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Editorial

The Multiple Lives of Images
A Symposium on Archival Practices

Every time an image is encountered, it is renewed under our
gaze. To archive an image is precisely to preserve its potential

of being unlocked over and over again across generations to
come. Preserving images is hoping that someone, in the future,
will find in them something that remains invisible to us today.
But archiving also comes with the responsibility to care for the
preserved films and images and find those who will foster their
ability to change and affect us. How do we find the resources to
train these individuals? And, more importantly, how do we create
opportunities to preserve these skills and transmit them?

The recent focus of festivals, exhibitions, platforms, and
publications on film and image archives is a testament to the
necessity of safeguarding these artifacts. With all the work that
was put into developing archival practices so that the elements
are gathered, cataloged, conserved, and made accessible, we
are still confronted with questions on ways to research, activate,
and give agency to these archives so that they remain alive and
contemporary.

Metropolis Cinema Association launched its Cinematheque Beirut
project in 2018 and has since completed laying its groundwork.

It is within this framework, and with questions on the next steps,
that this symposium is conceived as a platform that brings
together individuals and institutions working with various film

and image archives to exchange on our respective practices and
collectively draw a roadmap for future projects and collaborations.



Building Platforms
for Archival Practices
Friday 20t January / Fabrika / 11:00—12:15

With Lisabona Rahman (Independent Film Restorer)
and Hana el Bayaty (Cimatheque)
Moderated by Nour Ouayda (Metropolis Cinema)

Building and caring for an archive is an ongoing process that calls
for the development of a practice that encompasses the various
infrastructures needed to preserve and give access to archives.
The knowledge and know-how necessary to form an archival
practice are found within the experiences of those who have been
undertaking it in institutions or as individuals circulating between
various structures. This panel will look at how the different
contexts of working from within institutions or as independents
give way to varying frameworks, scales, and flexibility, and impose
specific dynamics with collection holders and with the public
sector.

Image: Still from “Indonesien Tanzt” (1958) by Kotot Sukardi.
Courtesy of Lisabona Rahman.
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Image: Before / after digital restoration, still from “Children of War” (1976) by Jocelyne Saab.
Courtesy of the Jocelyne Saab Association.

Case Study:
Jocelyne Saab Restored (1974-1982)
Friday 20t January / Fabrika / 12:30—13:45

With Mathilde Rouxel (Jocelyne Saab Association),
Chrystel Elias (Colorist) and Nadim Kamel (Film Restorer)

Jocelyne Saab’s archives can be found in different parts of

the world, but nothing can be found in Lebanon, the country
from which she originated and which she filmed extensively
throughout her career as a documentarian and artist. As the
rightful owner of her work, the Jocelyne Saab Association wished
to pursue Jocelyne Saab’s fundamental interest in her country’s
heritage. By choosing to restore the filmmaker’s films in Lebanon,
the Association acquired equipment, established long-term
partnerships, and was able to train a team of technicians in the
process of film restoration, who are now able to restore Lebanese
heritage in Lebanon. This case study will trace the process of
restoration undergone by the Association, focusing on the various
questions that the team had to address along the way.
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Image: Visit of primary school pupils to the DFF non-film archive in the framework of the
multimedia guide project. Courtesy of the DFF - Deutsches Filminstitut & Filmmuseum.

Activating the Archive I:
Film Programming & Film Education
Friday 20t January / Fabrika / 15:00—16:15

With Cecilia Cenciarelli (Cineteca di Bologna) and Christine Kopf
(DFF - Deutsches Filminstitut and Filmmuseum)
Moderated by Nour Ouayda (Metropolis Cinema)

Film exhibition and film education are integral to safeguarding
film history, technologies, and practices. Selecting what films to
show, to which audiences, and in what context is intricately linked
to which films get to be preserved, restored, or engaged with.
The process of selection shapes and reshapes our understanding
of how cinema started and where it is today and creates a living
and changing archive, imposing a dynamic relation to it. This
panel is the first of two sessions addressing the multiple ways of
activating film and image archives. It will focus on the continuity
between film programming and film preservation, and on how
invoking film and film-related artifacts in educational contexts
allows reading these archives in a new light.
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Image: Scan of pages from the script of “A Life Suspended” (1985) by Jocelyne Saab.

