aleméin",

lill..“ll

i
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HinEgIans,
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Ciclos Internacionales: "Cine Francbfono sobre la Juventud',
"Clfisicos del Cine Francés", "El Tema de ln Mujor en el Cine
I Chino", "IT Clésicos de Cine Alemdn", "Cine Francbfonc”",
"Kuevo Cine Japonés”, "I1II Clfieicos del Cine Francés".

Festivoles Internacionales: "Festival de Cine Ching", "Cine
Alenfin para Nifos y Jévenes", "Festival de Cine Eapafiel" ,
"Cine Fanthstico para Nifies", "Fostival de Cine Suceo”.

Seminarios Macionnles: "E1 Univeras Audievisual del Nifio E-
cuatorianc” y "Cine Experimental".

PMoblicaciones: Se publicarom 11 folletos de la actividad de

Ia Cinemateea,

4
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KYIKMYNDASAFN [SLANDS
(THE ICELANDIC FILM ARCHIVE)
P.0.BOX 320, 121 REYKJAVIK
TEL.: 354-1-10940

FAX.: 354-1-623580

Report to Fiaf for 1990

1. Acquisitions of the year:

The Archive acquired several film ¢ollections in 1990. Two film-
making pioneers, Oskar Gislason and Séren Sérensson dicd during
the year and their collections were deposited with the Archive.
The bulk of Sérensson’s collection consists of miscellaneous footage,
or row footage belonging to abandoned projects, mainly filmed on
16 mm reversal stock.

A great part of the Gislason's finished work, movies and
documentaries, had already been deposited with the Archive, but
this acquisition contains all kinds of additional material: valuable
originals, news-reel items ¢.t.c. Both collections are mainly of
historical interest.

The Icelandic Parliament purchased the film collection of Magniis
Johannsson, who was the first film collector in Iceland, with all
screening rights. Most of this material was already preserved here
in the Archive, but the remaining material has now been handed
over to us. This collection contains the documentaries of Loftur
Gudmundsson who is unmistakeably the first Icelandic
documentary film maker. The films date back to the early twenties.
The Archive has had these film restored (See 2. Restorations).

The Archive acquired a screening print of one classical film, “Faust”
by F. W. Murnau.

Other acquisitions are originals, screening prints and negatives of
several [celandic documentaries.

2. Progress in the field of preservation.

The restoration of the oldest and most valuable films, which include
the documentaries of Loftur Gudmundsson and some of the first
Icelandic feature films, is now completed. The Archive has how
received dup. negatives, master positives and answer prints of all
this material from Printer Effects in Sweden. In 1990 the the total
amount of film copying was just over 90.000- feet. The old full
frame format was in all cases reduced down to sound film format.
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In the year, the Archive has thus reached an important stage in the
preservation of the national fiim heritage. There are however still
many tasks ahead in the field of preservation, there are many film
Which urgently need to be restored. The Archive has for example,
not yet attended to the restoration of early colour films, there is
also extensive amount of warped and brittle 16mm material, some
dating from as early as 1930, and there are still some valuable
nitrate films left in our vauits, "

3. Cataloguing - Documentation - Research

computer system is meant to replace the eystem we started with in
1989. Macintosh computers have been purchased to replace the
Victor computers, Mr. Erlendur Sveinsson, the former curator of the
Archive, is developing a new computer cataloguing system, where
he utilises a data base Program named 4th Dimension (which makes
use of 4th generation computer language). This cataloguing system
is very flexible and wiil eVentually take care of all the cataloguing
functions of the archive.

The Archive is understaffed and documentation is one of the areas
which unfortunately have to suf fer. The Archive subscribes to a
number of film periodicals a few books are added to the library
every vear. A speclalised 8gency collects news paper ¢lipping on
cinema and off course the Archive tries to collect all relevant
material. The Archive {s not engaged in any actual research work

4. Film showings- exibitions-publications

Our film club continued operating in 1990. The most noteworthy
items on our Program were retrospectives of three scandinavian
Iim ploneers:C. T. Dreyer, M. Stiller and Victor Sjdstrém. Among
other attractions, was a smat) film noir program

2. Budgetary matters, relations with governmental authorities.
The total budget for 1990 was KR 3.951.000,- (1US $ = 53, 63
fKR), which is virtually unchanged from the year before when it
was 5K 5.808.000,-

6. International refations: Nothing of note.

7. Special events - Miscellaneous : Nothing of note.

February 1991 Gudmundur Kar! Bjérnsson







CINEMATECA DO MUSEU DE ARTE MODERNA DO RIO TE JANEIRO
Annual activities report: 1990

This has been one of the worst Yeare in the archive's histery, a reflecti«
.on of the cultural crisis imposed by the new economic plan of Brazil's
first civilian government in more than 20 years. Budgets were cut, people
fired and many institutions closed or with their activities reduced to

an almost zero level.

5till we menage to survive and the concept of maintenance hae been much
more appropriate to our work and effort than, let's say, that of develop-
ment. Acquisitions were made (refer to the statistical report) and all

areas increased their number of materials. Donations kept arriving at the
archive, including important documentation from the Cinema Novo period
(original ecreenplays, stills, posters) given by filmmakers such as Arnal-
do Jabor end Carlos Diegues. Our colletions were also increased by the
generous contribution of filmmaker Sylvie Back and producer Iniz Carlos
Barreto both of whom gave us their publicity materiale and screenplays.

We alsc maintained our profitable relationship with Lider Cine laboratd-
rios which continued their policy of depositing original negatives of
Brazilian films in the archive for future preservation.

An enormous amount of materiasls (negatives and prints) started to arrive
Bt the archive due to the closing down of both EMBRAFIIME and the Prazi—
lian Film Foundation which were discontinued by the government. Right

now we are Tipnally resuming the new deposite and vaults which will enable
us to accomodate three times more the amount of prints and original nega-
tives we keep in etore.

In the field of documentation progrese is found in the follow up of the
Micofilming program-- a jeint project with the Brazilian National Iitrary

and the extinct Brazilian Film Foundation-- and we finished the microfilm—
ing of the magazine CINEARTE, the most important film publication in PBrazil
during 1926-1942. Other publications are being microfilmed now and this
project is flourishing. We alsc intensified the indexing of periodicals in |
our library adapting FIAF's normes to our own interests and uBage .

The number of consultants in the Documentation center hee doubled lest

year, as well as the number of tooks published in Brezil ebout cinems.

In the public domain we maintained our exhitition policies, intensifying
activities devoted to the formation of spectrtors (including weekly
programs for children) sucl: ae film courses {on Film Noir, Documentory,
Japenese Cirimi) end film showings end exhibitions, A totnl of nine new
exhibitions were opened in our gellery, including and hommage to Serguei
Eisenstein (on the occasion of the first publication in Brazil of both
Film Form and Film Sense) end Cinema and Philately (with the most complete
¢ollection of stamps on film, on the occaeion of the iesuing of a set of
4 etamps on Brazilien Cinema by the Brasilian Postal Service).
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Among the most importnnt series we prresented in 1990, we find mn
hommrge to Ozu, the celebration of Frite Lang'e centenninl (both
Beries in conjunction with Cinemntecn Braeileira), The American
Avent-Garde Cinema, The Pilms of Kenneth Anger, Film pnd the Fleatic
Arts, Ghosts and Film, The Black Eyes Film Pestival and many others.

Finally, in conjunction with the Museum's new Dance Department we
are launching & project to create an archive of dance films (to which
donations will be gladly accepted). A new regular series of dence
films is being scheduled pince October, clled Dence Paradiso.
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International Museum of Photography at George Eastman House
Rochester

EIAF ANNUAL REPORT 1990

Under the new directorship of Mr. James L. Enyeart the
Museum administration has instituted draconian budget cuts, which
have affected every area of Film Department operations. These
cuts were thought to be necessary, in order to aveid a deficit
situation in a period of recession and decreasing public
expenditures. The year 1990, then, was one of retrenchment and
crisis. Only the opening of a second film theatre in November,
the Edward Peck Curtis Theatre, offered a bright spot in an
otherwise depressing year. With the war in the Middle East and an
Ev?r deepening recession, the prospects for 1991 hardly look

righter.

ACQUISITIONS:

After our banner year in 1589, amcquisitions in the Film
Department are down slightly. This was partly due to a
reorganization of the Museum’s Acquisitions Committee, and
partially due to the fact that last’s year‘s acquisitions have
cause an extreme backlog in cataloguing, forcing the Department
to act prudently in the acceptance of acquisition gifts. In 1990
we received fifty-seven 35mm feature films, 124 16mm films, 20
videotapes and video-dieks. These figures do not include a ma jor
donation of advertising films from the Eastman Kodak Company,
which have not yet arrived in the archive.

The George Eastman House continues to be a major depository
for films from the American Film Institute Collections. This year
major collections of features and shorts from MGM/Turner were
deposited at IMP/GEH, including 16mm prints of many of Metro-
Goldwyn-Mayer’s classic shorte from the 1930s and 19408. The
Department alsoc received a collection of 1970s exploitation films
from San Francisco Rush Films.

A number of private collectors also donated 35mm prints,
including william Pence, whose collectien includes DO THE RIGHT
THING (1989, Spike Lee), ERASERHEAD (1975, TRAVELLING NORTH
(1987), KANGAROD (1988). Other collections were donated by Irving
Malnik and Mead Films.

As in previous years, IMP/GEH is continuing its efforts to
Persuade independent, American documentary filmmakers to place
their original negatives on deposit. This year Ira Wohl, the
Academy Award winning director of BEST BoOy (1980) mgreed to place
hie pre-print materials and out-takes on deposit. Likewise, the
Photographer and filmmaker, Danny Lyon, placed all of his films
on deposit at IMP/GEH.




Film Preservation

A number of discoveries were made this year, including cne
reel of the lost Asta Nielsen film, DIE FILMPRIMADONNA (1913).
This film was preserved in color and had its world premiere at
the Podenone Silent Film Festival. In preparation for the major
retrospective at Pordenone on German cinema before CALIGARI, the
Film Dept. also preserved some early Messter Alabastre films
(1906), an unidentified early German film, THE FATAL SCULPTURE
(1913%), and Franz Hofer’s newly discovered KAMMERMUSIK (1915),

Other reconstruction projects begun in 1990 were a major
effort to complete preservation on John Collins’ THE COSSACK WHIP
(1917), using nitrate film prints from IMP/GEH, Canada, and a
private collector in Great Britain; the creation of a new 35mm
negative of THE LOST WORLD (1923), using surviving nitrate
footage, and a number of lémm Kodascope prints.

In connection with cur normal nitrate conversion program,
new negatives and prints were generated for the following films,
BLAZING THE TRAIL (1912), FEAR AND DESIRE ([(19%3), THE LAST
PERFORMANMCE (1912), THE POSTHMAN ALWAYS RINGS TWICE [1946), THE
RESCUE (1929), SHOW OF SHOWS (1930); TREASURE ISLAND (1934), WITH
LEE IN VIRGINIA (1913), WOLF RIDERS (1937), etc.

cataloguing-Documentation-Research

This year the Film Department finally installed its new p.c.
based computer program for film cataleguing. Supported through a
grant from the National Endowment for the Arts and the National
Center for Film and Video Preservation, our librarian, Ruth
Kanner, created a new, highly sophisticated database, using a
Minaret software package. Once the database was designed, our
previous database from a mainframe computer was down-loaded into
the program with the help of the National Center. Our new
database structure has been so successful that a number of
American film archives have asked to use the structure for their
own Minaret databases. With the new database in place, Ruth
Kanner has been able to complete MARC structured cataloguing on
over 150 films, as well as undertake corrections on our old
database.

Work was also continued on cataloguing our extensive
collection of 11x14 star portraits. In conjunction with an
exhibition of Clarence Sinclair Bull, approximately four hundred
photographs produced by the photographer were catalogued. With
the help of a volunteer, the Department managed also to catalogue
all BOD lobby cards in the IMP/GEH collections, including those
in the United Artist collection. An effort was aslsoc begun to
organize the giant Warner Brothers stills collections in such a
way that they would be more accessible to researchers.




FILM SHOWINGS-EXHIBITIONS-PUBLICATIONS

As noted above, we ended the year with a private opening of
the Edward Peck Curtis Theatre. This new screening space seats
approximately eighty persons. It is dedicated to Gen. Edward Peck
Curtis, Eastman Kodak’s point man in Hollywood from the late
19208 to the early 1940s. The space was renovated with donated
funds from the Curtis family, as well as projecters and sound
equipment donated by Kodak, a local movie theatre, and Ashley
Audio Company. Beginning in January 1991, the Curtis Theatre has
been programming films two nights a week to augment the Dryden
Theatre series. A new brochure was designed to accommodate the
program for both theatres.

The Dryden Theatre began 1990 with a complete retrospective
of the work of Stanley Kubrick, which included all his short
films, as well as all of his early features. This was followed
with a retrospective of ancther American expatriate and former
photographer, William Klein, which was nriqfnully conceived by
the Walker Arts Center. In April we scheduled a complete
retrospective to the work of the late John Cassavettes, which has
been travelling to various sites in the United States. In late
Summer we programmed a mini-retrospective to David Lynch, which
included his early short films, as well as the pilet to his
extremely successful television series, TWIN PEAKS (1990).
Finally in our Fall/Winter series we offersd a complete
retrospective to the late Sam Peckinpah, and a retrospective of
the German filmmaker, Ulrike Ottinger, presented in co-preduction
with the Goethe House, New York., Ms. ottinger
alse visited IMP/GEH in connection with a screening.

