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DOCUMENTATION DOMMISSION: PERIODICAL INDEXING

On behalf of the Documentation Commission, I wish to present a
project for international cooperation in the indexing of film
periodicals.

Such international cooperation has been established in many other
fields (notkbly in the field of music¢?¢We of the Commission feel
that it is urgently needed in our field as well.

As we all know, a lot of valuable information is collected in
periodicals, and film periodicals are no exception to kkkz the
rule. But as we also know, this information is of little or no
use to us, unless it-can-easily be located. The film periodicals
standing on our she¥ves contain an immense amount of information
necessary for film research and documentation, but most of this
information is never used because of the difficulties involved

in locating it.

At present most of our archives, especially the yﬁhger ones, are
not indexing the content of their film periodicals, due to man-
power limitations. A few archives are doing this work, and they
are to a great extent duplicating each other's efforts. Interna-
tional coordination of this necessary bibliographic work will there-
fore be of great benefit to all the archives, large and small,
and of invaluable assistance to film research in general.

As I have already sent some material to you concerning this
project, including a detailed project description; I do not
think it is necessary for me to go through our plans in complete
detail here. Instead, I shall just indicate the general outlines
and principles which have guided us in elaborating the project.

For some time now The Documentation Commission has been concerned
with the problems of periodical indexing. A few years ago the
Commission started, on an experimental basis, an exchange of in-
dexing information on sheets (like these), covering the content
of only 14 film periodicals. Each sheet covers the content of one
issue of one publication onky. These sheets are regularly sent to
the archives taking an active part in indexing the periodicals.
An important drawback with sheets, however, is that the information
on a given subject, a given film or a given person, cannot be lo-
cated without going through all the sheets. For this reason they
have had very little success. Let me quote the librarian of the
Film Department of the University of CAlifornia:
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"T found the sheets to be awkward and ineffectual due to the number
of sheets it was necessary to consult; also the sheets cumulated,
but the information did not".

In fact using the sheets is not much easier than going over the
table of contents of each periodical issue.

After careful consideration, the Coqm1331on pas decided that the
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best possible solution at presentris a comblnatlon of file cards
and an annual printed catalogue. This combination will afford us

all the advantages and eliminate all the drawbacks of both
methods .

The only system, barring computerization, in which information can
be stored according to subjects, and in which new information can
readily be incorporated is a card filing system. That is the
enormous advantage of the index cards. The disadvantages are that
a card system takes up a lot of space after some years, and is

not especially appropriate for private persons.

These disadvantages can be eliminated by publishing am yearly
printed catalogue, which contakins all the information from the
cards. A printed catalogue takes up very little space, and it

can be sold to a broad public of film-interested people. I em-
phasize the world sold because the sale of the yearly catalogue
can finance the entire project.

The index cards are to be issued in a different colour each year,
enabling those arbhives who wish to do so, to eliminate last
year's cards from their files when the annual catalogue is

published. This is the solution to the space problem.

After some years there will a slight disadvantage resulting from
having to consult several annual catalogue - this disadvantage

can be desreased by the publishing of cumulative catalogues at say

5 or ten yearly intervals, perhaps with the help of computer
technology.

I have had two sample pages of the printed catalogue made to give
you an idea of what thlS catalogue will look llke (distribute these)
Unfortunately, it is/the semcond proof, that IJpresent to you,

and not the final printing. This is due to time pressure.

I will distribute some sample cards as well.

The entries have been arranged with a view to making it easy to

find the desired references, an essential quality, but one which

is (hotably lacking in many works of reference. We are using a
standardized system of abbreviations, which will make both the

cards and the catalogues accessible to users in all language areas.
Roth cards and catalorsue entries will in addition contain a short




description of content in English. The cards are marked with key-
words in English, but there is room for applying a keyword in your
own language as well.

The catalogue will contain subject indexes in several languages.

This project can of course only be realized if member archives are
willing to collaborate actively in collecting the information
involved. By indexing a limited number of periodicals, each archive
will gain access to informafion on a much larger.number.

The Commission has prepared a list of 57 film periodicals of inter-
national interest. This list has been sent to you with other mate-
rial on the project. It is not a final list, as we realize that
relevant periodicals may exist of which we are not aware. Likewise
it can be changed from time to time to correspond to changes in

the world of film periodicals.

The most practical procedure is to have each archive index a
small number of these periodicads, preferably hhose published

in its own country. As each new issue of a film periodical is
published, the archive responsible for that periodical fills

out an indexing form for each article, interview and review in
that particular issue. I have prepared a draft 6f the indexing
form together with some indexing rules. The completed forms are
mailed to the project office, preferably within a fortnight after
the publication of the issue concerned. The Danish Film Museum
has volonteered to establish this project office in Copenhagen.
Here the informafion on the indexing forms will be transferred to
file cards, which will be duplicated and sent to the member
archives.