S

Showcase: NAZRATI (My Vision)

Friday 20t January / Institut frangais (gallery)
17:30—19:00

Nine French and Lebanese storytellers, artists, image, and
sound technicians joined forces in Beirut to take partin a
week-long hackathon, Nazrati. In this collective workshop, the
artists reflected on Lebanese audiovisual archives and brought
their creative vision from the past. The result is three digital
and memorial experiences that will be presented during this
showcase.

Nazrati is organized and produced by the French Institute in Lebanon in
collaboration with UMAM D&R.

Exhibition Opening:
Jocelyne Saab at Work

Friday 20% January / Institut francais (gallery)
19:00—19:30

Jocelyne Saab at work is an exhibition of the archival materials
around Jocelyne Saab’s films. Texts, photographs, and video

excerpts are pieced together into a rich non-film archive, revealing

Saab’s creative process and contextualizing her work.

This exhibition is produced by the Jocelyne Saab Association and will be
held at the gallery of the French Institute in Beirut.

Both exhibitions will run until the 2™ of February 2023. Free entrance.
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Image (top): Reconstruction of a no-longer accessible Google Maps satellite image, with the camp
of Burj al-Shamali digitally blanked out © Digital Globe 2007 and Yasmine Eid-Sabbagh, 2017.

Image (bottom): Courtesy of Archives Bouanani.

13

Activating the Archive lI:
Research and Publication
Saturday 21t January / Fabrika / 10:30—12:15

With Ali el Adawy (Wekalet Behna), Yasmine Eid Sabbagh (Arab
Image Foundation) and Ali Essafi (Archives Bouanani)
Moderated by Nour Ouayda (Metropolis Cinema)

Archival practices are not limited to the professional work of
archivists but involve the myriad of activities generated by an ar-
chive or collection such as the creation of platforms and tools for
research and knowledge production. This panel is the second of
two sessions addressing the multiple ways of engaging with film
and image archives. It will focus on questions of custodianship,
archival absences, and how to activate the potential and agency
of archives without perpetuating discrimination.
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Contemporary Archives
Saturday 21t January / Fabrika / 12:30—13:45

With Lana Daher (Filmmaker), Rania Stephan (Filmmaker)
and Hady Zaccak (Filmmaker) / Moderated by Joana
Hadjithomas (Filmmaker, Artist, Metropolis Cinema)

Filming and recording reality produces material that, in some
places, becomes the only way into reading history. This session
wants to go beyond preservation to look at the different
possibilities offered by recovering used and unused film rushes.
How can we, today, revisit and reactivate images made by others,
combining past and present, to produce archives that are forever
contemporary?

Image: Still from “Train-Trains 2: A Bypass” (2017) by Rania Stephan.
Courtesy of the filmmaker.
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Image: Baalbeck Studios paper archive letterhead.
Courtesy of UMAM Documentation and Research.

ZZ
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Case Study:
Caring for the Baalbeck Studios Archive
Saturday 21°t January / Fabrika / 15:00—16:15

With Nathalie Rosa Bucher (UMAM D&R)
and Ayman Nahle (UMAM D&R)
Moderated by Hady Zaccak (Filmmaker, Researcher)

Once upon a time, the white edifice, surrounded by pine trees in
Sin el Fil, then known as the Badie Bulos Building and home to the
Lebanese Recording Company (asiall iyl aliolll a4 i),
processed 16mm and 35mm films, recorded famous voices,
produced documentaries, feature films, commercials, and news
reels. It also provided equipment and technical services. Baalbeck
Studios’ output was of such magnitude that it not only left an
indelible mark on the cinematic landscape but etched itself into
the collective memory of Lebanon and the Arab world.