Two of the most interesting programs of the Year were "The
Dawn of Sound" series, and "Czech Modernism: 1900-1945." The
former presented early vitaphone shorts and features, including
NOAH'S ARK (1927), WHITE SHADOWS OF THE SOUTH SEAS (1928), and
THE DAWN PATROL (1930). Organized by he Museum of Modern Art in
conjunction with Eastman House, UCLA and the Library of Congress,
and funded by A.T.&T. the program offered the opportunity to
Produce new master prints from vitaphone disk originals. The
latter exhibition, organized by Ralph McKay in cooperation with
the Ceskoslovensky Filmovy Ustav - Filmovy Archiv, presented many
unknown feature films from the period of the first Czechoslovak
Republic, and was critically one of the most successful programs
of the year,

As in past years, a host of independent American filmmakers
Journeyed to Rochester to screen their new films, and discuss
them with the audience. Among the filmmakers were: Garth Stein,
Atom Egoyan, Andrew Reichsman, Ralph Arlyck, Su Friedrich, Nina




Rosenblum. Abraham Ravett, Jerry Stoeffhaas, Susan Todd, and John
O’Brien. Over the whole year the Dryden presented a total of 170
film programs.

In 1990 the Film Department also organized two exhibitions
of paper materials from the collections. In February-April the
South Gallery offered "Abject Angels & Bus Stop Babies," an
exhibition of lobby cards from the 1910s to the 1970s, explering
the changing face of the femme fatale, as represented in American
movie advertising. This exhibition was conceived and organized by
Ms. Robin Blair Bolger, Curatorial Assistant in the Film
Department Paper Collections. This was followed with "The elegant
Image: Clarence Sinclair Bull" in May-July, and exhibition of
11x14 publicity portraits, curated by Dr. Jan-Christopher Horak,
Senior Curator, Film Department. Clarence Sinclair Bull was the
head portrait photographer at Metro-Goldwyn-Mayer from 1925 to
the mid 19508, and IMP/GEH owns a substantial collection of his
work.

BUDGETARY MATTERS

As stated above, the administration of the museum instituted
vary serious budget cuts in 199%0. This began with the complete
zeroing of all travel funds, forcing us to make an individual
request every time somecne in the Department needed to travel.
All other budgets were alsoc cut, making any expansion of
departmental activities impossible.

unfortunately, this pattern of budget cuts continued with
government support. Both the NHational Endowment for the Arts and
the New York State Council on the Arts instituted across the
board budget cuts, affecting all grants. While some grants were
only slightly decreased, our grant for film preservation from the
New York State Council on the Arts was slashed by over fifty
percent, which meant an effective loss of approximately $20,000.
The loss of these funds are critical, given the already dire
straights of our nitrate preservation program.

INTERNATIONAL RELATIONS

In 1990 the George Eastman House Film Department again lent
filme to a host of FIAF partners and other international
organizations and festivals. Among the institutions receiving
film were: MYFEST (Italy), Cinémathégue Québécoise, Nippon Hoso
Kyokai, Cinema del Mediterrani, Cineteca del Commune di Bologna,
British Film Institute, Filmoteca Espagnola, Festival
Iinternationale (Torinc), Westdeutsches Fernsehen (Cologne),
Finnish Film Archive, Toronto Film Society, Filmpedium Zirich,
Stiftung Deutsche Kinemathek (Berlin), Pordenone Silent Film




5
Festival, Swedish Film Institute.

In April 1990 Paclo Cherchi Usai and Jan-Christopher Horak
attended the FIAF Conference in Havanna, Cuba. The Filmoteca
Espangola in Madrid presented a "Tribute to Eastman House" in
June 1590, inviting Jan-Christopher Horak to make the
presentation. Also in June, Horak went to Katowicz, Poland, to
work as a consultant for an exhibition on American Film,
sponsored by the United States Information Agency. In October
Horak and Cherchi Usai travelled to Pordenone for the Silent Film
Festival, where they were able to meet many of their FIAF
colleagues. In November Cherchi Usai travelled to Bologna to
lecture at the film preservation seminar.

In 1990 IMP/GEH also began shipping nitrate film to the
Bundesarchiv in Koblenz for preservation. The titles in gquestion
were requested by the Federal German Archives, since no adeguate
preservation material has survived in Germany. At the same time,
the Film Department has been working with the Cineteca del Comune
di Bologna on joint preservation effort of some of IMP/GEH’E
extremely rare 28mm film collection. The first title, Harold
Lloyd’s lost comedy, LONESOME LUKE (1915), was completed in time
for the preservation seminar in Bologna.

Finally, the Film Department greeted the following
international guests in Rochester as researchers: Jirgen Berger
{Frankfurt/Main), Bo Berglund (Lund), Lenny Borger (Paris),
Herbert Gehr (Frankfurt/Main), Deniz Gaztirk (Berlin), Adlcha
Kherroubi (Paris), Pascal Leclerq (Paris), Maria-rierre Macia
(Paris), and Jan Olsson (Lund).
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ACTIVITIES REFPORT 1880

1. ACOQUISITIONS

T.8. Feature Flims
A posltive materiala: 153 tit)
it

#ga (139 forelgn flims)
neéegative materials: 201 8

g8 €171 foreign flims}

Shoart Flima
poslitive materials: 11 titlea ¢ 2 foreign flims)
negative materials: B30 titlies (21 foreign films)

Approximately 2.500 reels of short fiilma (35/16mm) have
been acquired @88 deposits by & commerclal laboratory. They
represent & very Important segment of what has been done In
Brazilian cinema during the 70°s and BO's.

bs @ result of the governmental changes In the federal
cultural Institutlons, guite a iot of the Brazlillan
production has bean gqradual iy Incorporated ta our
collection: BOT reels of long feature fiilma have been
acquired (402 negative/30 tities & 905 positive/14 titlies).
Also, 312 parts of 35mm flim (trallers) ware acquired belng
B2 national tities and 99 forelgn titles),

Video Gollection:

U-Matlc: 5 long features and 42 sahorts were transfered
to tape: 3 dometlons were also IncCorporated.

WH5: all the collection In U-Meatic C(except the Tupl
network videos) |3 now avallable In VHS for consuiting and,
a3 A rule, from now on all the acquisitions In U=-Matic are
transfered to VWHS. Besldea, c¢lrca 15 new VHS were donated
plug 13 1ong feature flims were duplicated In video. |

1.0, Documentation Department

New Acqulalitions TOTAL
Hooks GO 3.821
Perlodicals 15 (plus 11 pald subscriptions) 1.111 .
Postera 262 3.gm |
Phoths 196 folders 3.424

Ecripts 101 721
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c. PRESERVATION

Storage conditlions are still poor for fiim preservation
but some Improvements have been done In Our premises
outskirts S8e Paulo. New shelves were recelved and this
enabledt some more regls to be transferred from the
Restoration Lab. The process of preservation of 33 Brazlllan
sllent movies and 14 sound features has been acompl Ished
wWith the support of Vitae Foundatlion.

From 278 reels of filims handled, 2496 were long feature
flims (67 maters, 136 dupes, 43 coples) refering to 15
titlies and 33 were short films (1 master, 19 dupes and 23
coples) refering to 18 titlies.

996 reels (35mm) and 111 reels (16mm) were exemined for
dupping elther on tape or on film to attend Internal
services andfor depositors requests.

d. CATALOGUING — DOCUMENTATION - RESEARCH

1. Physical control/inventory:

This year we have, definitely, establ|ished the use of
the computer to contrel traffic and, abollished the old paper
cards. The TRF Data Base has Increased from 2.175 regliaters
to 10.232 wp to the end of the year, This representa the
total amount of flims atored In the outeklirts of Sio Paulo
plus circa one quarter of flims stored here. Also, all the
documents related to fllms to be discharged are catalogued
In FOG Date Base: It amounted to 1.011 registers until the
end of the year. The discharge Informatization will enable
an easlier contect with the Ilegal owners In oFfder to destroy
films alming alring space to other flims stored,

2. Contenta informatizatlion;

The declislion to start Tupl collectlion newsreel
treatment as well as all the Information on VIdeo
Quadruplex, plus the transference of a apeciallzed employed
to cataloguing, enabled 8 great progress regarding
cataloguing contents of the audiovisual materials In LNhE
archive. The beglnning of the contents treatment took us 10
creating two new bases refering to proper names and content
descriptors. These bases have now up to 2.537 and 715
regliaters respectively.

Tupi collection: We were able to select, organize, |15%
and send to Gultural TV In S80 Pavlo clrca 1000 Quadruple®
tapes for processing and while receiving them back In VHS:
95 tapes were properly stored with Its Information content?
organized. 150 reglisters were Included In the VID Data Baf
after checking Information and making corrections, 51|';
during 1890, approximately B.700 boxes of newasreel wel
chronologically organized and B.230 registers were Includ®
In the Tupl newsreel Data Base (one for each reel
newsreel): that Is, something Iike 5% of the colliection.
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I The Documentation Department attended to 20B visitors

and 150 requests by phone or mall. The work on Paulo Emilio
Salles Gomes Colflectlion went on and & new personal
collection which belonged to Jean Clauvde Bernardet (a
belglan born, historian and critical of @Brazlllan cinema)
started to be treated this year and consists of letters,
eritlies, texts, books, photographs and Inteéerviewa., The
| fourth fascicie of the Braziliesn Flimography I8 ready to be
| - edlted (192671833 sallent period) and wé are now Procesaing
the gathered data related to the period between 1833/1340,
plus all avallable data concerning 1841/1845 1Is +belng
collected.

During this year, the Photographic Lab has produced
1.158 photns (BBEE for Internal services reqarding the
Archive's own diffuslion and @293 for public services) and
has stored adequately 3.297 negatives but clrce 3.200 necd
the same procedure.

Forelan f1ims photos were sistematically selected
providing more then 1.000 tities avallable for consulting.

4. FILM SHOWINGS - PUBLICATIONS

During 1980, B5.408 vislitors attended the screenings In
our exhibition theatre, Including the people on opening
nlghis, speclial aseaslions and lectures.
Number of sessions: 1.217 '
Total of flims exhiblted; 456
Maln Shows and Cyclea; Tresasures from the Archives,
Alaln Tanner , Jean-Luc Goderd , the Directors who came In
from the cold, Reviewing MNouvelle Vague, Panorama Yasujiro
Dzu, Unseen Sweedlah and French Cinema, Reviewing Bergman,
Homage to Greta Garbo, Japenese Cinema Treasures, Bertrand
Olier, Tarkoviskl Retrospective, Hitchcock: & genlous s
boarn, Aklro Kurpsawa f1Ims, Fellini® week, The young
b Bergman, Bunuel’s 80 years, Yves Boisset , Eisensteln , Marx
Brothers, European Ginema from the 60°s, Wim Wenders (flrat
exhiblition of Tokye Ga), American Cinema, Clsude Lelouch,
Claude GChabraol, Fiim Preservation Associetes recovered
filims, S5t. Clalr Bourne retrospective, The oldest professlon
in the worid, Fritz Lang - 100 years, 10 years without Petler
Sellera, Grept Moments of the Italian Cinema, Maater
Mizoguchl, French GCinema In the BD's, Shoel Imamura, Joagulm
Pedro de Andrade, plus 4 flim openings (L'ét® Frochaln,
Private Vices Public Virtues, MIass Mary, Nostalgla)d.
Seminars and Lectures; Jean GClaude Carrikre, Theatre
and Cinema, Urban Space GConstruction In the Ginema, Russel
Heritt and 5t. Glalilr Bourne, Ghriatoph Janetiko
(experimental german f!immaker), André Geaudreault (canadian
filimmaker) on The Cinema at Ita beginning.
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Publicatlion wise, we had 3 books published Imn co-
edltions (0 imponderdavel Bento contra o erioulo wvoador,
unshot script by Josquim Pedro de Andrade; Master Mizoguchisz
a cinema lesson texts on Mizoguch! organli2ed by Lucla Naglihb:
Ozu® the extraordinary daily cinematographer texts organlzed
by Lucla Magib}, Also, Introducing the speclal exhibitions,
three catalogs we&re publliahed tFritz Lana-1i88 wuears,
MHizoguchi= Selection of the most beautiful films, Panorama
Yasujiro Dzu® great films of the Japanese master).

5. BUDGET NATIONAL RELATIONS

The budget inmn 18980 was of aproximately of US% 380
thousand, & substantial part of It (BB%) was destined to the
payment of the ataff, although Cinemateca has hed & cut of
“ i0% In the number of permanent employees.

G.INTERNATIONAL RELATIDNS

The Archive has had permanent contact with many of the

Latin America archives giving technlical support to some of

them such &8s Venezuela and Ecquadeor. The Institutlon has

recelved a speclal medal from Mexico University as “a

| recognition far the collaboration with Al Latin Amerlican

archives.” HMarla HAita Galvado, namely, recelved her own
medal .

Cinemateca Braslielira, durimg tThe past year, has

1 malntalned varlious contects, alming exhanges of elther pre-

| print materials or prints, with archives In Europe: we will

| || be sending originals of anclent Itallan flims on nitrate tO
Bologna Archivea and will recelve Itallan classics prints:

l game was done with the Bundesarchiv In Koblenz and the
Cinematheque FRoyale from Brussells will lead tTo & similar

| ‘ Filmmuseum In Munique. Hopefully, contacts with

exchange., We have also had & speclal exhibltion exchAng®
i with Cilnemateca Uruguays and the help from MOMA (New York!}
| l In Fritz Lang=1080 years, and from the British Film Institute

| in the Hitchcock exhibition.
Marla HRItA Galvho and Carlos HRoberto de Spuza

' participated In the XLVI FIAF’ Annual Congress. Carlos
Roberto, as & member of the Cataloguing Commission, was
Iinvited to develop & Format project to FIAF s general use.







EOREAN FILM ARCHIVE
SEOUL

ACTIVITIES REPORT FOR 1930

The year of 1990 will be remembered as a meaningful and important
yYear for the Korean Film Archive, because the KFA confronted a

turning point in various activities and could have a new start

for a big jump of progress by moving ita effice building into
a newly built: fine building after four years long and hard

efforts,

In the future, the KFA will endeaveur to develop and progress

its activities not only domestically but alsc internationally by
expanding its exchaning program with its new spirit at the new
Place. And also the KFA will grow all the more in various Ways

48 & new center of the preservation of culture of moving image.

l. hgquisitions of the year

The number of films, posters and other materials which the KFA
acquired last year was more than that of any other year before
as a result of our active works. And it shows that the number
of persons being interested in our activities hawve considerably

increased in our community.

