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The Materiality of an Archival Object: A Reading
of Penny Eyles’ Continuity Script for Kes

Wendy Russell —
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British Film Institute



Indeed, continuity is a job that hinges on invisibility, noticed only if it is
not done properly via continuity errors which render visible the
processes of film-making that should ordinarily be invisible. It is thus
very similar to the way that housework was conceptualised by
feminists, as work that must be done but is noticed only in the breach
rather than the observance.

Melanie Williams, ‘The Continuity Girl: Ice in the Middle of Fire’, Journal of British
Cinema and Television 10:3 (2013), p. 608.
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ERIC (CONT'D)
finished.....only if you feel like it...and you have
nothing else on.... and you're not shagging some
hairy loverin a bed and breakfast in the lake

district

LILY
Yes Eric...I'd like that.

Silence
9
LILY (CONT'D)
I'm vegetarian now
ERIC
Vegetarian? Il do boiled organic parsnips....with

Daisy starts crying by her side.

LILY
Got to go....thanks Eric.

uts down the phone and jumps up. Animated. He nods at the Cantona poster
and with fingers to his lips, signs the inhalation of a joint

12 ERIC
[imitating. Gantona's accent) A puuff?

He goes to the door.

RYAN'S ROOM:

Eric moves in tentatively, bends down and rolls up the Man U rug

He unpicks the lose wooden floorboard. By the hash is a red coloured cloth

Curious, he picks it up and is surprised by its weight. He unravels the cloth and
reveals a thick handgun

He is absolutely stunned. He stands up and just stares at the squat beast in his hand

4 ERIC (CONT'D)
Fuck.

He marches into Jess's room

Jess is half asleep.

z

ERIC (CONT'D)
Did you know about this?

Jess stares in amazement.

ERIC (CONT'D)
Tell me the truth Jess! | really mean it!

Susanna Lenton’s continuity script folder for Bread and Roses
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SEQUENCE 4 - The Paper Round.
RN
Billy delivering the papers. He ea{s a sq
and flicks the wrapper through a gate.

A milk dray approaches up the hill. The d
crate across the road. Billy lifts a bott
juice and a carton of eggs and pops them in
He continues delivering the papers.

Al
© " The milkman drives up to Billy, stops and
come down the garden path.
MILKMAN: How's it going then,

You could do with some t
is better than walking,

MILKMAN:

AET
BILLY: ‘ 0, not so bad.
%
|
|

BILLY: ‘ Ar. Only just though.
faster on a kid's scoote

MILKMAN: You know what I always sa
BILLY: | What?

MILKMAN: [ Third class riding's bett]
% 1 - class walking any day.
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Penny, inappropriately dressed, with typewriter and other
necessities on location in Yorkshire filming Kes (Ken Loach, 1969).
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The ball is retrieved by tloa £t nd kicked up fiield.
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1ST BOY: Look at him, he's knackered.

Sugd calls to the Left Back
ugden a S e Lq%

SUGDEN : Come on lad!| Find a man with this ball
don't just ck it anywhere.,
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Penny on location in Thailand, for The Killing Fields (Roland Joffe, 1984) laden with her tools.



https://en.wikipedia.org/wiki/Roland_Joff%C3%A9




Penny on location in Russia, pulling a sled with all her
equipment. Orlando (Sally Potter, 1992).
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Creator

Date

Date from

Date to

Scope and Content

Extent

System of
arrangement

Person
Related Film /

KCL-6-3-5-2
Continuity Script
Penny Eyles
1968

1968

1968

Continuity script folder for 'Kes' created and used by script supervisor, Penny Eyles. The script is
heavily annotated with notes on continuity, mostly in longhand but with some shorthand in places.
At the front of the script [originally in the script folder] are loose pages of script, continuity reports,
schedules, a call sheet, notes, annotated shooting schedules with details of cast, scene and
shooting date. The loose pages have been paginated in pen. In addition, there are several short
strips of 36mm acetate film and many Polaroid photographs were stapled and sellotaped onto
bath the recto and the verso of the pages, mostly monochrome, but some in colour also. The front
of the script has various loose pages, and also includes a dental receipt for July 1968.

The script is organised by tabs on the edges of the page to indicate location, for ease of access
during the shoot. Notes are varied, ranging from position of cast, costumes, camera angles and
shots, slate numbers, and some indecipherable notes.

The structure and condition of the script is evidence of working conditions on set as well as the
labour undertaken by Eyles. Notes are rushed, and Polaroids have not been added with delicacy,
but rather as a quick reference for Eyles. Many Polaroids had rust from the staples, and residue
from deteriorating Sellotape. The Polaroids are not fully saturated in places, with some fading, as
well as having damage from the surface touching the paper or other Polaroids, evidence of being
placed together or added to the script before the time needed to develop properly.

Script pages and some Polaroids have evidence of water droplets, likely rain, and the script had
various bit of long grass in the pages, again indicating something of the working and
environmental conditions on location in Yorkshire.

The structure and condition of the script folder meant the item as it was could not be accessed.
The pages were under heavy strain from the attached Polaroids, with rust and ageing Sellotape,
several strips of films were awkwardly stapled in, with their ends protruding, many pages were
attached roughly, with various creases, some badly creased and delicate, and the script as a
whole was very dirty, both from working on set and on location, as well as from improper storage
over time. Much of the written and material evidence was covered by attached/stapled on pages
and Polaroids, and some pages and photographs were stuck together in places. The meant the
item had to undergo conservation work and the script has been rehoused to make it accessible.
Evidence of the script’s construction and condition before conservation treatment has been
maintained with digital photographs.

The original cover has been kept, which has some contact numbers and a brief hand-written
schedule.

2 boxes and 1 loose item (originally 1 folder)

The item has undergone necessary preservation work which has split the script folder into two
boxes. The work is fully reversible, and all context has been maintained. See scope and content
for further details.

Penny Eyles
Penny Eyles Collection
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Wendy.Russell@bfi.org.uk CREATIVE PRACTICE IN CONTEXT

With thanks to loannis Vasallos, Conservator, Photographs and Paper/Archives at The National Archives, for his conservation
work on the script, as well as for some of the images taken of the script pre-conservation. And to the brilliant Penny Eyles for
sharing some of her time and her personal photographs with me.
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