This case study will focus on the work undertaken by UMAM
Documentation & Research since 2010 in preserving the paper
archive and analog film material rescued from the Badie Bulos
Building. This work has entailed organizing the material, creating
inventories, scanning, undertaking extensive research, and con-
ducting interviews as well as digitizing.
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Assembly
Sunday 22" January / Fabrika / 11:00—13:30

The two-day symposium will culminate in an assembly that

will bring together various individuals working in film archives

in Lebanon and in the region to discuss resources, funding,
strategies, and capacity building. This session is conceived as

an informal workshop that aims to collectively come up with
priorities and recommendations for the practices of film and
image archive preservation that can become a roadmap for future
projects and collaborations.

This session will be held in Arabic and will be moderated by
Helena Nassif (Culture Resource)

The participants will include:

Naja el Achkar (Nadi Lekol Nas)

Ali el Adawy (Wekalet Behna)

Vartan Avakian (Arab Image Foundation)

Haress Bassil (Cinematheque National Libanaise)
Hana el Bayaty (Cimatheque)

Gabriel Chamoun (Fondation Liban Cinema, Talkies)
Ali Essafi (Archives Bouanani)

Joana Hadjithomas (Filmmaker, Artist, Metropolis Cinema)
Mike Haroun (Haroun Studios)

Antoine Khalife (Producer, Red Sea Film Festival,
Metropolis Cinema)

Mahmoud Korek (the postoffice)

Ayman Nahle (UMAM D&R)

Nour Ouayda (Metropolis Cinema)

Eliane Raheb (Beirut DC)

Hady Zaccak (Filmmaker, ZAC Films)

Naja al Achkar

Founder of Nadi le Kol el Nas, Naja al
Achkar also acts as the Chief Executive
and Artistic Director of the Organization.
Throughout the year, Naja proactively
worked on expanding the remit of

the organization. From the stream of
work focusing on the restoration and
digitization of old Levantine artworks,
Naja developed the organization’s
outreach program into different strands to
reach the widest audience possible. He is
also responsible for building partnerships
and expanding the network of NKN in the
region and beyond.

Ali Hussein Al-Adawy

Ali Hussein Al-Adawy is a curator,
researcher, editor, writer and critic of
moving images, urban artistic practices,
and cultural history. He curated a number
of film programs and seminars such as
Labor Images (ongoing since 2019), Serge
Daney: A homage and retrospective
(2017) and Harun Farocki: Dialectics of
images...Images that cover/uncover other
images (2018). He also curated many
exhibitions and public programs, including
the exhibition The Art of Getting Lost

in Cities: Barcelona & Alexandria (2017)
curated together with Paul Cata and the
seminar Benjamin and the city (2015).

He was one of the founders of Tripod,

an online magazine for film and moving
images critique (2015-2017) and was

part of the editorial team of TarAlbahr,

an online platform and a publication for
urban and art practices in Alexandria
(2015-2018).

Vartan Avakian

Vartan Avakian is an artist working with
video, photography, and sculpture. He
is a board member of the Arab Image
Foundation.
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Haress Bassil

Haress Bassil is a film documentarist
and curator and professional in the
field of film preservation theories

and techniques. He is the producer

of cultural and Educative semi-pro
videos. He is responsible of establishing,
directing and developing the National
Cinematheque project (CNL) in the
Ministry of Culture. He is a PhD Holder,
and post-doctoral researcher in visual
arts and sciences based on the thesis
title: Trancinexperism: Transcendental
Cinematic Experimentation.

Hana Al bayat

Hana Al Bayaty is a French - Iragi based
in Egypt since 2005. Co-founder and
Executive Director of Cimatheque -
Alternative Film Centre in downtown
Cairo, Hana first studied Political Science
and International Relations in London,
later completing a Master’s in Political
Science at the Sorbonne in Paris and

a DESS in documentary filmmaking

in France in 2001. She directed two
documentary films, Dar Al Salam in 2001,
and On Democracy in Iraq in 2003 before
becoming a member of the Brussells
Tribunal Executive Committee’s initial
founders. Hana was a member of the
World Tribunal on Iraq Jury of Conscience
in 2005. She acted in Leila Albayaty’s

VU, a short feature that won the special
mention of the Grand Jury of the Berlinale
in 2009, and the feature film Berlin
Telegram. Hana co-produced the feature
film In the Last days of the City, directed
by Tamer El Said in 2016. Hana has
authored numerous articles and organized
and coordinated various events focused
on international law against the illegal
occupation of Iraq.