Various films and materials we acquired were 162 titles of negative
films for feature filma, 49 titles of positive prints for feature

Pilms, 6 titles of positive prints for short filma, which were

donated of entrusted by Producers,




Besides, 1,170 titles of motion picture screenplays, 1,368 sheets

of still photoes, 2,250 sheets of postwrs, 45 titles of feature
£ilms in laser video disk form, and 202 titles of feature films

| in video tape were acquired.

Voluntary and active participation of not only Korean Motion

, Picture Promoticn Corporatisn and film producers but alsoc those

who were engaged in film business and many other film enthusiastics
who were inspired by sur positive works for the KFA in our activikje
of the Korean Film Archive made it possible to acquire such a

many film prints and materials. 1In particular, Korean Cultural

Center in Japan donated 15 titles of positive prints of feature
films which had been produced in 1960k through Korean Overseas

Information Service to the KFA. 1In voming days, we will keep

various film materials which will he provided tc those who wish

to study and research films in the newly prepared room for the
materials of moving image. For the first step, we bought 199
| books related to films. And 560 books of various kinds were

donated to the KFA by those who were deeply concerued for the

Korea Film Archive. Those books will be available to thase who

| utilize our archives.

2. Progress in the field of Preservation

hold in our archives by using the Ultrasenic Film Cleaning Hachine

which was newly furnished in our EFA in 1990.

|
Much clesnr attention and care have paid to the films which we




And in the archives furnished with new technical mecthods, we
can keep films and still photoes safely under the optimum condij-
tions (temperature 20 & 5°C and relative humidity 50 £ 5%) with
self-controlled anti-heat and anti-moisture unit and mutual

collaborating system. Duplicate negative films for two titles

of feature films (length : 6,507m) were made since the criginal
negative films were lost. 1,483 rusty iron containera of prints

8 were replaced by ABS special plastic containers. Since 1989,

i ve have been continuing the work of special transference met hod

to make duplicate copies of posters preserved in our archives

in order to keep the precious film materials safely and permanently

in our archives.

3. Film Showing - Exhibitiens - Fublications

The tour showings of Korean films were held in small/middle-sized
cities for 21 days and 25,178 audiences in total saw the pictures.
And alsoc at the screening rooms including B universities outside

¢f the KFA premises, 305 titles of films were shown 117 times.

In celebration wf the KFA moving into the new building, by the
theme of "Realism in the Film™ a Film Showing was held at the

few screeningrooms at the new KFApremises. And "Yoo Hyun-mok's
Film Festival™ which was urgani:nﬁhy the College nf?i]m and Play
of Dong-kuk University - Mr.Yoo Hyun-mok is a famous film director
And professor in Korea. His six films were shown at the KFA
Premises. And also the graduation films of students of Film and

Play College of Chongjeo University wrer shown in our screening

Toms




In addition:; in celebration of the KFA moving into the new building,

"Film Matwrials Exhibition for 7lst Anniversary of Korean Film

History"™ was held at the Permanent Exhibition Hall of the EFA.
And 7 sheets of film posters which were produced in 1930 - 1940s
vere exhibited at the "Exhibition of Hational Documents for 45th

Anniversary of Korean Liberation®™ hosted by Forean government,

and a feature film of 35mm black/white was exhibited there. Por

publications, as reported in the 1989 activities of the EFA; the
"Preservation and Restoration of Moving Images and Sound™ was net
completely translated into Ksrean yet in 1989, so last year(1990),

if'vas completely'translated and published in Korean.

4. Budgetary matters, relations with the governmental authorities

The Ministry of Culture whiech is the compebtent Ministry over the

KFA has expressed great interest and concern on the KFA moving to
the new building and all the activities of the KFA, and its thought=
ful consideration and great support were given to the KFA. In
particular, the Minsitry has increased the government subsidy for

the budget of its activities incleding financial suppatt for the

facilities which wers required at the KFA's new bui lding, so
that cur preciocus film prints and materials as cultural heritage

of meving image could be safely moved into the new building.

The moving of the KFA was completed in September last year (1990}

and the works of the KFA started on November 1,1990 at ihe Arts

Library of Secul Arts Center. The number of archives of the KFA

is four including the positive print vauwt, the negative film

vaultg, and film waterials vault.




And it consists of a screening room for 35 mm prints; another
screening room for 16 mm print and video tapes and a research

and reading room for the materials of moving image. Broad and
various materials of moving image through the functions of
Cinematheque are being provided teo the film students, researchers

and other film enthusiastics,

5. International relations (FIAF and othera)

Mr. Chung Yun-koo, former chairwan of the EFA,and Mr. Park Jin-
Suk, a staff of the KFA, participated in the 46th FIAF Congteas
in Havana. On the way back, they visited the Cineteca Hacional
in Mexico. They enhanced friendship and mutual interest with

FIAF members trying te collaborate each other in the future.

In particular, Ms. Lia van Leer, director of Jerusalem Cinemathegque
requested some Korean filme to prasent te Jerusalem Film Festival
Which was hosted by the Jerusalem Cinemathegue. So we presented
two Korean films entitled "Come, Come, Cowe upward" and "wWhy

did Dharma leave for the Orient?"™. The KFA will strengthen its
telationship with FIAF members and will act as a positive companion

with all the FIAF members in the future.

. Special eventa-Miscellaneous

In 1990, there were two big changes in the Korean Film Archive.

Me. Chung Yun-koo who had worked as chairman since 1984 contributing

9featly to the development of the KFA and in particular, the




advancement of international relationship with the FIAF and jts
members, resigned in the early part of Hay, 1990. And Mr. Ho
Hyun-chan, a famousfilm critic and a member of the Film Screening

Committee, has been assigned to new chairman of the KFA.

As menticned earlier, “he KFA's moving into the new building
was completed after four years hard work, and we launched a new

start at the new space and new huildling. So please contact

the KFA as follows:

Address : Korean Film Archive
700, Seocho=-dong, Seocho-gu

(efo Arts Library, Seocul Arts Center )

Seoul 137-070, Republic of Korea
Telephone : (B2-2) 521-3147-9

Fax

(B2-2) 5B2-6213

Telex

LL

ARTCHTRE K 29150






BULGARSEA NACIONALNA FILMOTEKA
1990 Activities Report

In May 1990 Mr. Vladimir Ignatoveki wes appeintpd director
of Bulgareka Necionalna Filmoteka following the retirement
of Mr. Bhoulev. Mr. Ignatoveki is a leading film eritic,
historian and thecretician and a former member of the ataff
of the Archive., He has headed the Filmoteka at a very
difficult time when all his abilities and energy will be
needed for the Archive to survive and to emerge from the
economiec erisie as a better organized and more efficiently
functioning national cultural institution.

1. ACQUISITIONS OF THE YEAR

In 1990 Bulgarska Nacionalna Filmoteka acquired 707 film
titles (134 feature filme and 573 short filma), or 1,637
Printe,

The Documentation department subscribed to 68 periodicals
and acquired 159 booka, 2,400 press cuttings, 480 seripta,
2,130 atillse and 600 poaters,

2+« FRESERVATION

A number of financial and technical problems prevented uas
from transfering filme from nitrate to acetate ptock during
the year. We shall make this a priority in 1991 and we hope
to be able to obtain the resources necessary feor this
Purpocase.

40,504 metres of rilm were tranesfered to videotape.
8,063,000 metres were inspected,

3¢ CATALOGUING - DOCUMENTATION - RESEARCH

The newly mcquired filma were catalegued by the Cataloguing
department.

The Documentation department catalogued gll new acquisitions
and produced 2,000 cardas by indexing pericdicals not
included in the International Index to Film and Television
Periodicals,

4. FILM SHOWINGS - EXRIBITIONS - FUELICATIONS

In a new series entitled 'History and Truth' outatanding
workas of Bulgarian directore were Presented all through
the year.

410 films were shown at 1,440 screenings at the Archive's
300=neat cinema which in Hovember wae renamed ODEON after
the name of one of the first cinemas in Bofia,

Most of these filme were presented in programmes dedicated
to anniversaries of noted directors and actors 1ike Luie
Bufiuel, Fritsz Lang, Alfred Hitchcock, Orson Welles, Akira




Kurosawa, Claunde Chabrol, Marcel Carné, Elia Kazan,
Stan Laurel, OGroucho Marx, Philippe Noiret, Jean-Louis

Trintignant and otheras,

In Fovember Bundesarchiv/Filmarchiv = Berlin was our guest
with a programme entitled "Cinema and Totalitarianiasm =
German Cinema 1933-=1945"', Mr. Gerd Meier, film historian
and researcher from Bundesarchiv/Filmarchiv - Berlin,
delivered & lecture on this subject. "

Issue no, 27 of our yearly publication 'Kino i vreme'
was published. Due to the paper shortage, there will be
no more issues for the time being.

T+ BUDGETARY MATTERS, RELATIORS WITH COVERNMENTAL AUTHORITIES

The relations with governmental muthorities remained
unchanged this year. Am usual, Pulgarska Naclonalna Filmoteka
obtained approximately half of the funds for its budget

from the Minlatry of Culture through the agency of our

parent organization Bulgarian Cinematography.

6. INTERNATIONAL RELATIONS

Representatives of the Archive participated in a number of
international _eventa: the symposium 'Film as visual memory'
organized by Osterreichisches Filmarchiv,; the meeting of
chiefs of technical departments organized by the Archive

in Pyongyang, the summer schoeol in Pisek, Czechoslovakia,
the seminar organized by Interfilm - Groupe Cinéma in Marly
le Roi, the sympoaium on restoration of films and on
erganizing museums of film in Deseldorf and in the FIAF
workshop of PIP indexers in KFarlovy Vary. Three membera

of the staff attended internationel film festivals.

Mr., Stanchev, chiel of the technical department, visited
the Rumanian film archive for exchange of technical
expertise.

We were happy to welcome nine colleagues from the archives
in Bucarest, Prague, Bratislava and Berlin in our archive.

75 filmz were sent on short-term loans to foreign film
archives.,







The Film Center of the National Museum of Modern Art, Tokyo
Headquarters and Archive: 3-1-4 Takane, Sagamihara,

Kanagawa Pref. £2%, JAPAN
Tokyo Office: 3 Kitanomary Koen, Chiyoda-ku, Tokyo 102, Japan

H‘I!‘.lm‘!

The Film Center was founded in 1969 as the film department of the
National Museum of Modern Art, Tokyo, which was located in Eyobashi,
Tokyo, at the Ltime, When most of the functions of the museym wis moved
to Takebashi, the building was renovated to become the Film Center,
which was fully operative in May 1970. Since then, the building was
used in giving two screenings for the general public every day except on
Sundays, natignal holidays, and the new year holidays, and in
maintaining a library and giving special screenings for scholars and
film people, while alse showing materials related to film. In September
1984, a fire broke out inside this building and destroyed part of gur
collection in film and other materials. After the incident, the
screenings have been given at the auditorium of the National Museum of
Modern Art, Tokyo, located in Takebashi, with two screenings each given
on Saturdays and Sundays, In 1985, the film archive, which was to
become the annex to the Center, was built in the city of Sagamihara,
about 60 kilometers from the central Tokyo, and all filme in our
callection were moved there, with the Kyobashi building functioning
thereafter only as the headquarters faor administration and scholarly
functions, As the building in Eyobashi, built in 1931, was old from the
stort, and the above-mentioned fire rendered part of it unusable, it was
closed in March 1990, with the plan of overall rebuilding in progress.
As the three-centered system with the headquarters in Kyobashi, the
screenings given in Takebashi ang the archive in Sagamihara has now come
to an end, most of the functions of the Film Center have been
transferred to the Sagamihara Annex, with some of them carried on at the
Tokyo Office within the museym.

As our fiscal year starts in April, the following annual report concerns
our activities from April 1, 1989 to March 11, 1950,




1.
a)

b)

c)

.

e)

Acquisitions

Films

Japanese Foreign
Drama 216 (104) 40 (37)
Documentary 3 (3) N N)
Animation 24 (15) 1 (=)
Newsreels - (=) 23 (=)

Note) Of the above films, one Japanese drama (in duplicate
negative and positive), 5 Japanese animations (positives) are 16am
Films, the rest being all 35mwm films (4including duplicate
negatives and master positives). The numbers given inside
parentheses indicate donations.

Books/Magazines

Japanese Foreign
Books 1518 1031
Magazines 6052 -
Subscriptions to
Periodicals 13 titles 9 titles

Note) Of the above publications, 899 foreign books have been
bequeathed by the film critic Mr. Masahiro Ogi, and 124 Japanese
books and 1137 Japanese magazines in 41 titles have been
bequeathed by Mr. Kozo Matsuura,

Stills

We acquired about BS00 stills this year, which are a posthumous
donation of Mr. Masahiro Ogi. '

Posters/Press Materials

We received the donation of about 200 for Japanese films and about
300 for foreign films from the Administration Commission of Motion
Picture Code of Ethics.

Scenarios

We received about 200 for Japanese films which have been processed by
the Administration Commission of Motion Picture Code of Ethies,




2, Freservnt$nnfﬂestnratinn

This year, we transferred 46 works (86,651 meters) in nitrate fiime
to safety duplicate negatives or master positives, Most of these works
were prewar Japanese dramas, but also one Japanese animation filpm (345
meters) and one Argentine drama, La Vida Es Un Tango (1941; Directed by
Manuel ROMERD, 2,047 meters) were included. In the process, we alsa
made prints for screening,

When we transfer tinted or toned inflammable prints to safety
films, we consulted staff membars of outside processing laboratories o
decide, in order to retain. the original colors, whether we should yse
eolor negatives or depend on filter work, And with the 35mm works which
exist in only 16mm prints, we experimented this year in creating 35mm
pre-print materials and positive prints for screening.

prints, master positives, and negatives on the second basement, The
relative humidity is kept at 407151, the temperature being 10:2°C in the
first basement and 522°C in the second basement.

