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Indeed, continuity is a job that hinges on invisibility, noticed only if it is
not done properly via continuity errors which render visible the
processes of film-making that should ordinarily be invisible. It is thus
very similar to the way that housework was conceptualised by
feminists, as work that must be done but is noticed only in the breach
rather than the observance.

Melanie Williams, ‘The Continuity Girl: Ice in the Middle of Fire’, Journal of British
Cinema and Television 10:3 (2013), p. 608.



Susanna Lenton’s continuity script folder for Bread and Roses









Penny, inappropriately dressed, with typewriter and other 
necessities on location in Yorkshire filming Kes (Ken Loach, 1969).



Penny carrying her continuity script for 
That Summer (Harley Cokeliss, 1979)















Penny with script, pencil, stopwatch, and 
Polaroid camera



Penny on location in Thailand, for The Killing Fields (Roland Joffé, 1984) laden with her tools. 

https://en.wikipedia.org/wiki/Roland_Joff%C3%A9




Penny on location in Russia, pulling a sled with all her 
equipment. Orlando (Sally Potter, 1992).
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With thanks to Ioannis Vasallos, Conservator, Photographs and Paper/Archives at The National Archives, for his conservation
work on the script, as well as for some of the images taken of the script pre-conservation. And to the brilliant Penny Eyles for
sharing some of her time and her personal photographs with me.
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