Nathalie Rosa Bucher

Nathalie Rosa Bucher is a Written Archive
Specialist. She joined UMAM D&R’s
team in May 2018 and has since then
been working as an archivist, primarily
on the Baalbeck Studios collection, as
well as Tripoli’s Société Commerciale
Cinématographique. In 2021 she
curated TripoliScope. Nathalie has been
researching Tripoli’s cinemas and social
history since 2013 and holds an MPhil in
Rhetoric Studies from the University of
Cape Town.

Cecilia Cenciarelli

Cecilia Cenciarelli is in charge of the
Research & Special Projects department
at the Cineteca di Bologna (Italy) where
she has been working as an archivist
since 2000. She oversaw the digitization
cataloging of the Charlie Chaplin archive
as well as its dissemination through
exhibits, research publications, and
programming. She is currently working
at the Keaton Project - devoted to

the restoration of all his 1920-1928
masterpieces — and at the archive of
Bernardo Bertolucci. Since its inception
in 2007, she has been part of the World
Cinema Project - a special program

run by The Film Foundation to preserve
and disseminate endangered film
patrimony - which has contributed to
restoring, preserving and exhibiting 50
films from Africa, Asia, Eastern Europe,
Central America, South America, and
the Middle East. Cecilia is one of four
artistic directors of Il Cinema Ritrovato,
a film festival devoted to film history and
heritage. Since 2016 she is part of FIAF’s
executive committee.

Gabriel Chamoun

Gabriel Chamoun is the CEO of

The Talkies, a pan-Arab production
company specializing in high-end TV
commercials, feature films, TV dramas,
and documentaries. He is the founder
and Vice -President of Fondation Liban
Cinema, an association with a mission to
develop Lebanese filmmaking, promote
Lebanon as a production destination,
and provide skill improvement, funding,
and exposure to writers, directors, and
producers. He also founded The Gate:

a film lab, and digital post-production
facility, active in film restoration and
digitization. He is the president of The
Camille Chamoun Foundation, an NGO
active in humanitarian aid.

Lana Daher

Lana Daher is a filmmaker living and
working in Beirut. She earned her BFA
in Graphic Design from the American
University of Beirut and her MA in
Filmmaking from Goldsmiths College,
the University of London in 2012. She
has since shot & directed commissioned
documentaries as well as music videos
and short films. Do You Love Me? is her
first feature documentary which she is
directing as well as co-producing. Drawing
from her life in Lebanon, her work
explores the current environment and
themes of society, memory, history, and
how we can live in the present.

yasmine eid-sabbagh

In her practice, yasmine eid-sabbagh
explores potentials of human agency

by engaging in experimental, collective
work processes. These include (counter-)
archiving practices such as the
negotiation around a potential digital
archive (re)assembled in collaboration
with inhabitants of Burj al-Shamali,

a Palestinian refugee camp near Tyr,
Lebanon, and radical pedagogical projects
such as Ses Milanes-créixer a la natura,
a self-organized forest kindergarten in
Bunyola, Spain, using nature as its main
infrastructure. Photography often acts
as a medium for her to communally
investigate notions of collectivity, power,
and endurance; for example, in her
engagement as a member of the Arab
Image Foundation, a practitioner-led
archival institution, and as a focus in her
Ph.D. in Art Theory and Cultural Studies
from the Academy of Fine Arts in Vienna.

Chrystel Elias

Chrystel Elias is a Colorist based in
Beirut. She started off her career as a
Post Producer after graduating from

film school, which enabled her to have a
technical understanding of filmmaking
workflow prior to her coloring experience.
Chrystel has been working as a Colorist
for the past 5 years. Her work experience
includes short and feature films and
documentaries as well as TV commercials
for local and international corporations.
She has also been collaborating closely
with multiple artists on music videos

and video essays which has allowed her
to experiment with different narratives
and formats. In the last year, Chrystel
has been working closely on archive film
preservation and restoration from Beirut.
While she’s not in her color grading suite,
she pursues her passion for analog and
digital photography, creating mixed media
works.
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Ali Essafi