3. EataTnguingfﬂncumentntinnfﬁeseurch
a) Cataloguing

The basic data on a1 films acquired this year have been registered and
Put in the personal computer. Of these filme, we have done extensive
research on the dramas even noting things that appear in the film, but
only noted the title and the medium with the documentaries and
newsreels, The full cataloguing of prewar newsreels in our collection
is now in progress, Also, our Center has developed a device which
Prints all written information in film onto paper by capturing it by a
video camera, and this has been helpful n our lack of manpower,

b) Documentation

It is regrettable that this area 1 the most lagging in our activities,
We try to process all materials that come into our possession as quickly
8% possible and register them and put them into cabinets, but thus far
¥® did not have time to make index cards and to manage data by
Computers. We believe this problem will be salved 500N once we have a
*Pecialist devoted to this task, just Tike in other areas, We also file

"ews clippings, but this has not developed into a data management
S¥stom,




4, Film Showing/Others

We held the following five Programs in the past year,

2. D. W. Griffith and His Age

March 18 - May 27, 1989 (17 days, 34 screenings, B726 viewers)
49 American silent films produced

between 1908 and 1928 which we
acquired through the Cooperation of MOMA and others were screened,
The World of the Shinko Kinema

May 28 - July 9, 1989 (13 days, 26 screenings, 4044 viewers)
We screened 30 works by the Shinkg Einema which is a prewar film
production company.,

b

€. The Golden Age of the French Film
July 22 - September 17, 1989 (18 days,

36 screenings, 7213 viewers)
Enmmemurating the 200th anniversary of tha French Revolution, 3%
French masterpieces f

Fom our collection of the 1930s French works
WEre screened,

d. Selected Works of Japanese Film Masters
October 14 - November 19, 19gg (12 days,

We divided the careers of the eight Fepresentative Japaness directors
into the early Period, the middie period, and the late period, and

screened one work each that represents each director in each period,
showing 24 works in total,

24 screenings, 3129 viewers)

- delected Postwar European Film
March 10 - May &, 1990 (18 days

34 films were screened out of
films,

Masterpieces

+ 36 screenings, 6477 viewers)
our collection in Postwar European

+ The first 45 the
collection on toyr throughout

MIGETS in recent years, the number
of movie houses and the chance to see movies is on an acute decline
in small cities. [n response to a report of the Agency for Cultural
Affairs, we enlarged our screening

activities to cover the whole
country in erder to offer chances to see sy

cultivate movie fans, We selected 24 works out of those produced in
the Golden Age of the Japanese film between 1945 and 1960 and made
four programs out of them, Toaning the f{lme te institutions that
wanted to give screenings. Between August and December, screenings
were given at 24 venues, with the number of viewers totaling about
10, 000.

The second new Project is the International Film Symposiuym held
to promote international friendship through films., The mafn two
cencerns of the Symposium are the research on film history and film
art and the preservation of films, This Past year, we chose "Film in

gy .



the Context of 20th Century Culture--Are There Classics in Film?" as
its theme, and the Symposium was held on October 7 and 8 participated
by 8 foreign and 3 Japanese panelists. It was held in conjunction
with the 3rd Thk;n International Film Festival. And in relation to
it, the program "Selected Works of Japanese Film Masters" (see the
above article 4.d. in Film Showing) was screened, which used new
prints with English subtitles specially made for the occasion,

*Participants in the Symposium: Marcel MARTIN (France), Naoki TOGAWA
(Japan), CHEN Jing-Liang (China), P. K. Nair (India), Marcel OMS
{(France), David ROBINSON (Britain), Henning SCHOU {Australia), Paul
C. SPEHR (U. 5. A.), Anna-Lena WIBOM (Sweden), Etsuko TAKAND (Japan),
Kikuo YAMAMOTO (Japan).

®Az the display room of the Film Center had been closed since the
fire of 1984, we did not have exhibits this year,

*For the programs "D, W. Griffith and His Age" and "The World of the
Shinko Kinema," we published booklets offering commentaries and
information on the screened works. Also we made a booklet for the
International Film Symposium and the accompanying screenings, and an
information booklet for the touring screening programs.

*Our library, open to students, scholars, journalists, and Japanese
film scholars from overseas, was visited by 347 persons,

. Budgetary Matter/Relations with Governmental Authorities

®#1n relation to the above-mentioned two new projects, the government
approved additional budget for film purchase, acquisition and
production of prints with English subtitles, and trave] costs for
overseas invitations, and our yearly budget was increased
considerably,

International Relations

*The Film Center applied to FIAF for membership as an Observer in
October 1989, which was approved by the Executive Committee in
November and by the General Assembly in Havana in April 1990. Our
International Film Symposium was fruitful in that it provided us with
an occasion to exchange opinions with participating foreign film
archivists and critics.




Dear Colleagues: J

*0ur foremost concern is the rebuilding and reopening of the Film
Center headquarters which iz now closed, We are asking the involved
government bodies to start the construction without further delay.

*We are looking for Japanese films which have been collected outside
Japan, especially those produced before the war. If you have any
information on a possible owner, be it an archive or a private
collector, we will be grateuful if you would forward it to us.
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RAPPORT D'ACTIVITE 1990

Depuis une année et demie de réflexion el de mutation, le MNC a
enirepris un programme de réorganisation de toutes ses activités, qui
sont structurées en différentes formes de travail, de recherche st
d'intervention

Le MNC est en effet une structure composite, articulée en un musse,
ure bibliothéque et une multisalle de projection un riche patrimoine
d'objects, de vues optiques, d'estampes concernant 1histoire de I'image
en mouverment, des vastes archives de documents, des collections de
photographies, d'affiches et, bien sir, de films.

LCes collections et ces archives, acquises grice & 'activité précieuse
de Mme M.AProlo, doivent étre réorganisées au moyen d'une
opération de récatalogage définilif et avec des méthodes appropriés.

En particulier, les secteurs des archives de documents, des pholos et
des affiches exigen! une sérievse opération d'inventaire. Les collections
d'objete de I'histoire du cinéma, de la photographie el du précinéma
deivent étre ordonnées et restructirées aver un travail syslématique de
recatalogage & l'aide awssi d'um support informatique, et surtout de
restauration, travail que le MNC a déjh débulé soit pour les wues
optiques et les gravures, soit pour les objets du précinema, les caméras
el les projpcteurs,

Tout récemment le MMC a aussi é1 inséré au sein d'un vaste progl
d'inventaire el de catalogage informatisés du patrimeine culturel
programme par la Regione Piemonte avec le soutien du Ministére des
Beni Culturali.

Le centre des intéréts et des efforts du MNC a toulefois été e
projet de restructuration du Palazzo degli Stemmi a Turin, bt au
AV sidcle, qui est censé élre, dans quelques années, le nouveau siége
du Musée méme. Ce projet, élaboré par la Municipalité de Turin et le
MNC, envisage non seulement le déplacement dans le Palazzo degli

|
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MUSEQ HAZIONALRE DEL CINEMA

Stemumi des bureaux, des archives, des magazins, de la Bibliolhéque, de
la Yidéothéque et des laborateires du Musée, mais aussi la création d'un
espace pour 'exposition d'environ 2600 m2, consacré & 1'histoire du
cinéma, de la lanterne magique jusqu'au cinéma classique, du cinéma
des origines jusqu'a I'image digitale. La mise en ceuvre de l'expesilion
permarente  sera réalisde par l'architecte Belgiojoso avec la
collaboration de spécialistes italiens et éirangers

La mise en ceuvre d'un espace adéqual pour |'exposition, est
aussi 'occagion powr une recherche el une réflexion nouvelle sur
I'identité ot la structure d'un musée du cindma: & ce sujet le MNC a
organisé 4 Turin les 2 el 3 novembre un séminaire international ayant
jeetement comme théme: "1'idée de musée du cindma”. Le collogque a vu
la participalion de spécialistes ilaliens et élrangers, notamment le
Directeur du Musée Langlois de Paris, Mme Neélle Girel, le
Conzervaleur du deulsche Filmmuseum de Francforl, M. Jurgen
Berger, le Directewr du Mimchner Filmmussum, M. Enno Patalas, le
Direclewr du Museum of the Moving Image de Londres, M. Leslie
Hardcastle, le Directeur de la Cineteca Comumale de Bologne, Dr.
Carlo Boarini; de spécialiste: dans le domaing de la conservation el de
la restauration des films, comme Mme Renfe Lichlig el Mme Anne
Lichtig, de la Cinémathéque Frangaise; d'hisloriens el de critiques du
cindma italien, lal Adriano Aprd, Faolo Bertello, Sergio Toffetli; du
Dhrecleur des systémes muséaux de la Regione Fiemonte, dr. Alberlo
Yanelli; des architectes chargés du projet de restructuration et de mise
en ceuvre du Falazzo degli Sternmi el du nouveau Musée du Cinéma,
M. Belgiojoso, M. Novaraet 1. Castiglia

En pli de ce particulier engagement, le MNC a poursuiwi son
activité de cindmathéque, en développant tant les acquisitions que les
travaws de concervalion el de restauration.

| Acquisition

En 1990 le MHC a mis en train e perfectionné I'acquisition
d'une importante collection privée de films & 16 el 35inm, qui comple
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220 filme ialiens et 250 films étrangers. De plue, il a acquis 10 autres
films ialiens et 20 étrangers encore sur le marché des collectionneurs,
el 150 films en vidéo, de long el court métrage, ed 2 courl mélrages,
pour un total de 232 films italiens, 270 étrangers et 150 vidéo

2. Progrés dans le domaine de la conservalion

Dans le domaine de la conservation et de la restauration des
Films, le MNC a poursuivi le travail de transferl en acétate de films en
mirate, pour un total d'environ 5000 mélres. Nous signalons, parmi
cela, les ransferts suivants

- matériel de tournage inddit de Cafirue (3000 m. Environ)
= Ml dr weeelly' de Pastrone (200 m)

- Lesorprese df un eanpotto (480 m)

- Credmetd | pon identifié (250 m)

- Gifies de Genina (300 m)

- Marsite | fragment en couleur (80 m)

Pour les années 1991-92, le MNC prévoil le transfert sur acétate
du fords sur nitrate du Musée (environ 20,000 mélres).

Le matériel inédit de (sferve tranféré sur acélale, est le premier
déj3 récupéré dans le cadre d'un proget de recherche el de restauration
de tous fes films de Giovanni Pastrone que le MNC est en train
d'organiser

Le MNC a awsi copié sur acétale environ 11.000 métres de
pellicule, notamment une copie en 9 12 (F Carssro de Genina), des
documentaires (1915-19), des court mélrages comiques muets el 4 ey
N dreemava futts Romw de Carmine Callone, restaurd aussi dans |a
bande-son
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3 Catalogage, documentation, recherche

Eibliothéque: le MNC a acquis 450 livres et 170 litres de périodiques
enviren,

Elptothéque - le MNC a acquic environ 750 photos et 500 affiches.

On a aussi entamé we premiére aclivité de réorganisation des photos
du cinéma muet italien

La salle de lecture de la bibliothique, ouverte du mardi au
samedi, a acueilli 800 chercheurs. Nous avons aussi regu 24 chercheurs
visionnant des films et des vidéo. Notre service de documentation a
traité de trés nombreuses demandes de reinseignements (500 environ).

4 Projections

La multizalle "Massimo™ (3 salles), inaugurée en avril 1989 et
||. fournie des équipements les plus modernes, est ouverte au public du
i I| mardi an dimanche, huit heures minimum par jour. C'est le lieu des
| différentes projections du MNC est aussi des Festivals Internationaux
|

| de cinéma organisés & Turin,

' Nowbire de séances an /&0, environ 3200
| Nomdbre de £l grogeis: 790

Nombre de spectsteurs 113156

Eaaucoup de films ont é1¢ présenté en version originale aver traduction
simultande.

¢ prlar prancipeiy

Elack Cinéma USA. Le cinéma des noirs américains (1977-89).

Mikita Michalkov - Andrej Michalkov Koncalovski.

Retrospective Fellini.

Hommage & Laurel el Hardy. Les court métrages du muel au parlant
(1920-34).
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Pour un théalre vidéo. Luca Romroni (en collaboration avec de
Departement des Disciplines Artistiques Musicales et du Spectacle de
I'Université de Turin),

Histoire du cinéma (en collaboration aver le DDAMS de I'Université de
Turin)

Le cindma africain des Anndes 80,

Hommage a Jacques Tali

Le cindma de Andy Warhol (en collaboration aver Lingotto, DDAMS
de I'Universilé de Turin e le Museum of the Modern Art de New
York, Department of Film).

Fetrospective Erich von Stroheim

Femmes metleurs en scéne dans le cinéma allemand des Anndes a0

Le cinéma des pays arabes. Les films des dernidres anndes Hommage a
Mahfiz. Homimage 4 Abdel Salam.

Retrospective Jean-Luc Godard (en collaboration avec le Centre
Culture] Frangais de Turin)

Euster Keaton (1923-29).

Le cinéma israélien des Années 80

1992 Les films et les courl métrages italiens de 1942 (en collaboration
avec I Archivio Nazionale Cinematografico della Resislenza)

Cinéma de scimpee-fiction {1950-67).

Le cinéma du printemps Tehécoslovaquie 1962-72.

La maizon de I'horreur: Hammer et ses alentours,

Hommage & Alira Kurosawa,

Hommage 4 Roberto Benigni

Le miroir sombre. Festival du Film Noir,

Asiamerica

Hommage 4 Russ Meyer.

Fetrospective Polanski.

Les 100 Années Lumiéres (en collaboration avec la Cirémathéque
Francaise).

Avant Jes cides. Le cinéma soviélique avant le réalisme socialiste.
1929-35

Le cindma iranien

Alan Resnais. Les long métrages
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Mouveau cinéma japonais des Anndes 60,

Espagne Années 30, Le cindma de la Dewsitme Fépublique au
Franquisme (en collaboration avec la Filmoteca Espafiola et de
I"Archivie Hazionale Cinematografice della Resistenza).