Information collected during a year will be accunulated into the
annual printed catalogue.

[ On April 2o of this year, the Commission sent a description of
this project to all 47 F.I.A.F. membefgig%géether with a question-
naire soliciting the%féopinions on the project. So far we have
received replies from " archives. zg'of these are quite positive
toward the project. One archive (The National Film Archive in
London) states that the project will be of no help to them, since
they are already indexing their periodicals in their own way,
using cards of a differeht size than the one adopted by the
Commission. Only one archive is negatiye toward the project as a

whole: The Swedish Film Archive.




We asked 28 of the 47 archives whether they would be willing to
participate actively in the project by indexing a specified
number of periodicals published in their own country. 16Lof these
archives have answered. léyare willing to index all or some of
the periodicals which we requested them to indeX. Some are even
willing to index more than these. Only one archive refused com-
pletely to participate in the indexing work: The Swedish Film
ARchive. This creates no problem, however, since the two Swedish
periodicals on our 1list can easily be indexed in Denmark.

Some of the archives which were not requested to participate
actively have indicated their willingness to do so. For instance
the Uruguayan Film Archive volonteered to index 5 South American
periodicals.

So far 3% of the 57 periodicals have been distributed among member
archives. I am sure that at least a few more archives will answer

our questionnaire and be willing to undertake to index eome of
the other periodicals. The periodicals left over (and it lolks as
if these will be British and Rench) will almost certainly be
accepted by the more interested archives, as they?%resent almost
no language problems.

4.6 2Y
Of the aﬁﬂjles which answered the questlonnalre, ZE would
like to receive the file cards. The Bp;thsh dotsnot, and the
Swedes are hes1tant.j
Then I would like to turn to the economic aspects of this project.
It is estimated that the project can finance itself through the
sale of the annual printed catalogue. I am personally convinced
that the catalogue will interest a rather large public - both
institutions and private persons.
Naturally certain initial funds will be necessary to operate the
project until the first catalogue is issued.

of the printed catalogue together with a sales budget. (Distribute
these).

These budgets are prepared on a basis of 8.000 references yearly.
This number has been obtained by multiplying the number of issues
per x®axr periodicals on the list with the average number of
references in each issue, calculated on the basis of one or two

|
I have made up budgets for the distribution of cards, the publishmng |
representative issuee.
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Page one contafins four alternative budgets for the distribution
of cards: 1) including all F.I.A.F. members (47) and all periodi-
cals (57), 2) including all F.I.A.F. members and A-periodicals
only (29), (the Commission has divided the periodicals into A and
B periodicals depending on their degree of interest to an inter-
national public), 3) including full F.I.A.F. members only (34) and
all periodicals and finally 4) including full F.I.A.F. members
only and A-periodicals only. The expenses are given in Danish
Crowns as well as in Swiss Francs.

Page two contains three alternative budgets for the publishing of
the printed catalogue, depending on the number of copies printed!
lo.000, 5.000 and 2.000.
Page three containéﬂégréétimated sales budget. There are theee dif-
ferent price calculations depending on the number of copies printed.
As you might see budget two and three operate with 2 different
prices per copy: one for libraries and institutions and one for
individuals.This is common practice when publishing biblio-
graphical works, since the ordinary price tends to be to high for
private persons.




CINEMATOGRAFIA IN PRESA:

At this point I should like to mention a publication which is
already dealing with this kind of work, i.e. Cinematografia in
Presa published 6 times per year by the Rumanian Film Archive.
This ambitious publication is 1ndex1ng the content of approxi-
mately 165 periodicals, leséﬁhhan'half of wh&eh~are film perio-
dicals. Many of the miscellaneous periodicals are of purely
local interest; the comments are in Rumanian only (with key
words in Rumanian and French); and the publicationff has no index,
so that one has to go through all the issues in searching for
material on a given subject.

In short, Clnematografla in Presa is no subsistute for the kind
of bibliographic system w%“héZaﬁ?ﬁGQZGEQ, the Rumanian Archive
must have a lot of experience from which we could benefit; and
the possibility that some of the wokk spent @m in editing this
valuable publication could be put to use internationally, must
not be ignored.

For some time the Documentation Commission has been attempting
to get in contact with the Rumaniaa Film Archive to discuss
these matter4 but to no avail.

™~

(=

52 Adg ) a e ,-", ‘j,,u‘ i
l’l\;f l//‘i/ /.;" /, ,‘3 e \& .

KOCEN  Jon &S _
THE  DANISH  Frore trosEons
(7707 51957/