Born and raised in Morocco, Ali Essafi
studied psychology in France, then
entered the world of filmmaking. His
works as a director include General,
Here We Are, The Silence of the Beet
Fields, Ouarzazate Movie, and Shikhat’s
Blues, which have been widely screened
on the international circuit. Returning

to Morocco, he embarked on lengthy
research on the North-African film & visual
archives. These have been transformed
into films and installations. His film
Crossing the Seventh Gate premiered at
the Berlinale (Forum) in 2017 and Before
the Dying of the Light premiered at IDFA
(Amsterdam) in 2020.

Joana Hadjithomas

Filmmaker and artist Joana Hadjithomas
works with Khalil Joreige between
photography, installations, video, and
cinema, whether documentary or fiction
films. They question the fabrication

of images and representations, the
construction of imaginaries and the
writing of history. Their multi-awarded
films include Memory Box (2021), Ismyrna
(2016), The Lebanese Rocket Society
(2012), Je Veux Voir (2008), A Perfect Day
(2005)... Several retrospectives of their
films have been presented in renowned
institutions. Joana is very involved in
Metropolis Cinema Association and its
Cinematheque Beirut project.

Nadim Kamel

Nadim Kamel is a Lebanese photographer
based in Beirut. He grew up in the UAE
and moved back to Lebanon in 2008
where he has worked in a documentary
capacity for many local initiatives.
Currently working as an audiovisual artist
with Tariq el Nahl, cultivating regional
native botanical gardens in and around
Lebanon. Nadim’s focus is on activism
and humanitarianism.



Antoine Khalife

Antoine Khalife is a Franco-Lebanese
programmer, producer, film executive,
and the Red Sea International Film
Festival’s Director of Arab Programs &
Film Classics. He is a special advisor to
the Cairo-based broadcasting corporation
ART, and has been an associate producer
on multiple acclaimed films, including
Where Do We Go Now and Capharnaum
by Nadine Labaki, All this Victory by
Ahmad Ghossein, A Son by Mahdi
Barsaoui, and The Man Who Sold his Skin
by Kaouther Ben Hania. Khalife is also an
advisor to many festivals, including Beirut
Cinema Days, and is a board member of
Metropolis Cinema Association.

Christine Kopf

Christine Kopf studied film studies,
German philology, and cultural
anthropology. She directed two festivals,
and developed concepts, exhibitions,

and film series for Filmhaus Niirnberg,
ZKM - Centre for Art and Media Karlsruhe
and the DFF - Deutsches Filminstitut &
Filmmuseum in Frankfurt, among others.
From 2013 to 2019, she was curator of the
Robert Bosch Stiftung Film Prize. Since
2013, she is head of the Film Education
Department at the DFF, where numerous
innovative formats, especially for early
childhood film education, have been
developed. She is involved in many film
and cultural education networks.

Mahmoud Korek

Mahmoud Korek founded, in 1998, the
postoffice, a post-production, grading,
and VFX house based in Beirut. In 2021,
the postoffice started a restoration
department. He was involved in the
production of many Lebanese, Syrian,
and Palestinian features, documentaries,
shorts, and animation films as co-
producer, post-production producer, or
VFX supervisor working with acclaimed
Lebanese Filmmakers such as Mohamad
Soueid, Ghassan Salhab, Jocelyne Saab,
Burhan Alawiye, Michel Kammoun, and
Elie Khalife.

Ayman Nahle

Ayman Nabhle is a visual artist, filmmaker,
and cinematographer based in Beirut.
He studied cinema and theater at

the Institute of Fine Arts Lebanese
University and has since been working
on a multitude of experimental and
documentary short films as director of
photography and film editor. He has also
been working on archival practices for
several workshops and research projects
on contemporary issues of archiving
related to the UMAM D&R collections.

Helena Nassif

Helena Nassif is a multi-disciplinary
researcher of culture. She is currently

the Director of Culture Resource (Al
Mawred Al Thagafy), a non-profit cultural
organization working on supporting the
arts and culture across the Arab region
and with its diaspora. Helena received her
Ph.D. in Media Studies from the University
of Westminster in 2015. Her career
extends from culture and media research
to years in the non-governmental sector,
the development industry, program design
and evaluation, grants management, adult
training, and television and documentary
film production.