La wérité démi-nue. Le cindma américain avant Ja Grande Censure.
1930-34.

Les B-Movies Monogram et REO awx Anndes 30 el 40,

Cinéma finnois des Anmées 50

Retrespective Bertrand Tavernier,

Retrospective EBernardo Bertolueci,

Fubliestrons

En 1990 le Musée a édité quatre ouvrage, donl trois & I'occasion
d'importantes retrospectives:

- {2 dr Andy Warkol catalogue sous la direction de Paslo Eertetlo,
en collaboration avee le Lingotto et le DDMS de I'Universits de Turin
(36 pp.)

- Bl Godand | eatalogue sows la direction de S.Toffetti, en
collaboration avee le Centre Culture] Frangais de Turin (142 pp)

- 00 Anndes Lumidres, calalogue de Ja Cindmathéque Frangaise, édits
en collaboration avee le Centre Culturel Frangais de Turin

- L. Yentawoli, Mz chec# goventd, 18 pp,

Le MNC a aussi collabord 2 la réalication d'un numeéro spécial de la
revue  “Nosferatu”, comsaeré an cindma épique  muet  jlalien
"Hogfera®, n. 4, Patronate Municipal de Teatros y Festivales, San
Sehastian

5. Administration el budget

730.000 US$
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Kefstrons svee Joo sutoryide Bslonser

Ministero del Turismo e dello spettacolo

Ministero dei Beni Culturali

Mindsters degli Estori

Comune Di Torino

Fegione Piemonte

Frovincia di Torino

Camera di Commercio Industria e Agricoltura di Toring
Istituti di Cultura Maliand all'estero

© Relations internationales

En collaboration avec I'lstituto Italiano di Cultura & New York, Les
Angeles, San Francisco et le Migeum of the Modern Art, on a organisé
la présentation de Clafrrs awx Etats-Unie

En collaboration aver I'Istitule Nalians d; Cultura & Madrid et aver |3
Filmoteca de Madrid, pendant “llaliaEspafia®, on a organisé Ja
retrospective consacrée 4 Sepundo de Chomon

Au cours des manifestations pour les 250 anndes de Karlsruhe of le
“Kulturtage® consacré & Léningrad et Turin, grandes villes européennes
du V11 sigcle, le Musée avec |'Istituls Italiano di Cultura de Stuttgart
a présenté un cycle sur le cinfma muet talien de Turin

FParticspation au Festival Internacional de San Sebastian el collaboration
avec les cindmathéques de Yalencia, San Sebastian et Barcelona avec un
cyele sur le cindma muet italien
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CINEMATHEQUE DE TOULOUSE

Membre de Ia Fédération lnttrnnt!mul-e dez Archives du Film
12, Rue du Faubourg Bonnefoy - 31500 TOULOUSE . Téldphone : 489075

RAPPORT D'ACTIVITE DE 1990

La Cinémathéque de Toulouse est confroptée depuis plusieurs anndes &
trois problémes brilants : le personne] est insuffisant, Jes locaux
sont vétustes, délabrés et le manque d4'espace est criant tant pour
1'adninistration que pour le centre de decumentation. Enfin, 1a salle
de projection., loude i un tarif prohibitif j 1'Education Mationale
(CRDP), est totalement inattractive et Joue méme le role de repous-
soir.

1. ACQUISITIONS DE L'ANNEE
Films

En 1990, la collection da notre archive s'est enrichie une fois encore
par les déphts teujours conséquents des grands distributeurs (RAA,
helf, Gaumont, ete...) par quelques achats et enfip par des dépits de
sources privées. Comme toujours la plupart des films de long métrage
étrangers sont en version francaise, bien que depuis quelques années
on assiste 4 un accroissement des versions originales sous-titrées
francais, cela est du 4§ 1a politique des compagnies de faire un plus
grand effort sur le tirage des "copies vo" pour une distribution de
type Art et Essai dans les grands circuits de province. Le détail de
1'accroissement de la cellection s'établit comne suit ;

Long-métrages = 381
LT T I T L
16mm e
Court-métrages: 318
J5mm : 120
lémn ! 198

Foods Acs-Guy Cavagnac : L'association de production Acs-Guy Cavagnac
ayant été reprise par 1la Région Midi Pyréndes et un porte-feuille
ayant été créé, la Région a bien voulu nous faire dépositaire d'un
certain nombre de copies de court-métrages et de matériel de montage,
En gros ce fonds est de 18 tirages en 35am et de 41 en 16mm.

Les copies en prét illimité ont été acquises auprés des archives sui-
vantes : Lausanne, Montréal at Hogcou,

Au total la collection de films est, en fin d'année, de 7893 copies de
long-métrages et de BE10 copies de court-métrages.




Bibliothédque

Cette annde la bibliothégue n'a acquis que 500 ouvrages. La ligne bud-
gétaire d'achat de livres ayant &té en partie reportée sur un achat
massif d'affiches. Le retard sera comblé pour 1'éditicn framcaise ay
cours de 1'année 1991,

Fhotothéque

Ce département, toujours enrichi par les dépdts gracieux du quetidien
I La Dépéche du Nidi, par des dons d'amis critiques et par quelques
achats, a engrangé enviren 13000 photos.

1200 photogrammes ont Até tirés 4 partir de la collection de films;

ils répondent 4 notre souci d'une part de combler les larunes de 1a
Photothéque en y cherchant des tirages originaux d'autre part
d'enrichir les expositions de photographies inddites,

Le fonds de diapositives s'accroit, il est aujourd'hui 4'environ 400
|[ nunérog,

Affiches

| Un achat massif, fait pour combler les lacuﬁts, a porté sur 2200 ar-
fiches. Un rythme plus cohérent d'achat sera mis en place pour enri-
W| chir la collection sans déséquilibrer d'autres postes budgétaires. La

collection passe donc de 39000 & 41200 exemplaires.

‘ Vidéothéque

| 330 titres sont 4 ajouter. dene 1815 titres sont préts 4 étre congul-
I tés. S'ajoutent 221 bandes wvidén Ueatic broadcast d'extraits de films
déposées par FRI. Par ailleurs la vidéothéque ne posséde qu'un meni-
teur.

Appareils anciens

taire conjoint de la Cinémathéque et du Musée Paul Dupuy qui en est le

|
Le fonds municipal dit "Collection Reuzaud" fait 1'objet d'un inven-
dépositaire légal. Il fera 1'objet d'une convention.

| Notre propre collection qui ne bénéficie d'aueun budget réel s'est en-
richie néanmoins de deux prejecteurs : un Philips VIII (1934) A& car-
ters carrés et un Fontaine (1931) 4 double poste,

11. PROGRES DANS LE DOMAINE DE LA CONSERVATION

BAtiments

L'achat d'un terrain d'enviren 1500 métres carréds longeant nos d&pﬁtﬂ
| actuels s'est concrétisé. 11 s'agit maintenant d'en étudier
I 1'agencement et le financement des constructions & y ériger. cela de-
vrait se faire selon un plan pluriannuel.

Films

I La plupart des restaurations de films anciens ont été effectués Fﬂ“f
le tirage de copies par le S5AF & Bois d'Arcy sur le crédit annuel 2
fecté par le Centre National de la Cinématographie.
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IIT. CATALOGAGE, DﬂfﬂHIHTITIDH, RECHERCHE

Le centre de documentation de 1a Einiluthiquu e
Voug aux étudiants de léme cycle et W-deld ainsi qu°

Le manque dramatique de personnel PErmanent et de qlu::::rz:rﬁﬂ;:fs;
permis d'accueillir que 20 consultants ®t de répondre qu'a 130 gde-
mandes de recherches. Quant 4 la consultation vidéo elle 'y été pos-
sible qu'd 15 personnes.

t ouvert sur repndez-

Catalogage des filmm

639 fiches inventaires ont été établies. La saisie informatique som-
maire en a é&té faite. Le retard pour les court-métrages se rézorbe peu
J & peu.

! Catalogage de 1a documentation non-film

Dossiers de coupures de presse : Tout film sorti sur Jeg éerans
francais fait 1'objet d'un dossier ad g'accumulent les coupures
des principaux journaux, les press-books, etc... Les press-books
&n surnombre sont défaits pour constituer les dossiers de PeErson-
nalités, Prés de 500 dossiers ont été ouverts. La nombre de dos=
siers se chiffre 4 : 38000, X

Photos : Le fonds est denviren 550000 photos et est classée au
fur et & mesure des Arrivages.

Affiches : L'achat massif de cetle année est en cours de catale-
gage et plus d'un centaine ont été entoilées pour les expositions.

Vidéocassettes : Les quelques 320 titres venus enrichir la collec-
tien ont #4té catalogués sur Papier mais n'ont pas encore #té saj-
515 dans la base de données. Il en va de méme pour la saisie des
bandes Umatie dont un catalogage fin des extraits a &té réalisé.
Ces bandes professionnelles ne sont pas destinédes & la consulta-
tion.

Archives non-fila des ACS - Guy Cavagnac : Ce fonds d'archives
nen-film comportant 50 cartons de documentation diverse (revues,
press-books, catalogues, scripts, photos, scénarios, correspon-
dances) wient d'étre complétement dépouillé. Sa saisie informa-
tique doit intervenir pour en rendre 1'usage pratique car il ne
sera pas dispersé.

IV. PROJECTIONS, ENSEIGNEMENT, EXPOSITIONS, PUBLICATIONS
Projections
Il ¥ a eu 192 séances réguliéres dans 1'année. La baisse par rapport a
1'an dernier est due 4 la fermeture de 1la salle, pendant le mois de
Janvier, pour une réfection compléte de 1'écran qui a été agrandi, des
Optiques, du son et enfin des appareils eux-mémes.

Voiei quelques uns des thémes proposés au public -

Allemagne 1945 - 1960

Les ancétres des nouvelles iRages
Le Catalogue

Ces années 14... 60 - 90
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Le Bulletin de recherches bt
1'Institut Jean Vigo & Perpignan g p::fzrt? nJiiiti:fF R wves
= Histoire d'ype restavration
L'Enfant-Roi, Jean Kemme 1921, [28)
= Le cas étrange dy Docteur Deyen, {29)
= Bistoire de la Cinémathéque de Toulouse, (30/31)
= Joselito, 1'enfant & la veix d'er. (32)
- Koenigsmark ou les avatars
d'une adaptation cin&ratuquphiqut. (31
= Nadia Sibirskaia. (34/35)
= Les appareils de collection Gaumont et Pathé, (36)

¥. BUDGET

En 1990 1'archive a fonctionné grice aux subventions recues des auto-
rités de tutelle : e Ministére de la Culture (CNC}, 1a Région Midi-
Pyrénés, le Département de la Haute-Garonne et la Ville de Toulouse.

Malheureusement, cegs subventions ne correspondent Pas aux besoins
d'une Archive 4 caractére et & vocation nationale. Elles n'aident pas
au recrutement d'un personnel spécialisé tant au niveau du filp que du
non-film et ne soutiennent Pas la politique de mise § disposition du
public des richesses accunulées au cours des années.

L¢ montant global des subventions de fonctionnement de 1" année
s'élévent & 1.240.000 Erancs seit plus ou moins 248,000 dollars.

¥I. RELATIONS TOULOUSAINES, FATIONALES, INTERNATIONALES ET VISITEURS

La Cinémathéque présente régulidrement des films A Toulouse : rétros-
pectives d'auteurs, (reldécouverte de cindastes anciens ou actuels,
programmations thématiques eto, Ces manifestations ont eU un plus
grand imppact gréce aux :

Relations toulousaines

Nos partenaires ont été chaleureux et d'une grande aide, il faut tous
les citer :

Bibliothéque Hunicipale (Ces années 14.,. E0-90)
Le Bijou (La nuit libertine)

Drac & Draf (léres Rencontras Cinéma/Monde Rural)

La Dépéche du Midi

Entité Danse (Forum de la danse)

Galerie Francoise Courtiade (Le groupe Grapus)

Goethe Institut (Allemagne 1945-1950)

Le Journal de Toulouse

Librairie La Lune Vague

Librairie Ombres Blanches

Orfea. Institut de puériculture (Enfance et Cinédma)
Rectorat (Nouvelles tendances dans 1'enseignement des médiag)
Eencontres Cinéma d'Aeérique Latine

Snef {Le train du cinéma)

Le Sorano (La Maman et la Putain)

Thedtre de la Digue (Anne Sicco : Le gardien de nuit)




Le Cinéma raconte son histoire

Le Cinéma Cubain

Cinéma et Enfance

Cinéma et Architecture : Plaisirs de la ville
Cinéma et Monde Rural : Champs...& Contrechamp
Le# Cinéma Japopais

Eerivain et Cindaste

L'Eeriture du Désir

Formes et Formalisme

Hommage & Marie-Christine Barrault

I Hommage & Raymonde Carasco

| Hommage & Maria Casarés

Hommage & Carles Gardel
() Hommage 4 Georges Rouquier
Nouveau Cinéma Allemand : 1988
Houvelles Tendances dans 1'Enseignement des Médias
Rétrospective Jean Eustache
| Rétrospective Jean Vigo

De plus, nous avons organisé deux week-ends en juin et octobre, car
ils nous ont semblé un cadre favorable pour cuvrir nos collections A
un autre public; celui qui ne peut suivre nos sédances réguliéres, ce-
lui qui extérieur & Toulouse, ne fréquentd pas nécessairement les
lieux ol nous intervencns : "Ils le voient comme ¢a™ : Formes et For-
malisme au Cinéma et "L'aigle 4 deux tétes...” : Ecrivain et Cindaste.

|| ' Eonseignement

La Convention liant la Cinémathéque 4 1'Université de Toulouse le Mi-
rail 4 travers 1'ESAY et les dispositions prévues pour les sections A)
du Lycée de Saint Gaudens et du Lycée Toulouse-Lautrec fonctionnent A
la pleine satisfaction des diverses parties.

Le stage-séminaire sur les acteurs des années 50, organisé dans le
| cadre de la formation des comédiens de la Région Midi-Pyréndes par Le
‘ Sorano a, cette année encore, #té animé par 1'historien Raymond Chi-
rat.

Expositiona

L'exposition Magie du Muet : Un Age d4'0Or de 1'Image a poursuivi sa
carriére 4 1'Institut Jean Vigo 4 Perpignman lors du Festival Confron-
tation et est partie ensuite pour Montrédal & la Cinémathéque Québé-
coise,

A Toulouse, au cinéma ABC des expositions thématiques se sont succé-
dées : Le film d'Art FPathé, Roger Soubie Affichiste, Les affiches
frangaises des films d'Alfred Hitchcock, Affiches cubaines, Les af-
fiches polonaises des films francais et Le mariage.

Enfin l'exposition photographique Visages d'Espagne a &té montée en
collaboration avec la Mairie de Tournefeuille.

Fublications

Deux plaquettes de seize pages chacune ont été éditées lors des deux
¥Week-ends :

= Formes et Formalisme au Cindma,
I = Eerivain et Cindaste.
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Relations nationales

D'une manidre tout aussi soutenue, la Cinémathéque co-organise ou par-
ticipe 4 des manifestations extérieures :

Ruch : Ciné 32

Béziers : Fédération des Ciné Clubs Méditerrandens
La Rochelle : Festival International du Film

Harseille Harseille Animation

Mentpellier : Rencontres du Cinéma Méditerranéen

Hantes : Festival des 3 Continents

Ferpignan : Colloque Cinédma et RAistoire & Confrontation
Fezenas ! Rencontres

Fasszac : Festival International du Film d'Histoire
Pontarlier : Rencontre Internationale de cinéma

Faris : Centre Georges Pompidou

Paris ¢ Cinémathéque de la Danse

FParis : Cinédmathéque Francaise

Paris : Cinémathéque du Ministére de 1'Agriculture
Paris : Musée d'Orsay

Paris i Afca

Prades : Festival de Prades

Valence ¢ Rencontres "Cinéma et Littérature”

Ces manifestations sont faites avec 1'accord des ayants-droit.
Relations internationales

Guy-Claude Rochemont et Raymond Borde ont participéd au d6éme Congrés
de la Fiaf & Cuba en avril. Guy-Claude Rechemont a participé & la Ren-
contre des Cinémathéques de la Communauté Européenne & San Sebastian
#n octobre. Raymond Borde, tréscrier de 1a Fiaf, a participd & la reé-
union du Comité Directeur de la Fédération & Bologne en novembre.

La Cinémathéque de Toulouse a répondu 3 toutes les demandes des autres
Archives cu Cinémathéques. En particulier, elle a collaboré avec Am-
sterdam, Barcelone, Bois d'Arey, Bologne, Bruxelles, Lausanne, Lis-
bonne, Londres (Bfi), Luxembourg, Madrid, Montréal, Hoscou, Manich,
Paris (Cinémathdque Frangaise), Paris [Cinémathéque Universitaire),
Valencia et Wiesbaden.

A 1'invitation de la Filmoteca de 1a Generalitat de Catalunya, la Ci-
neémathéque a présenté un programme illustrant les richesses de sa col-
lection de films. Celui-ci concrétise d'abord les relations de colabe-
ration et d'amitié qui se sont noudes an cours des anndes B0 entre
deux institutions ayant une ménme vocation : conserver et montrer le
patrimoine cinématographique mondial. 11 s'inscrit aussi dans une
Perspective politique : & 1'aube du XXTéme siécle, i1 est nécessaire
de développer les échanges entre deux métropoles et donc entre deux
régions que leur proximité géographique et leur passé historigue
vouent 4 un rapprochement inéluctable dans le respact de leurs diffé-
rences.

De plus la Cinémathéque s'est engagée dans une collaboration euro=
péenne dont les premiers péles sont Barcelone, Bologne, Madrid et Va-
lencia.
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Vieiteurs
La Cinémathéque a regu les PErSonnalitgy AT
Artistes :

Agathe Mlexis (comédienne & Théitre
Marie Christine Barrault (comédienns
Lue Béraud {cinéaste)

Jacques Bonnafé (comédien)

Jacques Brunet (Ethnologue - La 7]
Raymonde Carasea (cinéaste)

Harc Chevrie {cinéaste et critique)
Raymond Chirat (historien)

Le groupe Grapus - Les Graphistes As
Alain Louyot {checcheur)

Bernard Mangiante {cindaste)
Jean-Louwis Martinellj (metteur en sc
Jacques Mitsch (cinéaste)

Claudine Nougaret {ingénieur du son)
Antonio Saura (peintre)

Miroslav Sebestik (vidéaste)

Roberto Tricari (musicien)

Institutions

Cary Balzagette (BFI Education Depar
Alexiz Barsacqg (Cnrs - Thédtre)

Luc Bazin (Le Grenier ayx Images - F
Hartine Blaquiére (Ina)

Frangeise Calvezr (Crac de Valence)
Jagues Cousinet (Institut Francais d
H. Greig & Mme Steinback (Consulat 4
Jacques Guénée (Ville et Cinéma)
Reland Lanoye (Eté de Vaour)

Sophie Pacifica (Yidéothdque de Bord
Edith Perin (La Coursive-Scéne Matio
Vincent Pinel {Cinémathéque Francais
M. Sichi (Bibliothéque Natienale)

ivantes .

?u 1"Atalanta)

socids

éne, théitre)

tment)
R} Montpellier)

e Bilbao)
es USA - Bordeaux)

eaux - Aquitaine)
nale/La Rochelle)
el

Toutes ces manifestations, collaborations et relations montrent que la

Cinépathéque de Toulouse a Pleinement joud
Mais, pour qui 1la visite, il est évident qu

son role de service public,
¢ les moyens lui manquent.

Le Président,
Guy-Claude Rochemont







La Filmoteca de la Generalitat Valenciann & développa tout au long de
sn premiére amnée d'existence comme archives cinématographiques un labeur
intense de récupération de eollections, soient-elles ou non ordonnées. ge
trouvant & Jla Cosmunsuté Valencienne, région dans laquelle eolle agit
suriout.

Lez résultats de la période 1988-89 provoquérent une saturation des
entrepits de ses archives, & tel point qu'il fut nécessaire de dapaser
quelques uns de ses films & la Filmoteca Espaficla et de rechercher la
collaboration temporelle d'sutres institutions wvalenciennes qui ge

consacrent & la récuparation el la conservation du patrimoine culturel

Le programme de travail de 1'année 1330 & &té lui aussi econditienns par
cel élal des choses, du fait que si 1'effort principal dans le cadre de la
récupération, Jla conservation el la reslauration & &1é4 maintenu, Ia
politique d'achats a &té freinde. 1'effort de récupération = é&1& limité &
des cas de Lilres de valour toule particuliére dans 1'enrichissemsni de 1a
collection de cindmn valencien ot quant a la stratéigie administrative,
financiére et technique, celle-ci n été soigneusement préparée en vue de
construire, toul au long de 1991, des installations adaquates pour le projet
que nous evons appelé “Archives de 1'lmage en Mouvement de la Communauté

Valencienne™

C'est dans ce sens-1a qu's élé récupéré le film “Mores y Cristiancs"
réalisé en 1926 par Maximiliano Thous -un des cinéastes les plus connus, T M
8 développé son travail durant les années vingt, c'est-d-dire, & une B PoLIE
ol Valencia & pu &tre considérae comme é&tanlt la capitale de I
cinématographie espagnole-, une inléressonte série de documentiaires réalinos
8 la méme époque, el Lrojs moyens métrages pornographiques qui, probablement
*ealisés & Barcelona pendani les {outes premiéres années wvingt, peuvent
Blre considérés comme quelques uns des échantillons les plus anciens du
Eenre dans 1'histoire du cinéma espagnol .

A mois d'aviril 1990, 1a Filmotecs de 1la Generanlitat Valenciana o

Signéd une convention de collaboration evec 1a Mairje do 1a ville d'Elx qui

Bvait commo bui celuj de confligurer des archives d'images en mouvement axéos

Sur le riche patrimoine qui tourne sutloor du Migteri d'Elx. uns des rares
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Durant les derniers mois de 1'année, mnous avons Fréparé le lancement
d'une campagne d'information massive adressée @ la prise de conseience de la
part de la sociéléd welencienne de 1'extréme importance du patrimoine
cinématographique et en particulier du besoin ebsolu de déposer sous des
conditions adéquates tout le matériel nitrate que 1'on pourrait trouver
entre les mains de collectionneurs particuliers. Comme hommage & la campagne
menée par le National Film Archive, nous 1'avons appelée "Ni trato 2000,

La section de Documentatlion & continué de son cbié a élargir les fonds
d'affiches, de documents criginoux et de calalognge de ceux-ci, minsi que de
s'occuper des queslions qui sont posées surtout par les étudiants
universitaires,

La Filmotecs de la Generalitat Valenciana a édité un livre consacré au
cinéma espognol de 1973 & 1987 et les muméros 5. & et 7 de In revoe
quatrimestirale Archives de la Filmoteca ainsi gqu'une gquaniité considérable
de brochures el msutres publieations de divulgation el appui aux cycles
programmés 6 la Salle Juan Piqueras.

Guant aux activités de diffusion, la Filmoteca o organisé en 1990, 78]
sessions, B2B films ayant &té projelés ovec une nssistance de 34370
speciateurs. Les projections furent orgenisées par cycles, une brochure
pyanl Alé aditée pour chacin d'eux.

Une nouveauléd de 1990 fut 1a signoture d'une convention qui étendrait
les aclivités de diffusion & 1o ville de Castellén. minsi que Im mise on
Place de cycles conjointement avee 1'Institute Valenciano de Arte Moderno
(IVAM), qui tournersieni autour du vidéo-art et du cinéma expérimentinl de

lovtes les époques.

En 1990, la Filmoteca de la Generalitat Valenciana a régularisé les
Stminnires qui, evec une durée de vingt & quaranie heures et préseniés par
des Professeurs su prestige reconnu, se consacrent & plusieurs aspects de

llhiﬁ'f-nira. de 1o lechnique et de la théorie du cinéma.




échantillons de théatre du  moyen-Age europdéen qui posséde encore toute e
vigueur. Des accords furent wmussi signés avec la chafne da télavisian
régionale “Television Valenciana-Canal 97 ainsi qu'avec "Televizion
Espafiola” pour que Ia Filmoteen E'occupe de la conservation d'une grande
partie de leurs archives, une fais que les mouvelles installations dos
Archives da 1"image en Mouvement da 1a Commumnauté Valencienne Seront
équipies,

Guant & 1la resteuration, deux films furent présentés: il s'agit de
"Castigo de Dies", film réalisé en 1925 par Hipdlito Negre ot “Les Fopueres
de San Chuan", rénlisé en 1926 par Joan Andreu. Ces deux restaurations
furent menées sous la direction technique de .Juan Marinéd et d'Alfonso dej
Amo & la Filmoteca Espafiola. La présentation de ces deux films, réalinge
Avec accompagnement au piane par Je musicien Julién Llinas, remporiérent un
notable succés el furent une¢ expérience tras intéressante pour In

réevalorisation de 1a cul ture du cinémo muet

En dernier lieu, la section de récupération et de conservation de Ia
Filmoteca de 1a Generalitnt Valenciann =& avancé dans la tache difficile
mais pourtant indispensable de calalogage du matériel pards.

En ce qui concerna les longs métlrages étrangers qui se trouvent dans
nos  archives. nous avons demands des informations & nos col légues de
Plusieurs pavs. La résultat de ces consul talions g €té, =surtoul gréce a
1'amabilité de Vittorio Martinelli, que nous BVONE pu savoir que nous
possiédions une copie unique du film “11 Proceso Clemenceau”, qui, selon les
informations dont nous disposons, est 1 film ol foit sa premjare apparition
Vittorio de Sica,

L'asccueil extraordinaire des collégues de Ia Cinetecn Communnle de
Bolenia et  1out particuliérement de som directeur Vittorie Boarini, a rendu
possible que nous arrivions & un accord de  commencer ensemble UNE

restauration de ce titre.




Finalement, en colleboration avec la Direction Générale du Patrimoine
Culturel du gouvernemeni autonome valencien, la Filmotecs a commencé en 1980
la production d'une série de documentnires ou caractére testimonial & propes

de quelgues unes des figures les plus importantes de la culture valencienns
escluelle.
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REPORT ON TH ACTI'ITIES oOF THz
1950

During the year 1990 the Yatican Filp Library Continued {tg

work seeking to bring ites planned Projects to completion

The year's acquisitions

This year the collection of film and audio-visual material
continued,with an increase of 400 titles, making a grand total of
about 2,500, Most of the material consiets of videocassetteg that

arrive at the Film Library from various Catholic organizations and

concern subjects pertaining to religion. Then again there are the
shote taken during the Journeys of His Holiness Pope John Paul 11

and current events,

many organizations that had authorization to make audio-visual
takes inside the “atican, once they have completed their work, present
the Film Libtrary with a copy of their film, uwsually in U-Matic, for

better reproduction,

Ag part of the Vatican film patrimony, some titles of a scient-
ifie nature must also be taken into account; nor must one forget the
Acquisitions in the field of commercial films, especially those

films of particular artistic and thematic importance,

“iany audiocassettes also arrive at the Film Library and at the

Momen ¢ numbter more than a thousand,

Also continually increasing is written material, made up of

ks and reviews that are acquired by the Vatiecan FPilm Library
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to ferm a cinematographic archive, furnished with essential texts,

and which alse avails itself of gpecific works such as conservatiop

and filmography manuals, We are neverthelese endeavouring to put

in order all this paper that has accumulated over the years and

which continues to pour in at a steady rate,

Conservation

The 7atican Film Library has a store for the films in which

perfect conditions as regards temperature, humidity and change of

air are guaranteed, on the basis of the directions provided by the

Coneervation Commission of FIAP. The films are placed in compart-

ments with metal doors and a refrigerator is available where coloure

and inflammable material is kept, while waiting to be transformed

into safe material,

A latoratory has been set up where it will be poeeible to make

an analysis and evaluation of the state of the films, Some simple
regenerative processes can be carried out in a room prepared for

this. A machine for washing 16 mm, films is also available.