Nour Ouayda

Nour Ouayda is a filmmaker, film critic,
and programmer. She is deputy director
at Metropolis Cinema Association in
Beirut where she also manages the
Cinematheque Beirut project.

Eliane Raheb

Eliane Raheb has directed several award-
winning short films and documentaries.
Her main achievements as a director
include the feature documentary titles
Miguel’s War, Those Who Remain and
Sleepless Nights. She is also a founding
member of Beirut DC, the association for
the development of cinema established
in Beirut in 1999. Within Beirut DC, Eliane
Raheb programs films for the online
platform for Arab films AFLAMUNA.

She has directed several documentary
workshops in Beirut DC and co-founded
the film festival Ayyam Beirut Al Cinema
(Cinema Days of Beirut). She was the
artistic director of this festival during six
editions (2001-2013). Since 2019 and until
today, she is the artistic director of the
Rural Encounters on Environment and
Films REEF. REEF is a project that she
initiated in the village of Kobeyat in Akkar.

Lisabona Rahman

Lisabona Rahman studied moving

image preservation and presentation in
Amsterdam. In 2014 she joined fellow
artists in creating Lab Labalaba, an artist-
run hand-processing laboratory based

in Jakarta. She conducts performative
lectures involving stories deriving from
filmic artifacts. Lisabona also has been
creating archival film screening programs
for festivals, archives, and galleries. Her
works were created and shown with the
support of different institutions such as
the Arsenal Institut in Berlin, rubanah
underground hub Jakarta, Thai Film
Archive Bangkok, and Eye Filmmuseum
Amsterdam. Since 2018, she has also
been creating works for knowledge-
sharing activities related to celluloid films,
which have taken place in different cities
such as Berlin, Cairo, and Jakarta.

Mathilde Rouxel

Mathilde Rouxel is a researcher
specializing in Arab cinema and a
programmer. She holds a Ph.D. in cinema
from Université Sorbonne Nouvelle. A
former collaborator of Jocelyne Saab, she
published the first monograph devoted
to the Lebanese director (Jocelyne Saab,
la mémoire indomptée, Dar An-Nahar,
Beirut) in 2015 and later co-edited
ReFocus: The Films of Jocelyne Saab
(Edinburgh University Press, 2021) with
Stefanie Van de Peer. Following Saab’s
death, she founded the Jocelyne Saab
Association in 2019 with the artist’s son,
Nessim Ricardou-Saab, and, for the past
four years, has been directing the project
of valorization of the work of Jocelyne
Saab with her collaborator Jinane Mrad.
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Rania Stephan

Born in Beirut, Lebanon, Rania Stephan
works with still and moving images.

She has directed numerous short and
medium-length videos and creative
documentaries, which are notable for their
play with genres, and the long-running
investigation of the themes of memory,
identity, archeology of the image, and the
figure of the detective. Her films include
The Three Disappearances of Soad
Hosni (2011), Memories for A Private Eye
#1(2015), Threshold (2018), In Fields of
Words: conversations with Samar Yazbek
(2022). Her most recent projects have
investigated forgotten images and sounds
that haunt the present. By juxtaposing
them with new ones, she explores a
diversity of meanings, triggering renewed
narratives and emotions.

Hady Zaccak

Hady Zaccak is an award-winning
Lebanese filmmaker and a lecturer-
researcher at IESAV film School, Saint-
Joseph University in Beirut. He is the
author of more than 20 socio-political
documentaries about Lebanon and the
Arab world. His selective filmography
includes Ya Omri (2017), Marcedes
(2011), A History Lesson (2009), The War
of Peace (2007), and Refugees for Life
(20086). In addition to his films, Zaccak

is the author of two books on cinema:
The Last Film Screening, a biography

of Cilama Tripoli (2021) and Lebanese
Cinema, an itinerary of a cinema heading
for the unknown (1929-1996) (1997).
Zaccak’s latest work is the exhibition: In
this place: Reels of Beirut presented at
Mina Image Centre in Beirut.