OUne of the problems still to be resolved is the lack of space

for storing the material that continues to increase, [In fact the

fatican Film Library has available a room with acceptable condition®

‘ even if it is not air-conditioned, in which some 2,200 films can b&
* stored while waiting to te classified and studied, The gpace avail®
able for the videocassettes is almost completely full, while theré

q ie still some room in that for the audiocassettes. There are

sufficient shelves for the books even though there is a grﬂﬂt d'!'l]'

I L ol material,
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Diecussions are underway witp .

the Gnvurnurlhip of the Yatican

City State to adapt roous in the bag

agzo San (arlo
with refrigerated compartments for il

t

he “Oneervation of coloured
conditioned :umpartment:.
technical Bervices department recently to1q us they

material and for other alp-

The Governorshib'

had already chogen
the company that will shortly carry out the work

» the ppace covering

an area of 42 sq.metres and with a capacity of about 15p cubic mgtfea-

A8 regards the nitrate films, the Pilm Library hae eliminated
almost all the high-risk material, now traneformed into Bafe material.

It was nNeécessary to acquire new

ginc-plated containers fop
filme to replace the old ones

the
which were almost all oxydized and
could have damaged the filma,

Cataloguing, documentation and research

The computer programme for the cataloguing of the Filp Libtrary's

with the criteria approved and screened by
FIAF's Cataloguing commiseion, can be considered completed,
general data of the

The
film material has been inserted

» €ven if pome
titles gtil] need to be examined more

closely, in order to produce
8 catalogue that is as complete as

possible in each of the fields
Planned,

A Tirst printing on a trial level has also

bteen made and
thig ctontains the

catalogue's essential elements, while waiting to

e atle to bring out a more conplete first edition during 1941,

The Film Litrary is in contact with the Italian Television

¥) and with the Italian Episcopal Conference's Secretariat
funications to collect information on the material in

on and to bte in a position to direct eventual requests.




One of the projects under development is a critical filmography
of the international religious cinema, directed by Dr. Aldo Bermardin
The aim of the project is to collect all the material relative to
world cinematographie production in the field of religious cinema,
from its origins right up to the present day. To make this possible
it will be necessary to have the collaboration of film libraries
throughout the world in order to have the greatest amount of inform-
ation available, The plan has already been drawn up on paper and
the parameters of a very complex computer programme to be used and
which will require about eix months highly specialized work have als

bteen established,

In a provisional programme some films,concerning tem years of
religious einema in Italy, have been inserted, including material
provided by previocus filmographies, with the object of having
sufficient stock for trying out the project which will have abaolute

prioerity im 1991,

One of the achievements of the fatican Film Library has been
the provision of a small, but well-equipped,study and consultation
centre for the purpose of: 1) facilitating the work of companies,
generally speaking television bodies, that wish to use our material
for pastoral, cultural or informative purposes; 2) helping research
ers who wish to study our material; %) encouraging university
students, especially those studying at the Fontifical universities
of Rome, to prepare projects and do their theses for graduation 07
the cinema and in particular on the material in the possession of
the Pilm Litrary, hoping to offer assistance inthis teaching field
and to stimulate new interest and specialization in the same

discipline., This study and documentation centre has five work. plac®
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hy for written or already published ﬂﬂﬂumentatin ,

Ty One for 8tudying
one for the Btudy of videg Materig)

work on the computer,

‘dinj Iilwe in movieola,

and one for
uight working areag in all

There was remarkable increase |
1le i © inerease in requests to Btudy our mater-

ial and for the material itself{; we were already ip PoBition

to
- Trespond suitakly to the various requests for ¢¢1lﬂbnrat1un, many
particularly from Btudents attending Social Comminicationgs courses
, at Roman universities and study centres. And also B0me local Churches
\1oo religious congregations and social communications Organizationg

were interested in the fatican Film Library's material

atle to provide the help requested,

which wag

Besides showing films produced for reasons of etudy and work  we

also presented private Bhowinge of some commercial films of topiecal

-t and religious content in a hall of the Palazzo San Carlo for a
limited audience.

International relations
____'—_-—-—.u..._.._

The goud relationship with and the presence of the 'atican
1y Film libtrary within the FIAF is essential for the continuation of

11 the work and for the improvement of the structure, There are also

ehs frequent requests for information and cooperation from individuals

and companies, toth putlic and private, of different countries,

a The Fila vibrarvy continues to maintain good relations with
UCIZ (the International Catholic Cinema Organization), especially
¥ith its i.issionary Service which has ite headquarters in Rome,
and with UNDA (the International Catholie Organization for Radio
nd Television)., Active relations are ale: teing maintained with

il libraries in various countries, especially in view of the

filmugrarhy project referred to above.
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The Tatican Film library draws attention to the following
points:

1. The realization of a pPhotographic Archive, which should

te the object of a resolution of the Flenary Assembly,

2. The need and urgency of increasing the number of collat-

orators both from the technical and administrative points of view,

2« The creation of a consultative committee, to whom the
Delegate could refer as regards determinate Questions, given the

Film Library's amount of work and initiatives,

4. A2 far as the problem of coneervation is concerned, it
would be of great use to acquire a Telecinema, which would make
possitle the transfer of material on film to videocaesettes, thus
facilitating the production of copies for work and for those who

request them, without needing to have recourse to outside

laboratories,
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Human Studies Film Archiveg

1ag0 Annual Repors

A;ggiaj;ings

otj

Picture film and 35 hours of original viden Fépresenting naar]: EE
fferent Tilming projects f particular note are footage
documenting Margaret Mead's last field vigit to Manus PNG; footage

edited fi1m PEOPLE oF THE WIND: footage of Taos Pueblo, NM shot in
the late thirties by Eric Knee: Eavera) collections of trave)
footage: and, finally several nitrate titles including No COMA 1N
ACOMA, RAINBOW, AUSTRALIA'S wILD NOR 'WEST
SIAMESE SOCIETY,

Frgsgrvg;jgg

and safeguarg nearly 54,000 additional feet of film as wel] as
produce reference copies for 29 collections. In addition, the Film
Archives Preserved 25 nitrate titles. & Epecial grant from the
Smithsonian Institution's Research Resources Program sSupported
Processing 4n 1990 of 150,000 feet of 16mm film titled [Film
Studies of the Lifestyle of the Western Caroline Islands
Hicrunesia]. The F1lnﬁArchfvEs recejvad additional funding from the
Same source to begin Processing in 1999 the remaining 400,000 feet
ef 18mm fi]m.prcducad by the Smithsnnian‘s Hational Anthrnnnlugica]
Film Center frem 1978 through 1982 in Brazil, papua New Guinea, ang

i:rnnesia.
Cata] Uin

The HSFA continued bibliocgraphie cataloguing on a film and

rell lavel basis on the Smithsonian Institution's Biblicgraphic
InFnrmatTnn System. In 1g99p the HsFA Published Additions to the

n i rchiwv ui h Lo supplement
the second edition of the Guide to_the En]]ﬂqligﬂﬁ* This supplement
1“¢1Ud&5 entries for 47 additional titles currently

available for
Feferance use,

Fresentat ions/prograns

'prﬂﬂﬂntatiun by Dr. Pau) Stoller on Jean Rouch's f{1m LES MAITRE




FOUS. In other seminars Emmeliene Ireland talked about her work on
the film THE STORYTELLER and Stepahnos Stephanides showed his film
HAIL MOTHER KALTI!. Director Wendy Shay presented a paper on image
ethics and cultural film collections at the October meeting of the
Association of Moving Image Archivists (formerly F/TAAC). Staff
anthropologist John Homiak presented papers at the Annual Ohig
University Film Conference and at the International Visuaj
Anthropology Conference sponsored by the Granada Centre at
Manchester University. In addition, Dr. Homiak served on the board
of the Penn State Audio-Visual Services PCR board and he published
articles in the rn of Vi An 1 the CVA Review, the
Mmmnﬂmjﬂ-ﬂﬂﬁ_tﬁﬂ_iﬂw layan Research Bulletin.

Budgetary Matters

Fiscal year 90 was a difficult year for the Human Studies Film
Archives' budget. The Film Archives' budget comes through
Congressional appropriation to the Smithesonian Institution. Due ta
extreme budget constraints suffered by the Smithsonian and the
Museum of Natural History, Human Studiezs Film Archives®
preservation budget was cut more than 20% from its FY '89 base. As
a4 result, the Film Archives is increasingly dependent on grant
monies in order to accomplish basic preservation projects. We
anticipate that this trend wili continue in Fy'saj,.

International Relations

Due to political constraints the HS5FA was unable to send a
representative to the annual FIAF meeting in Havana, However, Film
Archives staff were able to participate in one meeting of the North
American FIAF Working Group. In addition, we hosted wvisits by
representatives of four FIAF organizations as well as scholars from
Germany, Japan, Austria, France, England, and Switzerland. Finally,
the HSFA acquired several films in trade from other FIAF
organizations through the work of the National Center for Film and
Video Preservation of the American Film Institute.

Research Services

The Film Archives experienced a substantial increase in the
research use of the collection in 1990, Film Archives staff hosted
more than 115 research visits and responded to 300 written and
telephone inquiries. The staff alse processed 25 requests for
duplication of film and video materials in the collections. In 1990
this research activity resulted in eight scholarly publications
based on materials held by the Film Archives and four documentary
productions incorporating HSFA footage.
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ANNUAL REPORT Fog THE
INTERNATIONAL FEDERATION OF Frpm ARCHIVES

During the past year the Motion Picture, Sound, anpg
carried out jts Customary archival functions of Processip

The Branch continued teo acquire many new dbcumentariea, training
films, information films, and newreels, Among the mosgp important
are: films on the history of pilotless aircraft; films concerning I

the massacre of My Lai; "How a Bill Becomes a Law" and "y11 Winds
on a Sunny Day," about the activities aof the u.5. Senate; American
and Russian films on the peaceful uses of atomic energy; motion
Pictures about the Panama canal Commission's investigation of the
1964 riots; ang the National Aeronavtics ang Space Administration
(NASA) serieg "heronautic and Space Reports,"” 19¢5-73,

Through the National Center for Film and Video Preservation of the
American Film Institute, a FIap member, the National Archives
3cquired a number of rare short £ilms and newsreels, including
Such titles as "America ig Ready, " "History of the World's
Greatest War," "The Latest War Pictures," “phe Gray Armada,®
"Flying Cadets," and vintage newsreels from Pathe Hews, Republic
War News, ang Universal Newsreel,

Positives or duplicating negatives. This fepresents a lower
Jure than in Previous years in viey of other National Archives
Pfinrities, but it is expected to increase in the near future,
50, 1200 hours of motion picture film were transferred to video

We Continued to follow developments concerning the "winegar
“?“ﬂrﬁme". We have heard Presentations by scientifije experkts from
he Manchester Polytechnic and from the Image Permanence Institute
ng have discussed Possible preservatjon Strategies with our
"%lleagyes from other archives,

Natiorre! Archives and Boces vl Acleninarsireation




Our efforts in the areas of cataloging and documentation aimed at
enlarging our database (AVOLIS) of descriptions, particulacly in
improving title control over those films where full descriptive
cataloging will not be available for several years. The database
will be significantly enlarged by our acquisition of data tapes
from OPTIRAM, a British computer organization that scanned an
extensive motion picture card catalog along with other selected
finding aids in the NHational Archives. Provided the typescript is
in fairly good condition, electronic scanning may be a practical
alternative for converting traditional catalog cards to machine-
readable form.

The National Archives continued to hold almost weekly public
screenings of films frem its holdings, including many documentary
films and feature films obtained from other sources. One program
included the first public showing of HMarshall Plan films in the
United States. 1In ancther, Catherine Wyler, daughter of William
Wyler, introduced her father's film "The Hemphis Belle™ (1944),
and spooke about the new feature version that she helped produce.
Approximately 13,000 persons attended the admission-free
screenings last year.

We continued to have contacts with our colleagues in FIAF
archives, most freguently those that are based in Morth America.
There were other contacts made through visits and tours, among
them were: Wolf Bookman, Bundesarchiv; Fay Gladstone, Imperial
War Museum; Browyn Taylor, New Zealand Film Archives; and Ann
Baylis, National Film and Sound Archives of Australia. We were
also happy to be of service to the Stiftung Deutsche Kinemathek
and the Deutsches Filmmuseum which borrowed a number of World War
II american documentaries for screening in the retrospective
portion of the 1990 Berlin Film Festival.

The writer of this report presented two papers at the National
Archives of Canada symposium "Documents That Move And Speak:
Managing Moving Images And Recorded Sound in Archives"™; one paper
discussed access to moving images and sound documents and the
other the vuse of archives by documentary filmmakers. He also
attended the Joint Technical Symposium "Archiving the Audio-visual
Heritage,"held at the Canadian Museum of Civilization and
organized by the Technical Coordinating Committee of FIAF, FIAT,
IASA, and ICHh.
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- THE NEW ZEALAND Fij_pp ARCHIVE
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The initiater and founding Director of the New

Archive, Jonathan Dennis, resigned in March 19';0.23'1;-::6 tﬁii-::
months Assistant Director, Cheryl Linge, assumeq IEEpﬂnﬁibilit?
in an Acting capacity, In July, Kate Fortune oo up  her
appointment ag Executive Directer and Cheryl Linge togk on the

Although these changes have meant that Jless attention could he
given to £ilm Screenings during 1990, the Archive hag ended the
Year in a Very strong Position, Considerable Progress hag been
made towards implementing bicultural policies, innluding the
revision of deposit agreements anpAd access Procedures, A
strengthnnlnq of Maori Etaffing ang Tepresentation on the Boarg
of Trusteesg has been achieved. Computerisation of the Archive'g
database has begun, anq the firgt Steps have beepn taken to
implement an on-line informatjion Tetrieval system.