Mike Haroun

Mike Haroun is the Managing Director

of Haroun Studios, a family business

that spans three generations since its
establishment in the 1940s. Haroun
Studios is a film lab and a studio for large
TV productions and is involved in different
activities related to the movie industry and
TV stations. Mike renovated the business
and introduced new concepts and
technologies and brought the business to
the forefront of technology including laser
engraving, film scanning, digital mastering
of movies, and digital archiving.

Team

Cinematheque Beirut Manager
Nour Ouayda

Logistics & Coordination
Hrag Toumayan

Visual Identity and Design
Abraham Zeitoun

Communication
Mindy Krause

Translation & Language Editing
Tarek Abi Samra

Randa Haidar

Lama el Mawla

Camera and Documentation
Vicken Avakian

Cinematheque Beirut Artistic Committee

Georges Choucair
Joana Hadjithomas
Antoine Khalife

Director of Metropolis Cinema Association

Hania Mroue

.
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Friday 20%* January

10:00—10:30 [FBK]
Breakfast

10:30—11:00 [FBK]

Welcome Note:

The Multiple Lives of Images
Nour Ouayda (Metropolis Cinema)

1:00—12:15 [FBK]

Building Platforms

for Archival Practices

Lisabona Rahman (Independent
Film Restorer) & Hana el Bayaty
(Cimatheque)

Moderated by Nour Ouayda
(Metropolis Cinema)

12:15—12:30 [FBK]
Break

12:30—13:45 [FBK]

Case Study : Jocelyne Saab
Restored (1974 - 1982)
Mathilde Rouxel (Jocelyne Saab
Association), Chrystel Elias
(Colorist) & Nadim Kamel (Film
Restorer)

13:45—15:00 [FBK]
Lunch

Program

15:00—16:15 [FBK]

Activating the Archive I: Film
Programming & Film Education
Cecilia Cenciarelli (Cineteca di
Bologna) & Christine Kopf (DFF)
Moderated by Nour Ouayda
(Metropolis Cinema)

Until February 24
Showcase of 3 digital and
memorial live experiences
and Cocktail

Nazrati (My Vision)

Until February 2
Opening of the exhibition
Jocelyne Saab at Work

The Second Encounter
Opening Film

The Choice (110°)

by Youssef Chahine

FBK: Fabrika / IF: Institut frangais / GXY: Grand Cinemas Galaxy

Saturday 21¢t January

10:00—10:30 [FBK]
Breakfast

10:30—12:15 [FBK]

Activating the Archive II:
Research & Publication

Ali el Adawy (Wekalet Behna),
Yasmine Eid Sabbagh (Arab Image
Foundation) & Ali Essafi (Archives
Bouanani) / Moderated by Nour
Ouayda (Metropolis Cinema)

12:15—12:30 [FBK]
Break

12:30—13:45 [FBK]

Contemporary Archives

Lana Daher (Filmmaker), Rania
Stephan (Filmmaker) & Hady
Zaccak (Filmmaker)

Moderated by Joana Hadjithomas
(Filmmaker, Artist, Metropolis
Cinema)

13:45—15:00 [FBK]
Lunch

15:00—16:15 [FBK]

Case Study : Caring for the
Baalbeck Studios Archive
Ayman Nahle & Nathalie Rosa
Bucher (UMAM D&R)
Moderated by Hady Zaccak
(Filmmaker)

16:15—16:30 [FBK]
Closing Remarks

16:30—17:30 [FBK]
Closing drinks

The Second Encounter

Jocelyne Saab Restored
(1974 - 1982)

Letter from Beirut (49°)
by Jocelyne Saab

Sunday 22" January

11:00—13:30 [FBK]

Assembly

Break (12:15—12:30)
Moderated by Helena Nassif
In Arabic

13:45—15:00 [FBK]
Lunch

The Second Encounter

Jalur Suara / Sound Track #1
Presentation, Screening and Talk
with Lisabona Rahman

The Second Encounter
Before the Dying of the Light (69°)
by Ali Essafi