Last but net least, government funding has been Promised tp
a8sist the Archives tgo relocate in new Premises, and the search
for a suitable building has begun.

1.  ACQUISITIONS
fa) Films

This year has featured 5 slowing down of nitrate
acquisition ang 8 concentration on sorting through
Previously acguired collections, Reynolds and
Colorfilm Australia consignmentsg filled 5 number of
gaps in our Master materiaj vaults,

Repatriationg included films from the Imperial War
Museum in London on World war 1 and also from London,
a dncumentary en John Middleditch, ohe of our better
known sculpters.

The University of Waterloo, Ontario, donated two early
films which had travelled to Britain during the 1960'g
and subsequently went to Canada,

Television New Zealand continued to be a rich source of
material foellowing the recent take-over of the National
Film Unit, A very large Package of 1pea) feature,
dncumentnry and short film Prints as well as master
material has come to the Archive,

The archive's videg acquisitions pave expanded
rapidly, with television commercials forming a large
Proportion of the total.
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our peliey of active acquisition and a new awareness of
the historical wvalue of non-professional footage has
prompted the lodgement of a number of Ainteresting
"domestic" films. Shot by amateur of
gsemi-professional cameramen, they often probe areas
neglected by commercial film makers.

(b) Documentation 8
Large and important acquisitions of documentation
material continue to be received by the Archive. As
in the past these tend to be as a result of the closure
or change in circumstances of film production companies
or individual film makers, rather than a planned and
controlled acguisition programme. Collections which
included production files and records for many of New
Zealand's recent feature films were received from
Endeavour Films, film maker Graham McLean and the New
Zealand Film Commission. Historic records came from
the Hew Zealand Motion Picture Exhibitors Asscociation
and the New Zealand Producers and Directeors Guild.
The closure and sale for refurbishment of one of
Wellington's oldest picture theatres resulted in a
large collection of posters and stills being given to
the Archive through the excellent work of a local
collector and supporter of the Archive.

FILM FRESERVATION FROGRAMME

Five part-time film Conservators have maintained the
operation of the preservation programme at a satisfactory
level during 1990. Since most of the nitrate stock
scheduled for preservation was sound material, higher
processing costs have restricted the footage able to be
transferred to safety film to 55,605 feet. An additional
total of 25,286 feet of safety stock has been processed
during the year. Transfers to video masters (1" format)
totalled 23,869 feet.

Real progress has been made on negotiation with the Maticnal
Archives to ecarry out the preservation of their f£ilm
holdings (government film material) under contract. [5ee
also section §5.) A successful pilot project established
satisfactory procedures for this preservation work.

CATALOGUING - DOCUMENTATION - RESEARCH

puring the second half of 1990, a decision was made t:
accept a proposal from Television Hew Zealand to prnvldﬂm
computer bureau service for the Archive's collectl
management Esystem. Key factors in the decision were = .
minimal system administration required and the pﬂtantiil
support Maori language input.

The Senior Cataloguer has been required to focus minllft;:
preparation for computerisation during this period, 2 peen
job of the former Cataloguer of Maori material has ~cess
restructured to allocate additional resources to &
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The Documentation reference enquiry serviees has been
maintained at g4 satisfactory level, answering a growing
number of enguiries by mail, telephone, fax ang personal
visit,

FILM SHOWINGS

The Archive's established Policy of showi

ng material from
its collections inp respon

¢ to requests throughout the

wide support. This year, the
resignation of the Archive's director caused a decline in

the number of Presentations of the Travelling Film Shows but
uccessfully carried out,

Huge and enthusiastic Maori audiences attended a major
series of screenings of Maori material in February.

A programme of silent films was presented with musical
Accompaniment by five musicians at the Internaticnal
Festival of the Arts in Wellington. The music was
Specially composed by Dorothy Buchanan, Composer-in-
Residence at the Film Archive. A subseguent screening of
the same programme drew large audiences in Auckland.

Films from the Archive's collections wWare
Otaki in June and to the West Coast of the South Island in

October. Lunchtime screenings of selected material were
Presented in Wellington in June and September.

taken on tour to

A number of items from the Maori collection were included in
two special festivals of Maori material, in Hamilton in May
and  in  Auckland in September. In December, three




The Archive's film screening in the Film Festivals in

g I

programmes of Maorl films were shown at the World Indigencus
Peoples Conference, held at Turangawaewae Marae,
Hgaruawahia.

Films were supplied for an eight-week retrospective season
of New Zealand films at UCLA, California, and also for the"
10th International Film Festival at Amiens.

Auckland and Wellington this year was THE WIND, starring

Lillian Gish, with musical accompaniment provided by Ella

Hanify. However, also screening to huge acclaim was Merata

Mita's MANA WAKA, a beautiful new film created from the

:nEﬁitEd 1930's footage which had been preserved by the
rchive.

Over 8,000 people attended screenings arranged by the
Archive in 1990,

FUNDING/RELATIONS WITH GOVERNMENTAL AUTHORITIES

The Archive has now altered its financial vear to end at 30
Juna (previously 31 March) in line with its major funding
bodies. Once again, major grants have come from the New
Zealand Lottery Grants Board, the Hew Zealand Film
Commission, the Department of Internal Affairs, anpd
Television MNew Zealand, totalling NZ$878,333, This
represents B4% of the operational budget (for the vear
ending 30 June 1991) of WZ%1,039,333. Generated income for
the year ($95,5%500) has minimised the need to cut back on
planned activities.

Financial management procedures regquired for government
funding regulations are now fully established and operating
successfully.

As noted in section 2, a satisfactory working relationship
has now been established between the Film Archive and the
National Archives. A pllot project to manage the
presarvation of government f£ilm material was completed
successfully and a formal contract has been drawn up fof
signature.

The Archive's working relationship with Television Ne¥
Zealand has been improved by the decision on ccmputerlsltlg%
which means that MNew Zealand's two largest databases

moving image materials will be compatible.

The Archive continues to maintain close 1liaison Wwith
Government, particularly the Department of Internal Lffﬂir'ﬁ
and with other national institutions with similar interﬁifif
A new Ministry of Arts and Culture has been announced and *
expected to commence cperation in mid-1991.
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reals including 118 reels of Nitrate materia]. Overall gtock as of
December 31st, 1990 amounted to 105.371 reels,

Nitrate film stock: 11.908
Safety film stock ¢ 93.465




2. Proqgress in the field of preservation

The reprinting of nitrate filme into safety material was
maintainted in 1990. 51 films were reprinted into safety film.
8.352 reels - that is 70,15 % of the complete nitrate stock - are
etill waiting for beeing reprinted into safety film.

3. Cataloguing - Documentation - Research

Documentation materials of the AUSTRIAN FILM RRCHIVE set up in
Laxenburg' & Old Castle (3rd floor) and in the Vienna secreta-

riate.
Items stock increase overall stock
1930 1880 - 12 - 31
stills 200 221.200
documents on film - 42.000
posters 600 6.1B6
negative stills - 5.130
books (volumes) - 8.800
i film programs 400 19.790
| slides - 4.480
audio tapes . 200 ,
scund f£ilm scores = 130
| video cassettes 10 430
4. Film showings

The most outstanding retrospective was:
"Classic films from the Archive" (Laxenburg from May - October)

and "Open Days" in Vienna/Studio.




5. Exhibition - Publicationg

Between May ang October our z1tp exhibition was Opened at the o)q
Castle in Luxﬂnhurg dedicated to the development of Austrianp
feature sound film and the film culture of Lower Austria,

Following Publicationg appeared:
Annual report 13989

FILMKUNST nosg. 124 b: Film Documents
124 ¢, 128 a: Open Days (Evening Shows in our
Vienna Studio)
125 a, b, 126 8, 127 a: Classic filme from the
Archive (Retrea Program)
124: Cooperation to the general theme of thig issue
("Magie der Industrie~)

Editnrship of: THE EARLY YEARS OF CINEMA IN CENTRAL EUROPE
(1895/1914) (FIAF-Symposium 1884 in Vienna)

6. Dtilization
== Ttillization

In 1990 several University lectures angd film funding Jury Fessiong
were held in the rooms of the AUSTRIAN FILM ARCHIVE; ip 352 caseg
Students and cultura) Organisations were Bupplied with archive
material on free charge, During the Ieported year the AUSTRIAN
FILM ARCHIVE Eupplied film material for 1pg film and 7y
Productions mainly for the Austrian televigion opp but aleo for

Som foreign stations.




7. International relationa

| We would like to express our special thanks to

Staatliches Filmarchiv der DDR, Berlin ¥
Deuteches Institut fiir Filmkunde, Frankfurt/Main -Wiesbaden
Magyar Filmintézet, Budapest
Transit- Film, Milnchen
Minchner Stadtmuseum = Filmmuseum
' Bundesarchiv - Filmarchiv, Koblenz
| Cseskoslovensky Filmovy Ustav, Prag
Freunde der Deutschen Kinemathek, Berlin

| Nederlandse Filmmuseum, Amsterdam
Thomas Sessler-Verlag, Wien-Miinchen
A Cinemathégque Municipale Luxembourg
|| Technisches Museum, Wien
i IKM,; Wien

Embassy of FRG
| George Eastman House, Rochester
National Film Archive, London

|| Bulgarska Nacionalna Filmoteka, Sofia

Cinemateca Brasileira, Sao Paulo
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REFORT OF ACTIVITIES 1990,9]

I ACQUISITIONS

Osterreichisches Filmmuseum has enlarged its collection
by 401 films. Among the films there are works by Ingmar
Bergman, Robert Bresson, Peter Brook, Emile Cohl, Jim
Davis, Charles Dekeukelaire, William Dicterle, Jacques
Doillon, Robert Dornhelm, Rainer Werner Fasshinder,

Joachim Fest, Tone Fink, Robent Flaherty, Hugh Hudson,
John Irvin, Humphrey Jennings, Fritz Lang, Emil Loteanu,
Ernst Lubitsch, Mitchell Leisen, Anthony Mann, Norman
Z. McLeod, Jonas Mekas, Elfi Mikesch, Peter Patzak,
Roben Polak, Hans Richter, Norman Tavrog, Charles
Sheeler, Paul Strand, Edward Sutherland und Istvan
Szabo,
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PRESERVATION

We are very glad to report that our financial situation

in respect of the important task of preserving our nitrate
film stock has improved.

Therefore we were able to send more than 4.500 m
Newsreels (sound) and 2.100 m documentary films (silent)
to our processing laboratory which is still working on it to
achieve the best possible results.

This material includes very rare film documents on
Austrian history.

Osterreichisches Filmmuseum has recently installed a new
laboratory where it can carry out the nitrate stability test.
This Alizarin Red Siability Test will help us to detect the
deterioration of the nitrte material already at a stage while
the film is still in good physical and optical condition and

capable of preservation.
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1. DOCUMENTATION AND CATA LOGING

Osterreichisches Filmmuseym js continuously working
on its documentation material and i making good

progress,

A graduated historian is doing the cataloging of the

documentary material.

The number of students, filmmakers and people
interested in film using the library of Osterreichisches

Filmmuseum is continuously increasing,

V. FILM PRESENTATIONS

Osterreichisches Filmmuseum presently has some 16.000
members. Between March 1990 and February 1991
approximately 27.300 people attended 381 performances.

387 films were shown,

With a special grant of the City of Vienna Osterreichisches
Filmmuseum was able to instal] a light trap at the entrance

of our INVISIBLE CINEMA.
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In order 1o have a better projection of 35 mm films we
have bought new ISCO lenses which have received the
“Technical Excellence Award” (= "Oscar” for film

technique).

Osterreichisches Filmmuseum presented the followi ng

retrospectives:

Karl Valentin

Hou Hsiao-Hsien

Jonas Mekas

Buster Keaton

Akira Kurosawa

Experiment Film (Anists as Filmmakers)

(an Avanigarde-Film Festival

in eollaboration with the Museum of

Modern Ant, New York, and the

City of Graz)

Andy Warhol

(in collaboration with the Museum of Modern Art,
New York, The Ministriy for Education and Arts and
the Embassy of the United States of America)

A complete retrospective of Fritz Lang
W.C. Ficlds




VI.

PROGRESS IN BUDGETARY 5 ATTERs
RELATIONS WITH GOVER ), ENTAL
AUTHORITIES :

After last year's election a neyw Minister for Educatign
and Ans has been appointed.

Although we have nof received a higher Erant for this
year we hope that the new authorities are going 1o
subsidize the work of our institution with an adequate

armaoini.

RELATIONS WITH OTHER FIAF-MEMBERS

Our relations with other E1A F-members were as good

#s ever. We would like to express our sincerest thanks

to the National Film Archive, London, the Museum of
Modem Art, New York, Cinémathéque Royale, Brussels,
Deutsches Institut fiir Film kunde, Deutsches
Bundesarchiv, Stiftung Deutsche Kinemathek,

Berlin, Filmmuseum/Miinchner Stadimuseum,

Deutsches Filmmuseum, Nederlands Filmmuseum,
Cinemateca de Cuba, An thology Film Archives, New
York, Gosfilmofond, Ja Cinémathéque Frangaise,




la Cinémathéque Suisse, Cinemateket -Svenska
Filminstitutet, the George Eastman House,
Ceskoslovensky Filmovy Ustav - Filmovy Archiv, Magyar

Filmintezet/Filmarchivum, Cineteca Nazionale, Roma

GUESTS AT THE FILMMUSEUM

Karen Brown
Eva Orbanz

Lisl Ponger
Peter Ponger
Gytirgy Horvith
Gébor Kvesdy
Mara Matwschka
Eric LeRoy

Ani Velchefska
Eberhard Spiess
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COLLECTIONS

Films BOO9
Newsreels GHO0
Stills Approx. 334000
Frograms APProx. 133300
Books 9500
PROJECTIONS

Spectalors 27230
Films 387
Screenings Il
Members 16000

(This report covers the time from March 1990

till February 1991y
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